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AN YOU REMEMBER a Single event in your 
square dancing lifetime that stands out 
above all others? Probably you can. 
Or, it may be that there are several occasions 
that were so significant, so unusual, that they 
receive a high rating in your personal diary. 

Over the years, we ve asked many dancers 
what they most remember and more than one 
individual has pinpointed a time in beginner s 
class when the ‘lights’ suddenly came on, 
when the calls began to make sense, when the 
right hand went up at the proper time and the 
body turned left when it was supposed to. It 
was at this point that everything fell into place 
and the true joy of being a square dancer hit 
home. 


On the other hand, your big moment may 


have come the first time you danced to a caller 
other than your teacher. This was when you 
discovered you had learned an international 
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language and that you could dance virtually 
anywhere and to any one of thousands of 
callers scattered around the world. This may 
have been your big moment. 

Then there was the time you were invited 
to join aclub. You re not about to forget that. 
And chances are you ll always remember your 
first experience in visiting a club across town 
or in another state or the thrill of going to your 
first festival and dancing to callers whose 
reputations had preceded them and with 
many new friends. 

Over the years your big experiences may 
have included your first square dance vacation 
institute, cruise or tour outside the country 
with other square dancers and possibly a visit 
to a National Square Dance Convention. 
Somewhere in all of this may be one particular 
memory that stands out above any of the 
others. 

At the end ofa busy year — as we look back 
at all that has happened during the past 12 
months, we tend to get a bit nostalgic. We 
started thinking about significant events in the 
contemporary history of this activity — and 
how many there are! 

We started making a list. Some of the im- 
portant, personal memories were just that, 
events we connected with our own group of 
friends and our own club, so we compiled a list 
of ten events that have played an important 
role in shaping square dancing as we know it 
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today. Perhaps your list would differ. You'll 
find our results starting on page 9. 


The Old Cross Trail Thru Gambit 


\ PPARENTLY THERE is still considerable dis- 
a ote going on relative to how to do or 
how not to do a cross trail thru. One school of 
thought says that two facing couples pass thru 
and then the right hand dancer crosses in an 
are to the left in front of the partner while the 
left hand dancer passes to the right behind the 
partner. In the process they do a left shoulder 
pass and the ending position is dependent 
upon the next call. 

Those who question this definition say, 
“Yes, but how can you do a U turn back from 
this set up?” They have as a definition two 
facing couples pass thru and do a half sashay. 

Those who hold to the first definition say 
that the latter interpretation defeats the flow- 
ing motion set up by the arcing dancers and 
originally intended oa the movement s crea- 
tor, Pat Paterson, Santa Fe, New Mexico. “If 
you want facing couples to pass thru and half 
sashay you have a dandy call for it. It goes ‘Pass 
thru and half sashay” Why lose a flowing pat- 
tern for one that tends to be static when you 
dont have to? - 

And so it goes. Recently in Take a Good 
Look (SQUARE DANCING, September, 1982) Joe 
and Barbara discussed cross trail thru as they 
had learned it from the Callerlab definition. 
Since that time the mail and the phone calls 
have reminded us that there is still some con- 
fusion over the call. 


From All Of Us, To All Of You 


. NCE AGAIN in this December issue, we ve 
Ow the folios at the bottom of the pages 
to extend the personal seasons greetings of 
those who have worked with us on regular 
assignments and special projects over the past 
year to all of you, our readers and members of 
The Sets in Order American Square Dance 
Society. 

Christmas has always been an important 
time to us and when we became a part of 
square dancing, it brought a new meaning to 
our square dance family. Rip N Snort, our 
“home club’ for almost as long as we can re- 
member, will be having its annual Christmas 


party on December 14th. We'll dance for a 
while, as we always do, then sit around with 
our usual Christmas potluck of good things to 
eat. Then we'll sing the old carols accompa- 
nied by Margaret at the organ. We tradi- 
tionally end with Silent Night. All the lights 
are out in the Sets in Order Hall, each club 
member holding a lighted candle. 

We hope, wherever you are, that you, your 
family and friends will have a most joyous and 
meaningful holiday season. 
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THE 
ISLAND CHAIN 


OU'LL SEE A RESEMBLANCE in this movement 
._ to the teacup chain and several other rou- 
tines which have a smooth-flowing pattern 
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and which occasionally crop up in a singing 
call or a bit of patter. The Island Chain has 
been with us a good number of years. It fits the 
32-beat-pattern of the grand square and is as 
pleasing to the spectator as it is to the dancers. 

Tracing the pattern, let's start-with a square 
(1) and do a preliminary movement such as a 
lady s chain over and back or a do paso which 
ends with a courtesy turn (2). This sets up the 
flow for the Island Chain. 

Those ladies in the head position will be 
doing one 16 count pattern as the side ladies 
are doing another. The head ladies will move 
into the center and take right hands as the side 
ladies will move to their right along the out- 
side of the square, giving the right forearm toa 


head man (3). As the side ladies are turning 
with the head men, the head ladies are turn- 
ing by the right in the center once and_a_half 
(4). Having finished their right arm turns with 
the head men, the side ladies return to their 
partners, as the head ladies, having finished 
their turn and a half in the center, move out to 
the head position across from their original 
starting places (5). At this point the side ladies 
with their original partner and the head ladies 
with their opposite, all do a courtesy turn (6). 
That will mark the end of 16 beats. To 
continue the pattern, the side ladies move 
into the center as the head ladies move to the 
right (7) and the action continues with the side 
ladies turning once and a half in the center (8) 


while the men at the side positions turn with 
the right forearm, the ladies coming from the 
head _ positions. 
At the end of 32 counts, all ladies will be 
with their original opposites. The square may 
be resolved by repeating these 32 counts until 
everyone is home, or by having four ladies 
grand chain across to their original partner. 
Movements of this type allow sufficient op- 
portunity for skirtwork. All dancers should 
remember that arm turns are equal-action 
movements around the hub or joined arms of 
the two dancers involved and, when the head 
men or the side men are to receive a lady from 
the center of the square, they turn slightly left 
face to receive the lady and courtesy turn. 


— a 


Let's talk 


W: CAN'T HELP but be enthusiastic over the 
¥ ¥ prospects of a program suggested by 
Callerlab that would encourage new dancers 
to remain at the Mainstream plateau for a full 
year after completing 41 classroom lessons. 

The reason for our enthusiasm is the fact that 
we are looking at a potential year of dancing 
without anything new being added, a time 
when the dancers can “turn off their brains, ” 
as it were, and just dance! In the process, they 
become more proficient dancers. 

Let's put the lid on an old wives’ tale that 
square dancing would lose all of its attractive- 
ness were it not for a continual flood of new 
material. Hogwash! Variety and challenge do 
not depend only upon new language. Success- 
ful programs existed when dancers were ex- 
posed to fewer than 15 lessons and during that 
time had no more than 50 basics to conquer. 
The reason? Variety! 

Variety comes in different shapes and sizes. 
With a limited number of basics, there are an 
unlimited number of possibilities for interest- 
ing patterns. A great number of the new sing- 
ing calls stay with just the Mainstream basics. 
Patter calls can still be challenging, using a 
great variety of patterns but only a Main- 
stream vocabulary. 

Today, we have much going for us that we 
didn t have 10 or 15 years ago. We have many, 
many knowledgeable, talented callers. We 
have an agreed-upon, proven list of Main- 
stream basics — 68 movements in family 
groupings that afford an unlimited variety of 
possibilities for the imaginative caller. It 
would seem that we find ourselves, in the final 


6 Wishing You a Joyous Season — Henry and Mary Mayor 


not problems 


months of 1982, in the best position ever to 
develop a Mainstream program that is truly a 
popular program for square dancers. 

“But dancers depend upon a constant flow 
of new material — they wouldn't be happy 
without it. The thing that keeps them in be- 
ginners classes is the constant realization that 
they Il always be getting something new.” 
Again, hogwash! One of the great paradoxes 
(with square dancing today) is we promise our 
non-square dancing friends a great fun activity 
and then, just as they feel they have learned 
all there is to know about square dancing, we 
yank the carrot away and say, here is more you 
must learn. 41 weeks of lessons in order to 
learn the basics that make up Mainstream may 
seem like a long time, but if this is what we 
have accepted as the “popular dance’ then 41 
weeks is not too long. It’s not too long if we can 
now let the dancers enjoy what they have 
learned. 

“We have tried this. With clubs in the area 
dancing at plateaus beyond Mainstream, 15, 
20 or 25 squares show up while Mainstream 
dances have been lucky to pull 5 or 6 squares 
and they simply have not worked. We have 
trouble paying the hall rent, let alone the 
caller.” 

If we are in a peer level situation where 
everyone feels that learning a lot of move- 
ments is a sign of excellence and anyone who 
dances fewer basics is simply not an experi- 
enced dancer, then the emphasis needs to be 
changed. 

In most sports the newcomers are intro- 
duced to all of the rules quickly whether the 


SQUARE DANCING, December ‘82 


game is tennis, golf, archery or soccer. Once 
they know these rules the next step is to im- 
prove their skills at playing the game, to cut 
down on waste motion and to become more 
accomplished in doing what they are doing 
well. New rules aren t continually added. The 
tennis court isn t enlarged nor is an extra base 
added to the ball diamond. 

With square dancing it should be the same. 
The pleasure of dancing should increase in 
direct proportion to the dancer's ability to 
move to the music, to do each basic smoothly, 
effortlessly and considerately. Learning new 
movements is not a sign of progress unless 
dancers have reached a point where they can 
dance correctly every basic they have been 
taught to that point. 

Callers, if they are farsighted, will recog- 
nize that creating competent dancers who can 
master the foundation basics, stand a good 
chance of surviving attrition and will form the 
basis of a strong, ongoing Basic and Main- 
stream program. 

The Florida Caper 

A number of callers in the Miami, Florida, 
area have gathered together to work on a pro- 
gram that has all the earmarks of being suc- 
cessful. Instead of one caller branching out on 
his own, a number of callers in the area de- 
cided to cooperate in a rather risky venture. 
All started new classes at the same time, re- 
stricting the material to just the 48 move- 
ments in the Basic program. They designed 
the classes to go the 29 weeks, as suggested by 
Callerlab for the Basic plateau. Then, without 
exception, the callers involved in the project 
moved these same people into a Basic pro- 
gram that will last a full year. In this way, the 
six or more callers will be conducting dances 
using no basics beyond the first 48. 

It’s still too early for the results to be in but 
the fact that callers within a given area have 
cooperated and that leaders, such as Jack 
Lasry, are a part of the program has made this 
appealing to the dancers. If it can work suc- 
cessfully in this part of the country, it would 
certainly stand a chance of proving successful 
in others. 

And Then There's The Time Element 

There s also the problem of a long learning 
period in the case of those signing up for a 41 
week Mainstream beginner ’s course. Perhaps 
you ve heard this complaint: “I can under- 
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stand the need for 41 lessons but committing 


_ourselves for the better part of a year to simply 


learn the basics, so we can enjoy the activity 
later on, is just asking too much. A group in 
Northern California is experimenting with a 
program that may hold an answer. 
A Different Concept 

ses, they have acquired a hall for three nights 
each week. Starting October Ist, the 2% hour 
sessions are conducted from 7:30 to 10:00 pm 
each Monday, Wednesday and Friday. In- 
creasing the frequency of the meetings in this 
way the retention of the dancers and the con- 
tinuity of the classes is better assured, less 
time needs to be taken at the start of the class 
for review and consequently the efficiency of 
the class is improved. Essentially this means 
that the 41 lessons suggested by Callerlab for 
Mainstream are boiled into 14 weeks and the 
class that started on the first Friday in October 
will wind up on or about Wednesday, January 
19, 1983, taking time out for the holidays. 
Although the total number of lessons and ac- 
tual in-class hours spent might be identical 
with the once-a-week groups, finishing in 3% 
months may appeal to some of those who 
might turn their backs on a weekly series that 
started in October and continued into the fol- 
lowing summer. 

A workable Mainstream will in no way hin- 
der current programs in the Advanced, Plus 
and Challenge categories. These plateaus 
depend upon dancers first getting a strong 
foundation. It will simply mean that those who 
are encouraged to go on will be more profi- 
cient dancers and there will be more of them. 
It also means that Mainstream will be a desti- 
nation point rather than a temporary oasis. It 
just might be that callers would enjoy full 
halls. 

What might work with some, might not 
work with others. For that reason we'll be 
following with interest both of these ventures. 
At the same time we ll be interested in other 
ideas and experiments that realistically solve 
the problems of time. However, at the risk of 
being a bit redundant, why should classtime 
be anything but a joyful, friendly experience 
— an experience that doesn t have to be dull, a 
time in one's life when the fun of discovering 
square dancing can be memorable and un- 
complicated? 


May Your Holidays Be Bright — Evelyn Koch 7 
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One way to catch attention is to 
wear red. Add to that a pretty face, 
a welcome smile,. an“ attractive 
dress and you have a winner. Jan 
- Hawkins teams up red and white 
cotton-polyester fabric in~ solid 
colors anda print. Thenine-gored 
skirt is gathered and — up at 
2" scallops around<the hemline. 
The dress has an inset midriff. The 
boat neck and raglan-sleeves are 
trimmed with a tiny,-red piping. 


OW THAT THE GOVERNMENT of the United 
| States has recognized square dancing as 
its official folk dance, it's an opportune time to 
reflect on some of the big events that over the 
years have left an indelible mark on the 
growth of this activity. 

To select ten of the most significant events 
is not easy. Square dancing is essentially an 
intimate pursuit built around the community, 
the class and the club. Many dancers stay 
within the limits of these confines and find just 
what theyre looking for in the way of a 
friendly recreation. Many square dancers 
have never danced anywhere other than their 
home area. Some have never been to a festival 
or a convention, never attended a square 
dance vacation institute or taken part in a 
square dance cruise or tour. Instead, they 
have found all they re looking for within their 
own circle of square dance friends, caller and 
club. However, we shouldn t overlook the fact 
that certain events throughout the years 
haved helped shape the activity and, on a 
broad scale brought it to the attention of those 


10 big Events 


That Have Helped 
to Shape the 


Future of Square Dancing 


Square Dancing Recognized Officially as 
the Folk Dance of America, Washington, 
D.C., June 1, 1982. On a trial basis, until 
December 31, 1983, the USA has its official 
folk dance. The efforts to reach this point took 
the combined energies of thousands of 
dancers from all parts of the country. The 
results can have an influence on the cultural 
and educational lives of our citizens. Now that 
the activity has attained this stature, it will 
need to prove its worthiness before the end of 
the coming year if it is to enjoy this recognition 
on a permanent basis. 
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who were not square dancers. 

At one time festivals were rare occur- 
rences, whereas today square dance date 
books are filled with listings of national and 
international events. Thirty years ago, there 
was only a sprinkling of square dance vacation 
institutes, today there are dozens, perhaps 
hundreds. In 1947, we knew of the existence 
of only one square dance caller s school. Today 
it takes several pages in an issue of SQUARE 
DANCING Magazine to list them all. Attend- 
ance figures for the early Nationals are like 
drops in a bucket when compared to the more 
than 20,000 dancers who now attend these 
contemporary yearly gatherings. 

How Do You Compare? 

In compiling our list we have attempted to 
include the unusual, historical and influential 
happenings of the past. The ten events, in our 
opinion, are among the most significant. Look 
over our choices and see how your list com- 
pares. If weve left off one of your favorite 
happenings, we apologize, but to us, these 
were epic makers. 


Cover: Colorful 
maze of dancers, 
over 18,000 strong, 
danced together to 
set a Guiness Rec- 
ord in Memorial 
Stadium at Seattle 
Center. Photo by John 
Luke, courtesy of 
Seattie Center. 


The World's Largest Square Dance, 
Seattle, Washington, June 27, 1981, (see 
cover). More than 18,000 costumed dancers, 
moving to one caller at one time, set a record 
that may never be equalled. This accom- 
plishment was a part of the 30th Annual 
Square Dance Convention held at the Seattle 
Center. When one newspaper reporter saw 
thousands of dancers lined up outside the 
playing field, waiting their turn to take part in 
the hour- long march to get into position on the 
field ready to dance, he wrote, “It's unbeliev- 
able!” However, perhaps he didn’t know that 


Holiday Cheer — Bob and Roberta Van Antwerp 9 


when square dancers band together for a 
common cause, they have a way of changing 
the unbelievable to fact! 


Square dancers hook 
elbows in depiction 
of Dance USA. 
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Square Dancing Gets Commemorative 
Stamp, April 26, 1978. Following more than 
10 years of campaigning by square dancers 
everywhere, and with tens of thousands of sig- 
natures on petitions filed with the Postmaster 
General in Washington, D.C., square danc- 
ing was honored with a stamp all its own. A 
part of a special American Dance series, 
square dancing was pinpointed as the Folk 
Dance of America and was honored at a special 
first-day-of-issue ceremony in Lincoln Cen- 
ter, New York. Needless to say, millions of 
Americans and those receiving US mail in 
countries overseas became aware of the tradi- 
tional impact of the activity through this 
long-awaited event. 


The Diamond Jubilee, Santa Monica, 
California July 13, 1950, the first truly gigan- 
tic dance attracting 15,200 dancers and more 
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than 35,000 spectators (count by Santa Moni- 


ca s city engineers). Coming two years prior to 
the first National Square Dance Convention, 
this four-hour, outdoor extravaganza drew 
dancers from more than 20 states. Thirty 
callers shared the program while two square 
dance bands furnished the music. MC duties 
were shared by the guest of honor, Lloyd 
“Pappy Shaw, and Earl Warren, then Gov- 
ernor of California (later Chief Justice of the 
U.S. Supreme Court). Numerous film celeb- 
rities were in attendance. The combination of 
all these elements attracted world-wide news 
coverage and set records that were not to be 
broken for 30 years. The influence on the baby 
square dance activity was truly significant. 


The Heritage of Lloyd Shaw — from the 
late 1930's into the 1950's, no single individual 
has done more to awaken a nation to the 
beauty of its traditional dance and to its con- 
temporary possibilities. Shaws Cheyenne 
Mountain Dancers from Colorado Springs, 


Above: Palms along 
Ocean Ave. in Santa 
Monica provide a per- 
fect early evening set- 
ting as crowds filled the 
bleachers to watch 
ee: ane@eme § square dancers cele- 
ao ee. eee §=brate the Diamond Jubi- 
. mae) wae lee. The era is easily 
identifiable by the long, 
pioneer style dresses. 


Left: Admiration and 
gaiety show on the 
youthful faces of 
Cheyenne Mountain 
School dancers as 
they surround their 
leader, Dr. Lloyd 
“Pappy Shaw. 


Colorado, toured North America from one 
coast to the other in the years following the 
publication of his first book, Cowboy Dances, 
in 1939. After the war, the intense interest in 
square dancing prompted “Pappy (as he was 
fondly known by his students of all ages) to 
conduct leadership courses for callers and 
teachers at his school in the shadow of 
Cheyenne Mountain. Caller/leaders came to 
learn and, in turn, to teach others the intrica- 
cies of calling and the philosophies necessary 
to keep this activity on an even keel. From 
these beginnings sprouted the phenomena of 
today s square dance activity. Together with 
his wife, Dorothy, “Pappy built a firm foun- 
dation and we owe them much. 
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—_ lo Above right: 

ae il s. Ihe Queen of England, 
then Princess Elizabeth, 
f Square dances at a royal 
| party held in her honor 
during an official visit to 
Ottawa, Canada. 
Left: 
Audience participation 
brings dainty Asian into 
a square outside of the 
American Pavilion at the 
Brussels World Fair. 


Americans Square Dancing at the USA 
Pavilion at the Brussels World's Fair, July, 
1958, with the 2nd, 3rd and 4th officially des- 
ignated as US days. It wasn't the numbers of 
dancers that attracted the huge crowds, many 
of them wedged in tightly on the balcony of 
the nearby Russian Pavilion. It was the 
friendly, exuberant spirit and smiles of the 
dancers, the colorful costumes and the sym- 
metry of the dancing that said more than 
words could what America is all about. This 
was not the hillbilly dancing some foreigners 
remembered from old movies. It was the folk 
dance of the USA and Canada which these 
volunteers from members of the armed forces, 
stationed overseas, brought to this event as 
part of America’s contribution to the Fair. 


A Future Queen Square Dances and 
makes headlines around the world during the 
early fifties. The place was Ottawa, the Capital 
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of Canada. The soon-to-be Queen of England 
and her consort, Prince Phillip, were on a visit 
to North America. A square dance was in- 
cluded on the schedule. Nobody remembers a 
great deal about the dance but everybody re- 
members that the Princess enjoyed herself 
immensely. And, when royalty dances, it’s 
news! Millions of people around the globe 
read the story and saw the photograph which 
caused an upsurge of interest in square danc- 
ing, particularly in Britain. 


The Formation of Callerlab, February, 
1971, Pacific Grove, California. Up until the 
time of the formation of this International As- 
sociation of Square Dance Callers, caller/ 


Hall of Famers launch Calleriab. Pictured from left 
clockwise: Ed Gilmore, Bob Osgood, Lee Helsel, Arnie 
Kronenberger, Bruce Johnson, Joe Lewis, Bob Van 
Antwerp, Dave Taylor, Marshali Flippo, Bob Page and 
(not shown) Frank Lane. 
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teachers had virtually no broad means of 


communication. There was no true agreement 
on lists of basics, on definitions, styling or 
timing. There was no universal agreement as 
to levels of dancing, neither was there a code 
of ethics. Except for existing local callers 
groups, there were no means to interchange 
ideas other than on a local scale. It took a 
gathering of the members of the Square 
Dance Hall of Fame, in a special series of 
meetings, to come up with ideas for an organi- 
zation to solve many of these problems. The 
formation of Callerlab was gradual. It had its 
first convention in St. Louis, April, 8, 9, 10, 
1974, with 200 attending. Today, 12 years 
after its beginning Callerlab is a respected and 
highly regarded professional organization. It 
is not a union, neither is it a fraternity, but it 
does provide callers from all parts of the world 
the opportunity to get together, communicate 
and work for the betterment of square dancing 
for everyone. 


America s 200th Birthday Party Features 
American Square Dancing, July 4, 1976. In 
the Northeastern States costumed “soldiers” 
were refighting the battles of the Revolution- 
ary War. Proud ships were moving under 
their own sail down the Hudson River and 
each part of the country was doing something 
to celebrate the nation s birthday. During this 
same year tens of thousands of American 
square dancers were taking part in festivals, 
shows, local, state and regional productions 
that put the spotlight on two centuries of tra- 
ditional dance. The National Square Dance 
Convention, with a record-breaking attend- 
ance of almost 40,000 participants, presented 


‘ne oe . 


Stately bows in a bailroom setting of Colonial days. 


a colorful pageant tracing the roots of this 
country s dancing from Washington's time to 
the present. Once the twelve-month Bicen- 


tennial was over literally thousands of Ameri- 
cans as well as scores of men and women 
around the world had become aware of the fact 
that the United States did have a folk dance. 


The First National Square Dance Conven- 
tion, Riverside, California, May 30 — 31, 
June 1, 1952. This Convention did not begin 
to compare in size to those that would follow 


but it was the first and it set the pattern for 
more than 30 National Conventions. Organ- 
izers and first chairmen, Carl and Varene An- 
derson and their co-workers, wanted this to be 
something more than just another festival. It 
was to be a Convention in the truest sense of 
the word. More than just dancing it involved 
educational aspects that areas could share 
with each other. It was designed to bring 
dancers from all over to view and share the 
square dancing of a specific area. The National 
Convention has done this over the years, al- 
lowing tens of thousands of dancers to visit and 
dance with their counterparts from many 
corners of the world. The first of anything is 
always the most daring because it deals with 
unknowns. Instead of four years planning time 
now allowed each current Convention, the 
first event was put together in only a few 
months. But it was here, at this initial Con- 
vention, that the effectiveness of a volunteer- 
run event of this magnitude was proven. 
WoW Ww 

Well, that’s our list. Of course, not all the 
items were events in themselves. Some were 
individual accomplishments taking place over 
long periods of time. While some appeared to 
put an emphasis on numbers, many were im- 
portant because of the impact they made on 
the non-square dancing public. 


EDITORS NOTE: The original purpose of 
DISCOVERY was to indoctrinate the new 
dancers into the ways of square dancing at a 
time when they were attending class. While 
some of the chapters are still devoted to the 
brand-spanking newcomer, we have recog- 
nized that some of the helpful hints are just as 
applicable to the veteran dancer. It is our 
feeling that as one learns more basic move- 
ments, one should be able to retain the ability 
to dance all of those basics contained in the 
earlier plateaus. | 

To be a proficient dancer in our book, a 
person who can handle himself well in the Al 
or C2 categories should be a whiz with all the 
movements in the Basic, Mainstream and Plus 
programs, including variations of APD tossed 
in for good measure. 

This month we have taken a little different 
tack and invited Joe and Barbara to leave their 
regular “Take A Good Look’ feature and air 
some of their thoughts as a part of Discovery. 

— Editor 


JOE BARBARA 


—— 


JOE: Quick thinking sometimes plays strange 
tricks on those of us who square dance. Let us 
reach a certain complex > Day doe and we find 
that while we can do virtually anything within 
that framework, if the caller springs a do paso 
on us we re liable to fall flat on our face. 
BARBARA: If Joe and I dance at least once, 
perhaps twice a week, and if the callers are 
emphasizing certain currently popular calls, 


our reaction time is right on the button. But 


then, as Joe said, let him pull something Basic 
out of the hat and it’s Panicsville. 

JOE: Take scoot back (65) as an example. 
The other night we were floating through the 
full range of the Plus movements and sud- 
denly, loud and clear, came scoot back! I don't 
know what ran through my mind but sud- 
denly, there I was, trying to figure out what to 
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do. Thank goodness my counterpart with 
whom I would be working had stepped for- 
ward extending his right arm and in that in- 
stant, I remembered what to do. I know scoot 
back as well as I know right and left thru or 
ladies chain but for some reason and for just an 
instant, it sounded entirely foreign to me, like 
some call I'd never heard betore. I had no 
problem during the balance of the evening 
when the call was called but there was just an 
instant of panic when I couldn't sort it out 
quickly enough. 

BARBARA: Sometimes these momentary 
lapses come when we re tired or when we re 
thinking about something else. We dis- 
covered a long time ago that we can t ruminate 


a 


over some error we made during the course of 
a tip. Trying to sort out a problem while the 
caller is giving us new commands to follow is a 
sure indicator that we re going to be missing 
more. 

JOE: All of this is leading to something. 

BARBARA: Right. We would like to put 
the emphasis on a pair of Plus movements that 
give us and several of our friends an occasional 
problem when they pop up in the middle of a 
patter call. It's difficult to say why they are 
square stoppers but invariably they do seem to 
test our reactions when they come up. 

JOE: Barbara is referring to Explode the 
Wave and Crossfire. 

Let's look at Explode the Wave first. Start- 
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ing from an ocean wave (1) the dancers release 
hands and step thru the couple they are work- 
ing with (2). Turning one quarter to face their 
partner (3) they give right hands and pull by 
(4) to end as couples back to back (5). The 
whole process can be done smoothly in 8 
steps. 

BARBARA: Crossfire starts from a two- 
faced line (6) and perhaps it's because we do 
ferris wheel, wheel and deal, couples circulate 
and so many other movements from this for- 
mation that crossfire, when it comes, tends to 
trip us up. As a lady in the center, I must 
remember to release the hand of my partner 
then, working with the adjacent lady, I'll start 
a trade (7). 


© 
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JOE: For just a moment I and the man at 
the other end of the line will start to move with 
the ladies as we begin a cross fold (8) and as the 
ladies finish their trade (9) and release hands 
moving forward a step, they make room for 
each of the men to step up so that we end ina 
box circulate formation (10). 

BARBARA: The main point Joe and I are 
touching on is the importance of not becoming 
rattled if movements like Explode the Wave 
and Crosstire pose a moment of mental confu- 
sion. While continued practice may smooth 
out the rough spots, there may be some fig- 
ures that no matter how frequently we dance 
them, still provide booby traps. 

JOE: Don't despair. This happens to us all. 


LADIES ON THE SQUARE 


SQUARE DANCE SKIRTS 


By Mary Helsel 


YQUARE DANCE SKIRTS come in a variety of 
styles. Here are suggestions for making a 
skirt from two popular designs, either using 
the tiered or gored patterns. The measure- 
ments given are for a finished skirt 25” in 
length. If you require a garment either shorter 
or longer than this, be sure to do your own 
math, Make any changes by adding or sub- 
tracting a small amount from each tier, rather 
than shortening it all in one place. Begin 
stitching seams from the bottom to the top. 
This makes a straight hemline, and it prevents 
it stretching out of shape. 

Remember that a full petticoat will take up 
quite a bit of length in your skirt, so be sure to 
allow for this, about 14%” to 2”. 

How to Cut a Tiered Skirt 

Don't bother with a paper pattern for each 
tier. Just measure off the required amount of 
fabric using a yardstick or a “T” square. Mea- 
sure carefully; cut the required number of 
strips for your various tiers. 

Two-tiered skirt in 45” fabric (Figure A): 
2% widths 9” plus seam allowances 
5 widths 16” plus seam allowances 

and hem 

Three-tiered skirt in 45” fabric (Figure B): 
1% widths ........ 5” plus seam allowances 
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3 widths..... 8” plus seam allowances 
5 widths ........ 12” plus seam allowances 


and hem 


CORRECTION 


The Knitted Bolero which appeared in 
the September magazine had an error. Row 
(G) should read (103 sts.) instead of (114 


sts.). The original instructions do not 
change the knitting of the bolero but the 
number of stitches shown might have 
caused some confusion. 
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Figure A 


Figure B 


Figure C 


Four-tiered skirt in 45” fabric: 
1% widths ..... 4" plus seam allowances 
2% widths ........ 5” plus seam allowances 


A ewWWiBS |... 7” plus seam allowances 
5% widths .... . 9” plus seam allowances 
and hem 


Please see LADIES, page 88 
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by Cal Campbell, Ft. Collins, Colorado 


FW ERO MODULES ARE probably the handiest 
Lithines a caller ever discovered. True zero 
modules are a lot like the words imply. At the 
end of the module everybody is back to where 
they started. Nothing significant has changed 
or zero has happened to the formation, se- 
quence, and partner relationship of the 
square. To put it simply, if you start from an 
eight chain thru formation with the girl on the 
boy’s right and call a box zero, at the end of the 
module the same people are going to be on the 
inside of the set looking at the same people on 
the outside of the set. In this series we will 
label these as ZB-ZB modules, because if they 
start out at a zero box (ZB), they end up at a 
zero box. 

Even though zero modules can be written 
for any formation, this series will stay mainly 
with zeros starting from an eight chain 
thru formation and from normal facing 
lines of four. The zero modules starting from 
the normal facing lines of four will be labeled 
Z7L-ZL, because if you call these modules from 
a zero line (ZL) everyone will return to a zero 
line. To help you visualize this, if you had the 
heads lead right and circle four to a line, the 
number one man and his partner would be on 
the left end of the line with the number two 
man and his partner in the same line with 
them. A ZL-ZL module will return the set to 
the same setup and has a zero effect on the 
square. 

Zero modules can be very nicely organized 
around themes. For example, perhaps you are 
looking over the Callerlab teaching list and 
notice that folds can be done by the boys, 
girls, centers and ends. Using short zeros, like 
the following examples worked from a zero 
line, allows you to work in all four variations 
and never be very far from a left allemande if 
the squares break down. 


ZL-ZL 


Pass thru Pass thru 

Centers fold Men fold 

Star thru Star thru 

Pass thru Wheel and deal 
Bend the line Sweep one quarter 


Turn thru 
Ends fold aa ie 
Right and left thru 


: Star thru 
Slide thru 
Pass thru Bend the line 


Bend the line Right and left thru 


Zeros can also be written for any two facing 
couples. They will be labeled FCZ. They are 
handy, but as a caller you should be careful of 
the formation where they are used. Some 
dance better from lines and some dance better 
from boxes and some can be used equally well 
from both positions. The following four ex- 
amples are constructed around the theme of 
hinge and flutter. 


FCZ 


Ocean wave Pass the ocean 
Men trade Men trade 

Hinge and flutter Hinge and flutter 
Slide thru 


Ocean wave Swing thru 
Hinge and flutter Spin the top 
Pass the ocean Men trade 
Recycle 
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More thoughts on dancing the duples 


we DANCERS line up initially or “form 
Y¥ on foracontra, the men are in one line 
(to the prompters right) and the ladies are 
facing the men (to the prompter's left). At this 
point, the caller or prompter will indicate the 
formation needed for the dance. 

Previously we discussed the setup where 
the caller wanted the first, third, fifth and 
every odd numbered couple to be active and 
crossed over. This arrangement, where one 
couple is facing another in a double or duple 
setup, is called an improper duple. 

Now its just as common to have a proper 
duple where the first, third, fifth, seventh and 
every other couple is active but not crossed 
over. In this formation, you ll have no prob- 
lem when you realize the men continually 
return to their line and the ladies to theirs. 
Although the men will be working with men 
and ladies with ladies in a number of patterns, 
nothing will be difficult, although the first 
time you do a right and left thru with the men 
together and the ladies together, it may seem 
a bit strange. 

Let's take a look at the way that movement 
will work. With two men working as a pair 
against two ladies working together as part- 
ners, (A), the basic simply breaks down into a 
pass thru and a couples wheel. The right and 
left thru starts by having the couples pass thru 
in 4 steps (B). At this point, each pair can take 
hands with the adjacent dancer or simply keep 
shoulders adjacent so that they are touching 
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and then, as a unit, the person on the left side 
backs up and the person on the right side 
moves forward (C) as they wheel as a couple in 
4 steps to end facing across (D), exactly as 
couples might end in doing a regular right and 
left thru. 

Because in contras dancers are just as apt to 
do a right and left thru with two men together 
and two ladies together as they would in a 
man-lady setup, contra dancers quite fre- 
quently do not take hands in doing any right 
and left thru. Oh, nobody's going to shoot 
them if they do but, because a courtesy turn is 
just downright awkward when two men are 
working together (or two ladies), or when a 
couple is half sashayed, the no-hands policy 
works beautifully. After you ve tried it this 
way a few times (and here we re speaking of 
contras only) it will prove to be no problem. 

Well talk a little bit about some proper 
duples (couples 1, 3, 5, etc., active but not 
crossed over) in the next episode and well 
close this column with a simple but popular 
contra that fits into this category. At the same 
time we encourage any of you who are inter- 
ested in taking a closer look at dancing or 
calling these fun dances to get Don Arm- 
strong s Caller/Teacher Manual for Contras*. 
For a great proper duple, try Queen Victoria. 


*Caller/Teacher Manual for Contra Dancing — available from 
the Sets In Order American Square Dance Society for $6.00 
plus postage. 
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This is truly a classic dance, perfectly 
timed, well matched to the music, traditional 
in style, beautiful to dance and to watch. 


QUEEN VICTORIA 
Formation: 1, 3, 5. etc., couples active but not 
crossed over 
Music: Shaw 1/3 
— — — —, Active couples turn partner 
right 
— — — —, Now by the left once and a half 


ADVA 


ED DAN 


—, Right to corners balance four in 


line 
— — — —, Balance again turn corners 
right 
— — Men turn alone — — down in fours 
— — Actives wheel ends turn — — fours 
come back 


Cast off with them right and left thru 
— —, With the music right and left 
back 
Caller indicates “on at the head” every sec- 
ond and alternate sequence through the dance. 


IN 


by Bill Davis, Sunnyvale, California 


» BSERVERS OF THE SQUARE DANCE scene today 
A Jtend to agree that Advanced dancing is 
probably the fastest growing segment of the 
overall activity and has been for the last few 
years. This growth has produced several in- 
teresting phenomena. The introduction to 
Advanced programs at festivals and national 
conventions has been extremely popular. 
Callers not previously in Advanced have 
started local programs — typically, with good 
response. 

This response has been especially evident 
in areas with a large dancer population, and 
particularly in-areas-where there-are numer- 
ous high-frequency Plus level dancers. In 
areas where this phenomenon is just starting, 
the success of these new programs is, to a 
great extent, due to the large pool of experi- 
enced Plus level dancers who are attracted to 
the Advanced Program. 

Level Dropping 

Certain areas of the country are now find- 
ing the pool ofexperienced Plus dancers signif- 
icantly depleted. Those who are conducting 
Advanced programs in this environment are, 
or should be, aware of a change in their start- 
up programs as a consequence of the Plus 
level dancer now entering the Advanced pro- 
gram. Typically, in areas in which the rapid 
growth of Advanced dancing is four or more 
years old, the capability of the dancer now 
entering the Advanced training program is 
less complete than those who entered the 
program early in the growth period. As a re- 
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sult, Advanced classes in areas with an estab- 
lished Advanced program must proceed more 
slowly than those drawing on a fresh source of 
experienced Plus-level dancers. 

Proceeding more slowly means, of course, 
that it will take longer to complete the train- 
ing. Some callers have reported that they have 
found it necessary to nearly double the length 
of time required to train their dancers prop- 
erly. This trend is an indication of how lack ofa 
wide dance experience can impact a Plus 
dancer. If a dancer has been dancing for over 
five years at the Plus level, the chances are 
that he has danced to many callers in many 
different situations. This usually means that 
he has danced MS, QS, and Plus calls from 
many positions just due to the fact that differ- 
ent callers have different routines. This gives 
these dancers APD experience that the two- 
year Plus dancer does not usually get. Quite 
often the two-year dancer has done most of his 
dancing to just one caller with limited expo- 
sure to other callers. No matter how thorough 
a caller is, there is nc way he can give a dancer 
as rounded and complete a training as expo- 
sure to several callers will accomplish. Thus 
the Advanced teacher in an older Advanced 
area will find that he must do much more 
teaching related to Plus and MS calls and con- 
cepts. 

The required teaching will usually fall into 
two categories. First is APD (even if the 
dancers know the definition without sex cues), 
and second is “concepts.” The idea of a con- 
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cept is quite often foreign to the new Plus 
dancer. This is because he has not had the 
several facets of a concept grouped or taught 
in such a way that he clearly recognized a 
connection. Long experience at the MS and 
Plus level can compensate for a lack of formal 
training in concepts just due to the associa- 
tions that dancers eventually make. 

Because there is an underlying thread con- 
necting all elements of a concept, dancers will 
eventually discover the connection through 
exposure even though no formal mention is 
made or training presented. 

Perhaps the most complicated concept in 
the MS level is circulate. The difference be- 
tween box, split, column, line and wave circu- 
lates can be somewhat overwhelming if taken 
separately. In many cases, in spite of similar- 
ity in names, all the separate calls will seem 
unrelated entities. Each will have to be done 
many times before the individual call is mas- 
tered. The imbedded concept, or connecting 
thread, may not really emerge or jell with the 
dancer. Since it is necessary both to use the 
concepts of MS and to add to them at the 
Advanced level, it is usually necessary to train 
and drill the short-term plus dancer on these 
concepts so that he can better understand 
what he hears. Ifa dancer does not understand 
the circulate concept, for example, it may be 
difficult to do a 1/2 circulate. Learning to doa 
1/2 circulate in one particular situation in a 
Plus call does not necessarily get across the 
concept. Hence, when it is done in a different 
context, the move must be learned as a new 
and different move rather than simply a new 
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application of a familiar (known) concept. 

The effect of experience and varied training 
is also noticeable in dancer abilities vis-a-vis 
dancing calls from several different positions. 

Typically, one-caller dancers have diffi- 
culty moving into Advanced with another 
caller. Short-term Plus dancers tend to be 
one-caller dancers. Thus, as the store of expe- 
rienced Plus dancers is depleted, the caller 
teaching Advanced must spend more time on 
position training of the would-be Advanced 
dancers. 

This is not just because there is more APD 
at the Advanced level, but because the dancer 
has been exposed to the routines of only one 
caller, and the next caller undoubtedly has a 
different concept of flow, what is nonstandard, 
and what calls go well together. 

Much to Learn 

Thus, to some extent, the one-caller dancer 
has to learn to hear and respond to a different 
style at the same time he is learning new calls 
and concepts. 

Both dancers and callers would be well ad- 
vised to keep these considerations in mind. 
They apply to the caller formulating his pro- 
gram, and they are important to the dancer in 
his decision to learn Advanced dancing. It is 
very unfortunate when the short-term Plus 
dancer becomes trustrated, not because of the 
Advanced course per se, but because of a lack 
of training and exposure to the Plus level 
combined with any tendency of the Advanced 
teacher to assume that the Advanced novice is 
a well-versed Plus dancer even though he has 
not been dancing very long. 


Comptes by Ray Rose, Van Nuys, California 


MATCH A PAIR: From facing lines: Ends pass in as centers partner tag. 
From a static square: Four ladies chain 
Heads lead right and circle to a line 


Match a Pair... 
Scoot back ...menrun.. 


touch one quarter 
. allemande left 


MATCH FOUR: From facing lines: Ends pass in as centers partner tag; all pass in. 
From a static square: Four ladies chain 
Heads lead right and circle to a line 


Match four ... allemande left 


20 Best Wishes at this Holiday Season — Ray and Donna Rose 
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The Dancers 


RING YOUR HALL WITH WREATHS 


[THEN DECORATING FOR A HOLIDAY party 
WV dance. why not ring your hall with 
wreaths? Hang as many wreaths around the 
walls as you have space for, using all you can 
collect. These could be traditional, of a mod- 
ern design or almost anything which would fit 
the season and be of the proper shape. 

Ask each member-couple (or single 
member) to contribute one wreath —hand- 
made — to the club. Decide ahead of time if 
they are to be used only for decoration and 
returned to the lender, or if they might be 
given away as door prizes or raffled off as a 
fund raiser with the money contributed to a 
worthy cause, perhaps one applicable to the 
season (Toys for Tots, a local orphanage, the 
Christmas fund of a convalescent home, etc.). 
Provide hooks or nails for the wreaths to hang 
on, checking first with the hall to be sure that 
what_is put-on the walls is approved, Hf your 
building does not allow nails, screws or 
even Scotch tape you can usually rig up wires 
which can be hung from the ceiling molding 
and dropped to the level desired. 

Types of Wreaths 

Undoubtedly your club will have some 
members extremely capable with their hands, 
who will leap into the scheme with great en- 
thusiasm. These are generally people who sew 
well, do needlework or are otherwise artisti- 
cally inclined. Other club members, who are 
not accustomed to working with their hands, 
may need a few suggestions to get them 
started. 

Circles of styrofoam make an excellent 
backing for wreaths. So does chicken wire or 
coat hangers bent into a ring. 

Wreaths made from fresh greens are tradi- 
tional and always lovely. These do not need to 
be limited to pine or fir but can be made trom 


any available supple shrubs or tree branches. 
Pine cones, dried pods, ete., can be wired 
into place on top of the greens. 

Artificial fruits and flowers can be used for 
more permanent wreaths. Wrapped, hard 
candies make a colorful wreath by themselves, 
or they can be added to some other back- 
ground as accent. Certain tree barks lend 
themselves to a wreath. By stripping thin 
pieces of bark and gluing them to a styrofoam 
ring (being sure to overlap them), you end 
with a very interesting result. Attach an arti- 
ficial feathered bird to one side for an added 
touch. 

Don't overlook your kitchen tin cans. Cut 
off the tops and bottom of cans, choosin 
silver and gold colored ones. With a meta 
cutter, serrate the outside edges and bend 
them to form petals. Wire a number of these 
together for an unusual wreath. (Just be care- 
ful not to cut your fingers. ) 

Another different approach for a wreath is 
to take gold-colored metal kitchen scouring 
pads, take them apart and stretch them into 
lengths. Spray paint a white styrofoam ring 
gold and entwine the strips of scouring pads 
around the ring, securing it with tiny pins. 
Add beads and sequins to the ring with pins 
and/or glue for a glamourous finish. 

Tissue paper makes a pretty wreath. Cut 
three (long, thin) packages of tissue paper 
(color of your choice) into 2” x 4” strips. Place 
six of the strips together and accordian fold 
lengthwise. Hold in place by twisting a 4” 
piece of fine wire around the center. Open the 
tissue paper to form a flower. (Approximately 
350 flowers are needed to cover a 12” styro- 
foam circle.) Stick the end of the wire through 
the styrofoam and twist it securely into place 
on the reverse side. Add a few Christmas balls 
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tied with ribbon at one spot on the wreath. 
And speaking of Christmas ornaments, 

they can be wired to styrofoam and intermixed 

with ribbon for a very gay wreath. 
There's no limit to how a wreath 


Checklist 
ce luos 


ROM TIME TO TIME we have printed check- 
i lists for individuals to look at and see how 
their club stacks up. The end of the year may 
be a good time to take stock of your club and 
see how your year compares dancewise. The 
following list was featured in ASARDA 
NEWS, publication of the Alabama Square 
and Round Dance Association, Inc. They sug- 
gest that if you feel your club has accom- 
plished any item well, score two points. If the 
results of an item have been just so-so, credit 
one point. If any item on the list does not 
apply to your club, add two points to the final 
score. 
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Checklist 

1. Dance facility is open and set up 30 
minutes prior to the dance. 

2. Caller is hired/available for each dance 
and is aware of club needs and dance level. 

3. Appropriate caller/guest introductions 
and appreciation is made at the dance. 

4. Club banner and current, attractive bul- 
letin board is set up at the dance. 

5. Hosts/hostesses greet members and 
visitors at the door as they arrive and leave. 

6. Club officers set example of “ideal 
square dance leader’ as to dress, promptness, 
enthusiasm and knowledge of square dance 
community activities. 

7. Hall is left in better condition than it 
was found. 

8. Special efforts of individual club mem- 
bers are recognized. 

9. Special dance dates and club activities 
are announced. 


22. Christmas Spirit Be With You — Milt and Lorraine Zabaro 


made or out of what. Let your club members 
use their imaginations. Perhaps someone will 
design a wreath that is representative of your 
club or typical of the square dance hobby. 

This can be a fun project. Your holiday 
dance will take on a special charm and, per- 
haps, someone less fortunate will benefit from 
your handiwork. 


10. Club members dance with caller's taw 


and as many guests as possible. 


11. Squares are filled promptly. 

12. Club members make special effort to 
dance with new dancers. 

13. Club activities involve all club mem- 
bers. 

14. Club activities are fun, not work. 

15. Association is notified of change in 
dance schedules, callers, officers, etc. 

16. Club information submitted to club, 
area, state, national and local media periodi- 
cally. 

17. Club constitution, bylaws and policies 
are issued to new members and updated ma- 
terial is distributed to all members. 

18. Area and state association functions are 
publicized. 

19. Club is responsive to dancer needs. 

20. Club supports area and state associa- 
tions, their festivals and conventions. 

21. Members wear badges. 

22. Club historian compiles pictures, 
clippings, etc., of interest to members now 
and in the future. 

23. Club delegate attends association 
meetings. 

24. Open club meetings are held occa- 
sionally for all members. 

25. Election of officers is held. 

26. Minutes are made of each meeting and 
parliamentary procedures followed. 

27. Contracts are made for hiring caller(s). 

28. Club roster is prepared twice a vear 
and distributed to members and association. 
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29. Members are aware of policy changes Re Vv eT el 
in advance of implementation; secrecy is >. ee 
avoided. 

30. New officers are scheduled into lead- 
ership seminars. 

31. Club financial records are audited. 

32. Board meetings are held in accordance BADGE OF THE MONTH 
with club bylaws. 

33. Class lessons are held and supported 
each year. 

34. New students are taught about total 
square dance activity. 


spread among different club members. 

39. A club calendar is maintained for 12 tae. 
months. rm 

40. Dances are not scheduled to conflict 
with other dance dates within a radius of a 
specific number of miles. 

41. Two signatures are required on club 
checks. 

42. Special club party/activity is spon- 
sored monthly/quarterly. 

43. Visitations to other clubs are made pe- 
riodically. 

44. Local teen club is supported. 

45. Local charity or service organizations 
are supported. 

46. Square Dance Week is promoted. 

47. Members set square dance example as 
to dress, promptness, enthusiasm, etc. 

48. Caller sets example as to dress, 
promptness, enthusiasm and professionalism. 

49. Caller and officers maintain good rela- 
tionships. 

50. Members volunteer to serve as officers 
in association(s). 


xr Ss 
35. Square dance handbooks and data are JOA NN A T in 
provided new students. Q 6 
36. Confirmation of dance date, location. JON FS M 
etc., is made with guest caller in writing. <7 Saal R fi 
37. Two club contacts are given guest I9f/dc/e, M b 
caller. a 
38. Special committee appointments are Se Y 3 


IA. — : 


PRESIDENT 


The Stormy Stompers were founded two 
years ago and are located in Storm Lake. 
Iowa, thus the reason for the club’s name. | 
The membership began with 30 couples 
and has grown steadily. 

The blue and white badge depicts a boot 
ready to “stomp out anything not desired 
by the members. 

From the club's inception, the members 
began collecting “fun badges.” They wear a 
second badge from which the garnered | 

| extra badges may dangle. 


Total Points 
Count up your score. If you rate 85 to 100, 
you are dancing in Utopia (with your eyes 


closed). 69-84 means a very good club; keep it — | PURPLE 
, Me cat , 


up. 52-68 means you belong to a middle-of- 
the-road club; try to make it better. 40-51 
suggests you should start doing something 
about the weak points. Below 40 — vour prob- 
lems are probably greater than your pleasure. 
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By Ed Butenhof, Rochester, New York 


AST SUMMER, Barbara and I spent a week in 
4Colorado at a Lloyd Shaw Foundation 
Dance Week. The Foundation’s purpose is to 
restore, preserve and teach American tradi- 
tional dances — squares, contras, rounds and 
mixers. Among many excellent leaders, there 
were two who taught traditional squares of the 
American West. By coincidence, they each 
taught a dance that had different names, dif- 
ferent patter and different music, but were, 
choreographically, virtually identical. The in- 
teresting thing, to me, was that most of the 
dancers did not realize the dances were the 
same. Callers may tend to think only in terms 
of choreography when analyzing a dance 
whereas dancers may react more to music and 
patter. 

Because square dancing came West by 
word of mouth and by sometimes impertect 
memory with very little written down, there 
are many examples of this kind. The two 
dances felt quite different. The Colorado ver- 
sion was called to a faster tempo than the New 
Mexico one and with less concern for phras- 
ing. In any case, here are both versions as they 
were called at the camp. 


TURN OL’ ADAM 
As called by Bill Litchman, Albuquerque, NM 
First and third bow and swing 
Ladies lead right out to the right of the ring 
Turn ol’ Adam 
With the right hand round, the ladies turn the 
gent of that couple. 
And now Miss Eve 
Ladies turn the lady of the visited couple with 
the left. 
And now ol’ Adam before you leave 
Once again, the man with the right 
And now your own 
Eacn lady turns he 
actives on iy. 
Ladies lead to the left hand couple and turn ol’ 
Adam 
And now Miss Eve 
Now oi Adam before you ieave 


r own partner with the !eft 


And now your own 
Now to the couple across the hall and turn ol’ 
Adam 
Ladies turn the opposite man 
And now Miss Eve 
Careful — the ladies turn each otner by the 
left. 
And now ol’ Adam before you leave 
And now your own 
The figure is repeated for the sides ladies ana 
then a break of some kind. The figure is then 
called twice for the men, ending with a closing 
figure of some kind. 


OLD ARKANSAW 
As called by Al Scheer, Littleton, CO 

#1 gent, go out to the right 
Turn your maw with a right elbow 
Turn your paw, left elbow 
And now your maw, right elbow 
And don’t forget old Arkansaw 

Left elbow — with your partner. 
On to the next 
Turn grandmaw 
Turn grandpaw 
And now grandmaw 
And don’t forget old Arkansaw 
On to the next 
Turn your mother-in-law 
Your father-in-law 
Your mother-in-law 
And don't forget old Arkansaw 

Use any opener and middle break you like. 


This is a fun visiting couples’ dance and 
should be used for laughs; don’t worry about 
phrasing or precision — just enjoy it! 


There's nothing plain and simple about the 
traditional dances. Of course some are de- 
signed for the newcomer who knows little 
about square dancing but when the tradi- 
tionals formed the mainstream dances of 
America many dancers were involved in the 
activity for five, ten or more years and for this 
reason were able to take on quite difficult 
routines. Remember, for the most part these 
dances are built on a limited vocabulary but 
they were not limited in fun — Editor 
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A Look at the 


ROUNDANCER 
MODULE | 


by Silky Griffith, Pasadena, California 


To attend a round dance session held by Silky Griffith is to be 
assured of an evening filled with humor, ease and happiness. His 
capabilities as a teacher meld with an overall attitude that produces 
competent round dancers who tend to smile because the activity is a 
joy — not a task. Along with his partner, Betty GeFell, Silky has a 
reputation for attracting large numbers of dancers and enjoying 
minimal dropouts. For this reason, we asked him to share his outlook 


and some of his methods. 


O TURN OUTA DANCER who is not under stress 
Tina truly ready to progress to intermedi- 
ate, we program nine or ten months of class 
dancing, without too much pressure. We 
come out with people who have a basic knowl- 
edge and can follow cues. In beginner s class, 
its most important that couples discover a 
sense of fun before they start worrying about 
precise footwork. Dancers who work all day 
are not looking for more work and if you re not 
careful you can easily push to a point where 
the dancing is more laborious than fun. On the 
other hand, don’t mistake concentration for 
grimaces or lack of gaiety. There is happiness 
in the accomplishment of that first easy rou- 
tine and if the dancers can handle what is 
offered without too much strain, they Il want 
to come back. Coach, dont force. 

Dancers will try harder if they have a sense 
of accomplishment. Enthusiasm is necessary 
and there should never be a negative word 
when teaching a new step. Ifa section is chal- 
lenging say, “I know you can do this,” or “this 
is the only difficult part — it’s a great dance.’ I 
usually say, “Now, this is not so hard; it just 
looks hard.” There's a way of just coaxing them 
along and the first thing you know, they can do 
it. A positive approach preconditions and this 
is especially true with beginners. 

We are all sometimes guilty of pushing too 
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hard but no matter how much you want 
dancers to be proficient, they first have to 
enjoy what they are doing. If you use standard 
round dance language, the largest percentage 
will understand but there are still some who 
wont, so use any words that come to mind 
that will assist with communication. 

We do most of our teaching from the floor 
where dancers can see we enjoy it and where 
we can see how the dancers are progressing. 
We never hesitate to say, “We're going to do 
this one more time.” Teach in sequence and 
with rhythm. Body mechanics take time so 
never make it too strenuous or too intricate or 
you will, indeed, lose people. It’s our job to 
bring them along with confidence, so we keep 
an eye on progress and are always ready to 
ease up or switch. Sometimes, I simply back 
off and pick a different dance than originally 
planned. I just play it by ear. There are mo- 
ments when that’s the only thing to do. 

Try never to ignore anybody, even acciden- 
tally. When I walk from the center of the floor 
back to my PA system, I always acknowledge 
as many folks as possible and they respond 
right away. If I notice, over Betty's shoulder, 
that someone in the circle is doing better than 
anticipated, Ill search them out later and tell 
them so. A smile has a way of bouncing back 
even when you dont always remember 
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names. To project happiness you must have a 
rapport with the people. When youre with 
them — they know it. 

With beginners, the type of music you use 
for dance drills makes a big difference in set- 
ting a mood. I go through all my records regu- 
larly and make a point of not using the same 
ones every week. Continual repetition of basic 
drills can be enhanced by new music and steps 
become light with an up tempo. 

On the subject of whether or not it’s desir- 
able to have experienced dancers at a class as 
helpers, we like to keep it to one or two cou- 
ples who are present as our assistants but be- 
yond that, it’s better to keep the new dancers 
on their own. Even at a party, we ve found it's 
difficult to mix easy, intermediate, and ad- 
vanced round dances. Our prime interest of 
the evening must be the beginners. Others 
can always stand another walk thru or a trim 


up on styling, while the newcomers are still 
getting the footwork solid in their minds. We 
usually aah our program to the middle of the 
class. I tell the quicker learners they can work 
on perfecting their steps and those who are 
struggling to try and put in some practice time 
at home. 

Our goal is to establish, with good humor, a 
sense of smooth dancing and nice styling, 
Everyone is not equally capable. It’s like 
learning to play the piano; one person cant 
learn it as quickly as another person can, so it 
takes him longer. Patience is the most impor- 
tant thing along with recognizing each 
dancer s particular level and holding yourself 
back from just barging on through. You have 
to think about the dancers and about yourself 
when you were getting started. Remember 
what you enjoyed. You re not likely to go too 
far wrong if you just put yourself in their place. 
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Wilson and Ann McCreary, Huntsville, AL 


| Sor seentlee! pt to the round dance in- 
structors of Alabama on the formation of a 
Round Dance Teachers Association and to 
Wilson and Ann McCreary who became the 
first president. The McCrearys have been 
teaching rounds for more than 15 of the 20 
years they ve been dancing squares and 
rounds and, as you read on, youll quickly 
discover why they were elected to represent 
the area. 

Members of Dixie Round Dance Council, 
Universal Round Dance Council, National 
Carousels and Roundalab, Wilson and Ann 
participate in all aspects of rounds. They be- 
lieve in and actively support rounds as part of 
the square dance movement; their slogan is 
“Put A Little Round In Your Dancing. Loc- 
ally, they teach one basic class each year and 
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instruct an easy-to-low intermediate club ona 
weekly basis. The Roundabouts started nine 
years ago and has a membership of 30 couples. 
In addition, the McCrearys teach an 
intermediate-to-advanced group, National 
Carousel Chapter 132, and are round dance 
leaders for the Merry Mixers Square Dance 
Club. 

This lively couple’ s time and energy is con- 
tinually in demand at state festivals and Na- 
tional Conventions. The McCrearys have 
been on the staff of Tennessee Square Up, 
Lou Mac Jamboree, the Fontana Fun Fest 
and, just last month, were in the limelight at 
the 22nd Annual Rocket City Roundup. Last 
year they were co-sponsors of the first Mid- 
South Round-A-Rama, along with Irv and 
Betty Easterday and the plan is to make it a 
yearly affair. They are also in the process of 
initiating a Dance-A-Round weekend of work- 
shops on dance improvement and Interna- 
tional basics. 

On the home front, Wilson is an engineer 
with Thiokol Corporation and is currently in- 
volved with the Space Shuttle. Ann designs 
and sews all of her dancing clothes. They have 
two daughters and two grandchildren and 
along with dancing, conversations about four 
vear old Mandy and six months old Jeremy are 
the favorite topics — in fact its probably sate 
to say they re the “Top Two. ~ 
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Some Thoughts From oo a 
The New Caller/Teacher Manual 


OT EVERY PERSON who teaches square dancing is acaller. Sometimes a need 
arises for someone to teach others to dance, in order that they might be 
able to follow recorded calls, especially if there is no caller in the area. 
The * ‘volunteer may have few of the attributes necessary to become an 
effective caller but that individual may be providing a service which, if not 
available, would mean that those wishing to square dance might be deprived of 
the experience. 

On the other hand, every caller is or should be a teacher. How good a 

teacher he or she may be often has a bearing on the callers ultimate success. 
A person who gets up to the microphone to do a guest spot at a club, festival or 
convention may select patter or singing call material that is well known by 
everyone and for that reason may get by, by simply calling. But let the material 
be a bit difficult, where the squares might break down, or let the caller select 
traffic patterns that need to be prompted as they are called and that is the time 
when the teaching expertise of the individual is put to the test. A person, with 
all the natural abilities to call, can give the impression of being an accomplished 
caller, It isn’t until one is called upon to transter knowledge where the right 
choice of words, the ability to break action down into component parts and 
sensitivity to the dancers’ needs comes into play, that his true ability as a 
complete caller/teacher stands bared before the dancers. 

The new Caller/Teacher Manual looks at the responsibility of teaching the 
new dancer as a privilege, as a highpoint in the square dance life of an 
experienced dancer or caller. In addition to breaking down the 68 movements 
that make up the Basic and Mainstream programs and explaining how to teach 
by definition, it touches on the pitfalls to stear around and a good portion of the 
Manual covers the tec hniques of teaching. Here are a few paragraphs taken at 

random from the various introductory sections of this workbook. They will 
partially explain what the Manual sets out to impart. 


If you make square dancing appear difficult or “work-like,” there is a 
good chance you will lose your dancers. If you present square dancing as the 
pleasure- filled couple pastime it actually is, your enthusiasm will be conta- 
gious. You don’t have to say, “Square dancing is fun” — show it! 

. Why don't more callers teach square dancing? Obviously it takes grea- 
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ter skill, more time, more knowledge, more ability and greater know-how to 
teach and call than simply to call. At the same time, the teaching phase can be 
the most rewarding. In a basic learning course, the well-equipped caller/ 
teacher is more important than ever. He has only a few short weeks to “sell” 
this brand of entertainment. Certainly it takes courage to be a teacher/leader, 
but it is worth the effort. 

.. . Self-evaluation is an ongoing, all-important phase in your develop- 
ment as a caller/teacher. Besides analyzing each performance after a class 
session, check with your teaching partner on how you came across to the 
dancers. You might try taping yourself to see how well you gave your instruc- 
tions and explanations. 

Styling . . . It's not soimportant what you know as how well you knowit . . . 
In today s dancing so much is continually going on that there is little opportu- 
nity for any dancer to “fall asleep at the switch.” The art of counterdancing, 
adjusting to the movement of the others in the square, is exceptionally impor- 
tant. In a pattern where the “active” head couples pass thru, separate, go 
around one, go into the center and pass thru, etc., the inactive side couples 
have the responsibility of adjusting to the movements of those who are active. 
They must move forward to get out of the way of those working behind them. 
They must move apart to allow a couple to move in between and then move 
back and let the actives work across within the center of the square. Adjusting 
is an art of square dancing that becomes a natural movement the more one 
dances. As the caller/teacher, you can explain the importance of moving 
forward or backward or to one side or another as a means of adjusting to the 
action. By occasionally pointing this up, you will remind the dancers how this 
reaction on the part of everyone in the square saves steps, improves the timing 
and smooths out the flow. 

Teaching in the big circle . . . As a teaching device, we suggest that you 
introduce the first few movements in a large circle. There are several advan- 
tages to this. First, the circle is as much a part of square dancing as the square 
formation itself. Second, it will teach the dancer not to get into the habit of 
thinking only within the framework of a square. Third, it is easy for the caller to 
get the attention of the entire group when presenting a new movement in a 
circle. Even more important, the large circle involves everyone. It makes it 
unnecessary for two, or three couple to sit out, lacking enough to fill a square. It 
provides a simple setup for mixing, which helps cement the group into a single 
unit. It enables strangers to become friends. It reduces arguments between 
couples. It gets the dancers into the habit of dancing with different people. 

.. . Avoid, as best you can, having your dancers stand and listen as you talk. 
There is nothing more tiring than standing in a square and listening. Explana- 
tions should be as brief as possible. Get the ena into action quickly, 
keeping nonaction comments to a minimum. 

The use of key words . . . The “jewels” in any caller's vocabulary are the 
single words and short groupings that immediately tell a person what to do. 
Every caller, sometimes unconsciously, makes a collection of these. They 
include such valuable bits as “stop, go, wait, ready, face, now, ladies, men, 
boys, partners, split, go around, turn, down the center, around the outside, 
into the middle, leave that person, separate,” etc. Included in the language the 
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new dancer already knows are such terms as “right, left, forward, backward, 
reverse, go the other way, walk, move to the beat of the music, slide your feet.” 
In the beginning, instead of coming right out with terms like right and left 
grand, try picture words and phrases like “climb a ladder (or rope) like a right 
and left grand.” Don't take anything for granted. Translate yourself into the 
nondancers language. Use good judgment, speak clearly, use “picture words, ” 
think out what you want the dancers to do and then tell them in the simplest 
way possible. 

The lesson plan. . . Being “ready for an evening of calling means more than 
simply putting the records into the car and hooking up the P.A. system. An 
evening s outline, whether it is a lesson for the learners group or a program for 
a club dance, must have variety built into it. To ensure against boredom or 
sameness, work this program well in advance and then go over it several times. 
Whatever time you spend in planning helps give the class members the type of 
square dance foundation they need. You learn by your experiences. A well- 
marked lesson plan helps toward this end.Teach Him Well! Let Him Dance! 

The New Caller/Teacher Manual 

It’s highly unlikely that any single volume will be able to contain everything 
that you ever wanted to know about teaching. No caller who has worked with 
beginners, year after year over an extended period of time, has ever reached 
the point where he does not make some changes in methods. As teachers, we 
are continually finding new ways to do things. We observe other caller/ 
teachers at work. Occasionally we will pick up a tip from watching a teacher in 
another field of endeavor and adapt procedures from outside the realm of 
square dancing that will work effectively in training new dancers. Sometimes 
we will tape ourselves as we teach and then analyze what we have done. In this 
way we may discover that what we are expecting from our students is virtually 
impossible and, at that point, our good sense will tell us to make a change. 

When working with a list of basics, we may come across material we would 
like to present earlier in the teaching program. For that reason, the order of 
presentation may be changed each time we work with a different class. With all 
of this in mind, those of us who have worked for the past several years in putting 
together this new loose-leaf Manual for teachers have presented ideas that you 
might like to add or at least consider. No one is ever going to exactly copy 
someone else when it comes to teaching. We all have our own individuality, 
our own ways of fitting our pesonality and methods into our programs, and this 
is as it should be. However, the teacher who is aware of all the possibilities is 
often the one who will be doing the most effective job of bringing newcomers 
into the activity. With all of this in mind, why not take advantage of the 
pre-publication sale of this new Manual? For information, see the special 
notice on page 73. 


The Gremlins are at work again! Last month in John Kaltenthaler's article, (page 39, 


fourth line up from the bottom of the page), the copy: “. . . boys in center backing up | 
with their partners on their right arms, should read: “. . . partners on their left 


arm. — Sorry, Editor. 
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How Hamburg Became a 
Square Dance Center 


By Frank Stampfuss, Hamburg, Germany 


Hen IS THE BIGGEST city in the northern 
German plains, with a population of 1.8 
million people. One day in 1950, an employee 
of the American government gathered up a 
group of people involved in dancing in Ham- 
burg. He taught them square dancing. He 
even was lucky at that time to collect a band of 
musicians who were able to play square dance 
music, a very complicated thing in a war- 
destroyed and not yet reconstructed town. 
This was Pau] Hartman, but when he went 
back to Maryland, the square dance activities 
died away in this area. 

At weekend courses of the workshop of 
dance leaders in Hamburg, some of the old 
time square dances were taught in the follow- 
ing years, dances like Hinky Dinky Parlez- 
Vous, Dip and Dive and Hot Time in the Old 
Town Tonight. At the same time many Yugos- 
rigs Greek and Israeli dances were popu- 
ar. 

Gretel and Paul Dunsing trom Chicago, 
who held courses in dancing in the early six- 
ties in Germany, would wake up new interest 
in American square dances. They arranged 
one year later for their successor, Larry 
Hawkins, to hold several courses. A young 
sports teacher, Bernhard Roeken, was so in- 
volved in these courses that he founded the 
first square dance club in Hamburg in Sep- 
tember, 1963, and began to call. The club 
called Stintfang Square Dancers had its first 
domicile in a youth center on a hill beside the 
river Elbe. This hill is called Stintfang, the 
stint being a small fish found in the Elbe in 
former times. The group had to fight for its 
survival in the first years. Some people left to 
dance more international folk dances, but in 
the seventies the club began to grow. Nowa- 
days it is said to be the biggest. 

The Stintt ang Square Dancers yearly 
“Hummeldance’ was first held in 1967, on 
Whitsun weekend, and has become one of the 
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biggest special events in the area and is now 
limited to 500 people. At the last EAASDC 
Spring Jamboree more than 850 people 
enjoyed dancing in Hamburg. A group from a 
sports club in a suburb of Hamburg was look- 
ing for a caller in 1972. Stintfang had, at that 
time, a second, beginning caller and he be- 
came the caller of this second sroup. A third 
club was founded in 1974 as a branch of a local 
sports club near by Hamburg. 
All Calling in English 

Most clubs came into being by men who 
felt they would need their own club to im- 
prove their calling skills. One or two new 
clubs appeared every year or two. Now we 
have 12 clubs in and around Hamburg. You 
may ask how non-English speaking people 
manage square dance terminology when call- 
ing is done in English. There were attempts to 
translate square dance calls into German but 
they were not helpful. The German language 
does not fit as well to the-rhythm as English. 
Our callers get their square dance records 
from the USA. A lot of dancers do not know 
more English than a few words from their 
school English and the square dance termi- 
nology. 

For more than a year we had regular meet- 
ings with the club leaders and tried to improve 
cooperation among the clubs in our area. We 
would need a new motor for this. Twice a 
month there were 54 Basic dances held within 
two years, with the purpose to give dropouts 
an opportunity to get back. 


About the Author — Frank Stampfuss saw the 
founding of the Stintfang Square Dancers 
when he was a folk dancer. He became a 
member of the club in 1966, and was president 
in 1970. In 1974 he started calling and 
founded a club. Two other clubs followed. 
Today he calls for the Hanseatic Squares in 
Hamburg. 
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New Zealand 

The most intensive round dance weekend 
ever held in New Zealand is being planned for 
April 22-25 at the Hagley High School Gym in 
Christchurch. There will be workshops on 
styling, teaching techniques, new rounds, old 
rounds, dance basics in rhythms other than 
two-step and waltz, points on styling, etc. The 
: Friday through Monday event will be con- 
ae - ducted by Art and Blanche Shepherd, mem- 
bers of Roundalab. Information may be had 
§ chould send them to NEWS EDITOR, from P.O. Box 15045, Christchurch. 
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The Netherlands 

Michigan November 13 was the date of a very special 
The Oceana County Melody Mates cele- dance at Aula St. Paul School in The Hague. It 
brated its 20th anniversary this year. Johnny was the celebration of the 10th Birthday of the 
Quinn of Ludington has been caller the entire N.S.R.D.V. — Nederlandse Square en 
time, never being late fora dance. He andhis Round Dans Vereniging. In November, 1972, 
taw, Lorraine, have given unstintingly oftheir a constitution was approved. Holland knew 
time to promote square dancing — calling at four square dance clubs at that time; three of 
street dances, homecomings, sidewalk sales them existing of foreigners, mostly Ameri- 
and the local convalescent hospital. cans, and one, the Do-Si-Do, was a Dutch 
— Henry Fischer club, responsible for the birth of N.S.R.D.V. 


District Il of the Northern California Square Dancers Association advertises beginner classes with flair. 
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The first years were not easy, a lot of jobs had 
to be done by a few people, but the N.S.R.D.V. 
organized activities, attracting dancers and 
slowly people got interested. More growing 
made it happen that clubs put a spoke in each 
others wheels. This came to an initiative to sit 
around the table, from which a working group 
was set up in 1977. The dance leaders did the 
same thing. They formed a leaders college 
which started operating under the 
N.S.R.D.V. flag in December, 1978. 

Beginning 1979, 55 members were 
counted, among them members of several 
clubs in Holland. In 1980 the working group 
was cancelled after it did a lot of good work. 
The N.S.R.D.V. took over a part of its duties 
to maintain coordination. In March, 1982, 247 
members from seven clubs were represented. 
Our Magazine, Keep Smiling, is in production 
by a team of members from all over Holland. 
There’s still a lot to be done and many duties 
which have to be split, but when we all to- 
gether put our shoulder under it, we Il be able 
after another 10 years to look back at a beauti- 
ful piece of history. — Arie Stoffer 

Massachusetts 

Governor Edward King officially declared 
September 20-26 as National Square Dance 
Week in the state. Square dance representa- 
tives were present at the proclamation sign- 
ing. The Governor wished “all square dancers 


32 Joyeux Noel — Johnny and Marjorie LeClair 


in Massachusetts and their respective organi- 
zations continued success in their activities. 
— Joe and Jean Hartka 


a 
The 6th Annual Roundalab Convention was 
held October 24-26 at the Ramada Inn, Salt 
Lake City. Dr. Duane Blake, professor at 
Colorado State University, who specializes in 
human resource development activities, con- 
ducted a motivational leadership seminar. A 
square and round dancer, turned caller/ 
teacher, Dr. Blake presented ideas on becom- 
ing better round dance leaders and teachers. 
Meeting annually in different geographical 
locations makes it possible for round dance 
teachers everywhere to participate in these 
Conventions. Roundalab’s primary purpose is 
to make round dancing more enjoyable for 
dancers, worldwide, and at all levels. It is also 
concerned with the improvement of round 
dance teaching through education, providing 
new teachers with a good foundation and in- 
creasing the competence of those already en- 

gaged in the profession. 

Doc and Peg Tirrell, 
Roundalab Publications Chairmen 
Hawaii 

Long-time square dance caller in the Hon- 
olulu area, and third-generation caller for the 
Hayseeds Club, Buddy Weaver has now 
moved from Oahu to the Big Island of Hawaii. 
An Aloha Dance was given Buddy and his 
wife, Debra, with Lee Schmidt joining Buddy 
at the microphone for the occasion. Rounds 
were cued by the Susans and Ace Mark and 


Governor Edward King 
presents Massachu- 
setts proclamation to 
Jean and Joe Hartka, 
North Shore Square and 
Round Dance Associa- 
tion presidents. Looking 
on are Ernie and Dora 
Ardolino, NSSARDA 
delegates, James 
Micelo, State repre- 
sentative, and Paul 
Kelley, NSSARDA 
treasurer. 

Photo by John Reid 
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Kay Mitsuda. Dancers may reach Buddy at 
PO Box 4844, Hilo 96720. 
| Sweden 
I believe the oldest group of square dancers 
in Sweden is one called Tranorna. This was 
formed in Tranas in 1969 and consisted of one 
square of dancers. The group dissolved in 
1971 when I moved. — Emy Alery 
Mexico 
WANTED: A Square Dance Caller who 
would like to vacation in Guadalajara this win- 
ter until March 15, while instructing three 
squares at various levels. Must have a camp- 
ing vehicle of some sort. Free parking with full 
hookups for this period. Dancers will pay a 
nominal fee for instruction. More information 
may be obtained by writing Pepe and Bonnie 
Montes, San Jose Del Tajo Trailer Park Re- 
sort. PO Box 31-242, Guadalajara, Jalisco. 
Texas 
Some 200 dancers gathered in Austin, Au- 
gust 4-7, for the 20th Overseas Dancers Re- 
union. They came from Canada, England, 
Germany, Saudi Arabia, Italy and 25 U.S. 
states. A super time was had by all. During the 
event, a Hencerling Memorial Callers and 
Cuers Scholarship Fund was established to 
assist aspiring callers or cuers to attend a col- 
lege or clinic with a $100.00 annual grant. It 
was also announced that the Central Registry 
of World Dancers (CROWD) will be discon- 
tinued effective January 1, 1983. The Julius 
and Miriam Nestor Award was presented to 
Steve and Fran Stephens for their work with 
the Overseas Dancers Association. Charlie 


Possibly the oldest square dance club in Sweden. 


and Phyllis Plimpton, 1983 Chairpersons, an- 
nounced that the 21st Reunion would take 
place at Lehigh Resort, Lehigh, Florida, Au- 
gust 4-7. For further information write Buz 
and Pat Nocera, Registration, 2620 Hwy. 
60E, Lot 24, Valrico, FL 33594. 
Arizona 
Isaac Squares cordially invites everyone to 
dance with us as we celebrate our 35th Anni- 
versary, Saturday, January 15, 1983, from 
9:00 PM to midnight. We welcome all dancers 
— solos, couples, whole families, preteens. 
Our members range in age from teens to sen- 
ior citizens. The dance will be at Sevilla 
School in Phoenix; music by the Dude Wran- 
glers Band; Mainstream level. For additional 
information contact Albert Wigchert, 6620 
No. 19th Ave., Phoenix 85015 (602) 242-0124. 
— Albert Wigchert 


“Friendship is square dancing s greatest reward,’ slogan of the Overseas Dancers Association, was proven once 
again at their 20th Reunion in Austin, Texas, when more than 200 dancers and their families gathered. 
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N OUR LAST EPISODE, we left Charlie and 
Phyllis Plimpton at the Callerlab Conven- 
tion in Nevada, having driven, danced and 
called in seven states — they and their 1930 
Model A Ford. (See SQUARE DANCING, 
July, 1982.) Our continuing saga takes up the 
story aboard the Alaskan Motor Vessel, Co- 
lumbia. Prior to the sea jaunt, Charlie and 
Phyllis had flown to Hawaii, danced with the 
Diamond Heads & Sides and the Pineapple 


The Plimpton’s car (second trom 
right above) met 1931 airplanes 
(right) at a fly-in in Seattle, Wash. 
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Promenaders and borrowed a 1929 Woodie 
from a local Model A Ford club to drive. 
On arrival in Alaska, the Plimptons danced 
with the Nugget Squares in Fairbanks on a 
gorgeous maple floor which had been moved, 
board by board, from a gymnasium in Fort 
Wainwright. They also danced in Anchorage 
and then started driving south. Their first flat 
tire occurred here and Phyllis reports that 
Charlie “changed the tire in record time as the 


The Spinning Wheels of vd 
Fargo, North Dakota, 
and their caller, Howard 
Clemens, put on a 
special dance for 
Charlie and Phyllis. 


mosquitoes almost carried him off; in fact he 
hardly needed a jack; three mosquitoes held 
up the car by themselves. ” 

Back in Seattle a local antique car club in- 
vited them to participate in an antique air- 
plane fly-in — 1930 cars meeting 1931 air- 
planes, a fantastic experience. Then on to 
[Idaho to dance in Coeur d Alene and then at 
the Square Dance Center in Lolo, Montana. 
Next it was Salt Lake City, Utah, followed by 
Rawlings, Wyoming, where Phyllis reports 
dancing in a hall in the Charles W. Jettreys 
Medical Center made available by an endow- 
ment by the doctor of the same name and 
given, without charge, for community activi- 
ties. She reports that several square dance 
clubs dance in the hall during the season. 

Colorado Springs provided a one-night- 
stand: Kansas, Nebraska and North and South 
Dakota were next on the itinerary. A special 


dance in Fargo by the Spinning Wheels gave 
Phyllis an opportunity to share the mike with 
caller, Howard Clemens. Phyllis reports that 
when star the route was called, these wheel- 
chair dancers moved with exceptional grace 
and style. A contra called for both wheelchair 
and walking dancers was a special moment. 

Charlie and Phyllis arrived in Minneapolis 
to participate in the National Convention of 
the Model A Ford Club of America where four 
cars returned from a triumphant world trip, 
celebrating the 50th year of the Model A. 

At this point in their endeavor, the 
Plimptons have covered exactly half of the 50 
states, but report that they have the smaller 
and easier half yet_to.de_The-ear-has-been 
running fine and both car and driver have had 
their 18,000 mile checkup and are ready to get 
back on the road. 


Scholarships for 1983 Announced 


Once again the Sets in Order American Square Dance Society and SQUARE DANCING 
Magazine will offer scholarships to pay for all or a portion of the tuition of a limited number of 
men and women so they may attend a caller's school or a round dance teacher's school of their 
choice. No application forms are provided but those who wish to apply may write to Scholar- 
ships 83 stating briefly why financial assistance is needed and telling a bit about their 
involvement and goals in the activity. 

The need for financial assistance is of equal importance to the individual's desire to learn 
more about developing calling and teaching skills. The Society and this publication feel that the 
persons receive the greatest benefit if they are able to finance their own training; however, 
when this is not possible, SIOASDS is ready to step in and lend a hand. 

Deadline for receiving applications is March 1, 1983. Announcement of recipients will be 
made in the Spring. 
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For the 1982 issues of 
SQUARE DANCING Magazine 


(A) — Ammunition; (AD) — Advanced Dancing; (AISI) — As I See It; (BR) — Book Review; 
(CC) — Contra Corner; (CM) — Caller of the Month; (CN) — Callers Notebook; (CQS) — 
Callerlab Quarterly Selections; (D) — Discovery; (EN) — Experimental Notes; (FC) — 
Feature Caller; (O) Obituary; (PC) — Pro & Con; (PP) — Publication Profile; (PRD) — Paging 
the Roundancers; (RM) — Roundancer Module; (SL) — Style Lab; (TGL) — Take a Good Look; 
(TT) — Traditional Treasury; (VS) — Vox Saltatoris; (W) — Workshop. 


Advanced Dancing (Bill Davis) (AD) 
1/82, p. 23 (Callerlab’s C-1 List) 


2/82, p. 22 (Tape Dancing) 

3/82, p. 33 (Should Clubs Raise the Level?) 
4/82, p. 47 (Callers Viewpoint) 

5/82, p. 22 (Terminology and Definitions) 
6/82, p. 26 (Precision All Position) 

7/82, p. 22 (Maverick Styling) 

8/82, p. 14 (Dancing by Definition) 


9/82, p. 23 (Maverick Styling) 
10/82, p. 22 (Program Structuring) 
11/82, p. 27 (What Advanced Dancing is Not) 
12/82, p. 19 (Growth of Advanced Dancing) 
Adventouring with the Plimptons 7/82, p. 23; 12/82, 
p. 34 

After Graduation Tips (D) 5/82, p. 12 

Aleryd, Emy (S/D Situation in Southern Sweden) 
12/82, p. 39 

All Around and See Saw (SL) 11/82, p. 4 

American Square Dancing with a Philippine Accent 
(Gary L. Brown) 4/82, p. 22 

Anderson, Carl (O) 11/82, p. 14 

Another 10 Commandments (Jim Blackwood) 2/82, p. 
27 

Applause (VS) (Chuck & Polly Crim) 6/82, p. 24 

Archives, Lloyd Shaw Foundation (William Litchman) 
5/82, p. 31; 9/82, p. 24 

Arnot, Adam and Margie (Roundance Feedback) 
11/82, p. 35 

Area Callers Associations Training 3/82, p. 13 

Austin, Trudy (S/D Brought Me Back to Life) 1/82, p. 
2) 


Axtell, Wally and Theda (Square Dancer Identification) 
7/82, p. 28 
Badge of the Month 
Contra Kings and Queens 7/82, p. 27 
Horizons 3/82, p. 39 
Kewanee Curli Q's 4/82, p. 31 
Lucky Squares 9/82, p. 29 
Owlemanders 10/82, p. 31 
Red River Rounders 11/82, p. 33 
5/82, p. 35 
Spinning Gears 6/82, p. 33 
Stormy Stompers 12/82, p. 23 
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Tumbleweeds 1/82, p. 27 
Badges Say It All 10/82, p. 30 
Baitinger, Shirley (Setting Up Squares) (VS) 2/82, p. 
19 
Banner Stealing, Guidelines 6/82, p. 33 
Barton, Peter and Beryl (PRD) 8/82, p. 12 
Bassett, Brian and Sharon (PRD) 4/82, p. 36 
Basics (AISI) 7/82, p. 9 
Bausch, Harold (Caller’'s Voice) (CN) 6/82, p. 43 
Better Beginning, A ((Dick and Midge Freking) 4/82, p. 
35 


Beyond the Basics (CN) 2/82, p. 33 
Big Buffer, The (Barbara Johnson) 9/82, p. 27 
Big Events 1982 1/82, p. 17 
Birth of a Chain, The (Les Gotcher) 2/82, p. 20 
Blackwood, Jim (Another 10 Commandments) 2/82, 
p. 27 
Body Flow (Billi Peters) (W) 11/82, p. 49 
Bond, Lionel and Marilyn (Square Dance Camping in 
North America) 3/82, p. 34 
Brown, Gary L. (American S/D with a Philippine Ac- 
cent) 4/82, p. 22 
Buche, Miriam (Caller/Cuer Contract) 5/82, p. 37 
Butenhof, Ed (See Traditional Treasury) 
Byrne, Don (Place for Singles in a Couples Class) 2/82, 
p. 19 
Caller/Cuer Contract (Miriam Buche) 5/82, p. 37 
Caller/Teacher Manual 11/82, p. 12; (CN) 12/82, p. 27 
Callerlab Quarterly Selections 
1/82, p. 25 Hinge and Flutter; Release the Column 
4/82, p. 29 Red Hot 
10/82, p. 27 Track to a Diamond; Zing (Plus) 
11/82, p. 11 Grand Spin 
Callerlab’s Ninth Convention 6/82, p. 22 
Caller’s Notebook 
1/82, p. 33 Variety in Choreography (Jerry 
Schatzer) 
2/82, p. 33 Beyond the Basics; Do What You Do 
Do Well (“Decko” Deck) p. 35 
3/82, p. 11 Curriculum for Callers Schools 
4/82, p. 37 What's Your Phrase Level, Pilgrim? 
(Hal Rice) 
5/82, p. 41 Cailing to the Music (Dick Leger); Who 
Me? (Will Mills) 
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6/82, p. 43 Caller's Voice, The (Harold Bausch); 
Whole Experience, The (Ralph Hay) 
7/82, p. 33 Modular Choreography (Calvin 
Campbell) 
8/82, op. 15 Modular Choreogra 
Campbell) 
9/82, p. 33 Keeping the Fun in Fundamentals (Bob 
Howell) 
10/82, p. 34 Teaching Classes 1982/83 
11/82, p. 37 Helper Words (John Kaltenthaler) 
12/82, p. 27 Caller/Teacher Manual, Some 
Thoughts 
Cailer’s Farewell, A 9/82, p. 17 
Caller’s Partner Speaks Out, A 7/82, p. 14 
Caller’s Prayer (Dick and Carole Manning) 11/82, p. 31 
Caller’s School Listing 3/82, p. 22 
Caller’s Schools (AlSi) 3/82, p. 9 
Caller’s Voice, The (Harold Bausch) (CN) 6/82, p. 43 
Callers Speak to the Dancers (Dave Ross) 4/82, p. 31 
Calling to the Music (Dick Leger) (CN) 5/82, p. 41 
Campbell, Calvin (Modular Choreography) (CN) 7/82, 
p. 33; 8/82, p. 15; 11/82, p. 26; 12/82, p. 17 
Capozziello, Leonard (Fashions for Beginners) (VS) 
2/82, p. 18 
Card, More Than Just a Business 6/82, p. 34 
Cary, Kenneth & Leona (VS) (New Dancers and 
Basics) 6/82, p. 25 
Cast Off Three Quarters (SL) 9/82, p. 38 
Centa, John M. (Now | Can Hear the Caller) 2/82, p. 16 
Charity Work Can Be Hazardous to Our Health (VS) 
6/82, p. 25 
Checklist for Clubs 12/82, p. 32 
Ciaffardini, David (S/D in the Amusement Parks) 9/82. 
p. 9 
Circulate (SL) 8/82, p. 8 
Cloning of a Caller, The 3/82, p. 12 
Clubs That Are Named After Their Area 2/82, p. 28 
Come to Order (Mary Gottula) 5/82, p. 35 
Concerns and Pet Peeves (TGL) 11/82, p. 30 
Conservation (Ed Ross Smith) 11/82, p. 18 
Constantine, Stan and Connie (Roundancer Module 
Feedback) 7/82, p. 31 
Continuing Education Reference List 3/82, p. 21 
Contra Corner 
1/82, p. 24 (Dick Leger) Fletcher's Folly 
2/82, p. 37 (Dick Leger, Worchester Promenade 
3/82, p. 36 (Dick Leger) Joys of Quebec 
4/82, p. 28 (Dick Leger) The Nova Scotian 
5/82, p. 32 (Dick Leger) Whynot's Circle Contra 
6/82, p. 45 (Dick Leger) Inside Out Contra 
7/82, p. 24 (Glen Nickerson) Verona’s Favorite 
9/82, p. 25 Contras Make Great Teaching Tools 
10/82, p. 15 Try Your Hand at Prompting Contras; 
Star the Route Quadrille 
11/82, p. 29 Some Gentle Steps in Learning 
Contras 
12/82, p. 18 More Thoughts on Dancing Duples 
Contra Dancing (Jim Milligan) (VS) 10/82, p. 25 
Counter Top (EN) 7/82, p. 15 
Courtesy (D) 1/82, p. 11; 2/82, p. 13 
Crim, Chuck & Polly (VS) 6/82, p. 24 
Croft Ken and deZordo, Eiena (Suitable Music for 
Round Dancing) (RM) 9/82, p. 31 
Cross Double Down (EN) 9/82, p. 22 
Crossfire (D) (TGL) 12/82, p. 13 
Curriculum for Callers Schools (CN) 3/82, p. 11 
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Dancer Relations (Vic Mills) 10/82, p. 29 

Dancing Masters (Ralph Page) (VS) 10/82, p. 24 

Dancing Douples (CC) 12/82, p. 18 

peek, ‘“Decko” (Do What You Do Do Well) (CN) 2/82, 
rn E, 
tr: ed 

Decorate with Flowers (Bev Warner) 4/82, p. 45 

Dedication S/D Style (Marcia Walters) 11/82, p. 33 

Diagonal Star (EN) 11/82, p. 28 

Directed at Non-Roundancers (Hap and A.J. Wolcott) 
(RM) 3/82, p. 43 

Display Board, A 11/82, p. 31 

Divide to a Column (EN) 8/82, p. 18 

Dixie Style to an Ocean Wave (SL) 5/82, p. 45 

Dixie Top (EN) 10/82, p. 23 

Do Sa Do and Face the Sides (TT) 10/82, p. 26 

Dodge the Diamond (EN) 4/82, p. 40 

Dorman, Flo (Round Dance Levels) (RM) 10/82, p. 32 

Double Your Pleasure (EN) 5/82, p. 15; 6/82, p. 29 

Drake, Cissie and Bud (PRD) 11/82, p. 36 

Dress Lengths 7/82, p. 37 

Duck Thru and Swing (TT) 10/82, p. 26 

Oe, Skip and Ginny (Fellowship) (VS) 10/82, p. 
& 


Egender, Erna (So They Gave Up Football) 1/82, p. 14 

English Smocking 1/82, p. 37 

European R/D Poll (RM) 4/82, p. 35 

Fashions for Beginners (Leonard Capozziello) (VS) 
2/82, p. 18 

etna (Skip and Ginny Duquette) (VS) 10/82, p. 


Experimental Notes (Ray Rose) 
1/82, p. 26 Track to a Diamond 
2/82, p. 37 Z-Coordinate 
3/82, p. 33 Lock On; Pass and Patter 
4/82, p. 40 Dodge the Diamond 
5/82, p. 15 Double Your Pleasure 
6/82, p. 29 Double Your Pleasure; Shazoom: Turn 
the Action 
7/82, p. 15 Counter Top 
8/82, p. 18 Divide to a Column 
9/82, p. 22 Cross Double Down; Swing Down the 
Line 
10/82, p. 23 With Confidence 
11/82, p. 28 Diagonal Star 
12/82, p. 20 Match a Pair, Match Four 
Explode the Ware (D) (TGL) 12/82, p. 13 
Fisher, Lowell (CM) 8/82, p. 54 
41 + 52 = MS 11/82, p. 41 
Frank, Beryl (Square Verse) 11/82, p. 107 
Freking, Dick and Midge (A Better Beginning) (RM) 
4/82, p. 35 
Friendship (Rudi Smith) 3/82, p. 39 
Frolic Up the Holler, A (Neil Kelley) 11/82, p. 14 
Fun in the Texas Sun 9/82, p. 14 
Further Notes on Caller Education 4/82, p. 24 
Garvey, Kip (No Preservatives Added) 5/82, p. 14 
Gavel & Key 4/82, p. 41 
GeFell, Betty (PRD) 3/82, p. 44 
Gilmore, Dru (QO) 4/82, p. 29 
Gimmicks 10/82, p. 10 
Good Judgment 3/82, p. 12 
Gotcher, Les (Birth of a Chain) 2/82, p. 20; (Island 
Chain) 3/82, p. 30 
Gottula, Mary (Come to Order) 5/82, p. 3 
Grand Spin (SL) 4/82, p. 104; (CQS) 11/ 
Grand Swing Thru (SL) 3/82, p. 46 


5 
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Great Detective, The (Ben Jaffe) 10/82, p. 29 

Greer, Paul (CM) 11/82, p. 58 

Griffith, Silky (PRD) 3/82, p. 44; (RM) (Look on the 
Lignt Side} 12/82, p. 25 

Guest, C.O. (O) 6/82, p. 37 

Guidelines for Self-Grading 3/82, p. 20 

Half Tags (W) (Gene Trimmer) 12/82, p. 41 

Hall, Gloria (PRD) 1/82, p. 32 

Hallman, Dave and Opal (PRD) 6/82, p. 38 

Hamburg Became S/D Center (Frankstampfuss) 
12/82, p. 30 

Have Bus Will Travel (Eileen Proctor) 7/82, p. 29 

Hay, Ralph (The Whole Experience) (CN) 6/82, p. 41 

Helper Words for Callers (John Kaltenthaler) (CN) 
11/82, p. 37 

Helsel, Mary (Square Dance Costuming) 12/82, p. 16 

Hinge and Flutter (CQS) 1/82, p. 25; (TGL) 1/82, p. 26 

Homes For Orphans (AISI) 11/82, p. 2 

Howell, Bob (Keeping the Fun in Fundamentals) (CN) 
9/82, p. 33 

Howell, Rev. Roger (VS) (Square Dance Fellowship) 
6/82, p. 24 

Identify Yourself as a Square Dancer (Wally and 
Theda Axtell) 7/82, p. 28 

If it Ain't Broke, Don’t Fix It (Alice Maycroft) 1/82, p. 27 

Index, 1982 12/82, p. 36 

Inside View — in Germany, An (Rudy Pohl) 6/82, p. 28 

Involve Your Club in S/D Week 8/82, p. 6 

Island Chain Story, The (Les Gotcher) 3/82, p. 30: 
(SL) 12/82, p. 4 

It’s All Square Dancing (D) 4/82, p. 13 

Jaffe, Ben (The Great Detective) 10/82, p. 29 

Jenkins, Mary (Wheelin’ and Dealin’' Wheelchair Danc- 

Ing) 9/82, p. 14 

Johnson, Barbara (The Big Buffer) 9/82, p. 27 

Jones, Dick (O) 8/82, p. 57 

Kaltenthaler, John (Helper Words for Callers) (CN) 
11/82, p. 37 

Keep Track of the Dancers (D) 11/82, p. 15 

Keeping the Fun in Fundamentals (Bob Howell) (CN) 
9/82, p. 33 

Kelley, Neil (A Frolic Up the Holler) 11/82, p. 14 

Knipfer, Reggie (CM) 10/82, p. 56 

Knitted Majorcan-Style Bolero 9/82, p. 21 

Lady Go ’Round and Gent Fall Thru (TT) 11/82, p. 34 

Ladies on the Square 

Decorate With Flowers (Bev Warner) 4/82, p. 45 
Dress Lengths (DeLoris Howder) 7/82, p. 
37 


English Smocking 1/82, p. 37 
Knitted Majorcan-Style Bolero 9/82, p. 21 
Maple Leaf Dress 1/82, p. 37 
Maritime Convention Fashions 5/82, p. 30 
Peddler’s Skirt, A 8/82, p. 13 
Proper Costuming 6/82, p. 17 
Quantity Recipes 7/82, p. 37 
Recycling S/D Attire 2/82, p. 24 
sewing Books 5/82, p. 30 
special Vest, Special Dress 11/82, p. 43 
Square Dance Bow Tie, A 3/82, p. 45 
square Dance Costuming 10/82, p. 17; 12/82, p. 
16 (Mary Helsel) 
Lasry, Jack (Basic and Mainstream Choreography) 
(W) 9/82, p. 45: 10/82, p. 43 
Lead With Good Manners (Lloyd and Elise Ward) (RM) 
7/82, p. 31 
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Learning To Be A R/D Teacher-Cuer 3/82, p. 44 

Learning to Prompt and Teach Contras 3/82, p. 16 

Legacy Questionnaire, Second 7/82, p. 20 

Legacy Poll (AIS!) 1/82. p. / 

Leger, Dick (See CC and CN) 

Let the Kids Dance (Jan Thompson) 9/82, p. 29 

Let’s Go Square Dance Camping in North America 
(Lionel and Marilyn Bond) 3/82, p. 34 

Litchman, Dr. William (Archives) 5/82, p. 31: 9/82, p. 
24 

Load the Boat (SL) 7/82, p. 38 

Lock On (EN) 3/82, p. 33 

Long, Clif (Satisfying Dancers) (VS) 10/82, p. 25 

Look at Three Different Clubs, A 4/82, p. 32 

Look on the Light Side, A (Silky Griffith) (RM) 12/82, p. 
25 

Luff, Gordon (S/D Visit the Mended Hearts) 9/82, p. 20 

McCreary, Wilson and Ann (PRD) 12/82, p. 26 

McMorran, Angus (QO) 11/82, p. 40 

Mainstream, Basic, Non-Challenging Choreo (Jack 
Lasry) (FC) 9/82, p. 45; 10/82, p. 43 

Malcolm, Don (CM) 1/82, p. 53 

Manning, Dick and Carole (A Callers Prayer) 11/82, 
p. 31 

Manning, Gwen (Silver Spur) 9/82, p. 11 

Maritime Convention Fashions 5/82, p. 30 

Martin, Marvin and Floriene (PRD) 2/82, p. 32 

Match a Pair (EN) 12/82, p. 20 

Match Four (EN) 12/82, p. 20 

Maycroft, Alice (If it Ain't Broke, Don't Fix It) 1/82, p. 27 

Meet the Fold Family (SL) 6/82, p. 12 

Michel, Mike and Mary (PRD) 7/82, p. 32 

Milligan, Jim (Contra Dancing) (VS) 10/82, p. 25 

Mills, Will (Who Me?) (CN) 5/82, p. 42 

Modular Choreography (Calvin Campbell) 7/82, p. 33: 
8/82, p. 15: 11/82, p. 26; 12/82, p. 17 

Moeller, Joe (My Travels As A Square Dancer) 7/82, p. 
62 

More Thoughts on Handholds (TGL) 5/82, p. 34 

Morris, Tommie (CM) 4/82, p. 62 

Motorize Your Assembly Line 9/82, p. 28 

Mueller, Betty and Clancy (A Teaching Aids Recipe) 
(RM) 2/82, p. 31 

My Travels As A Square Dancer (Joe Moeller) 7/82, p. 
62 


National Folk Dance 1/82, p. 10; (AIS!) 4/82, p. 10; 
7/82, p. 10; 8/82, p. 94 

New Classes (D) 10/82, p. 20 

New Dance Format, A (A. Hardy Rothrock, Jr.) 3/82, p. 
40 

New Dancers and Basics (VS) (Kenneth & Leona 
Cary) 6/82, p. 25 

Nickerson, Glen (An Uncommon Progression) (CC) 
7/82, p. 24 

No Preservatives Added (Kip Garvey) 5/82, p. 14 

Now | Can Hear The Caller (John M. Centa) 2/82, p. 16 

Ode to the Round Dance Leader and His Angels 
(RM) (Al Riendeau) 5/82, p. 39 

Olds, Merl and Delia (PRD) 10/82, p. 33 

Owings, Roger (Selecting Leaders) 10/82, p. 30 

Page, Bob (O) 5/82, p. 44 

Page, Ralph (Dancing Masters) (VS) 10/82, p. 24 

Pass and Patter (EN) 3/82, p. 33 

Peavey, Art (S/D Club Presidents) (VS) 2/82, p. 18 

Peddler’s Skirt 8/82, p. 13 


Please see INDEX, page 82 
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The S/D Situation 


It) 


Southern 
Sweden 


By Emy Aleryd, Malmo, Sweden 


HE VASA TAWS AND PAWS of Malmo were or- 
| pte January 9, 1980. There is a rather 
unique story about their start. The group is 
not associated with state or community adult 
schools, but belongs to a private organization 
— The Vasa Order of America, a Swedish- 
American fraternal organization. One of the 
aims of the Vasa Order is to activate the ex- 
change of old and new culture between the 
USA and Sweden. There have been many 
singers, orchestras, dancers, gymnastic 
groups, etc., exchanged between Sweden and 
the USA and in addition Swedish folkdance 
groups have been formed in the United 
States. We thought it was about time to orga- 
nize an American Folk Dance group (as they 
are now called according to President Reagan 
and Congress decision in 1982). 

One of the Vasa lodges in Malmo decided to 
have an American evening in January, 1980, 
with refreshments and entertainment Ameri- 
can style. The Cultural Director called me, 
since he heard I used to square dance during 
my stay in Santa Barbara, California. Could I 
come and teach them how to square dance? I 
promised to come down and talk with them 
and see if I could get together enough couples 
to form a square. Well, I spoke to them, and 
20 got interested. We started planning where 
we could rehearse. No halls or schools were at 
our disposal since we were a private organiza- 
tion. Finally the Ice Stadium let us use a 
glassed in patio, with no heat! This was in 
November with temperatures about 35°. We 
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Original founding group of the Vasa TawsandPaws 
of Malmo, Sweden, with Emy Aleryd, front center. 


danced in our heavy boots and anoraks and 
kept warm, taking a short stop for a hot cup of 
coffee now and then. 

It was so much fun we all wanted to con- 
tinue dancing (not only for the program), so on 
January 9, 1980 we decided to organize a per- 
manent group. You must realize that there 
were only about four or five dancers who un- 
derstood English, so everything had to be 
translated to Swedish. My old records with 
English calls were taped and we used a tape 
recorder for our music. We started with the 
fundamentals and records by such callers as 
Jonesy Jones, Bruce Johnson, Bill Saunders 
and Bob Ruff — records my husband and I had 
brought with us from Santa Barbara when we 
danced there. We chose our name, the Taws 
and Paws, and added Vasa to it since the one 
arse for belonging to the group was 
that one was a Vasa member. The Vasa Taws 
and Paws Squaredancers are listed as an Ac- 
tivities Club of the Vasa Order of America. 

We appear mostly at Swedish-American 
functions but have also been requested to 
dance at county fairs and international festi- 
vals. Several times a year we visit a number of 
the senior citizen homes in the area. Our orig- 
inal group of two squares now includes several 
other couples and I'm sure we will be dancing 
for a long time to come. I am now just a 
bystander, having reached a ripe old age, but 
my love for square dancing will always re- 
main, Once a square dancer, always a square 
dancer. 
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Thirty-second National 
Square Dance 


Convention® 


Louisville, Kentucky June 23, 24, & 25 1983 


P. O. Box 1983 Fairdale, KY 40118 


CALLING ALL CALLERS — THE JOB 
MARKET IS WIDE OPEN IN LOUISVILLE 


By Lou Younkin 
USINESS WILL BE BOOMING for callers at the 
Baona National next June. And they I] have 
their names in lights. Here's the story. 

There were six square dance halls in use for 
the 1981 Convention in Seattle and in 1982 
there were 10 in Detroit. But from June 23 
through June 25, 1983, at the Kentucky Fair 
and Exposition Center, there will be 14 
square dance halls in use. And that’s not all. 
There will be no down time (not counting 
squares that break down, which is another 
story). Dancing will begin in each hall at 9:00 
AM and wont stop until 1:00 PM. 

What that all means is that there were 740 
spots open for callers to get national attention 
in Detroit, but there will be 2,039 spots avail- 
able in Louisville. On top of that, there will be 
650 spots for round dance cuers, up about a 
third over 1982, and another 50 spots for in- 
structors of contra dancing, about the same as 
in the past. Three halls at the Fairgrounds will 
be used exclusively for round dancing and one 
hall exclusively for contra dancing. 

Wow, you say, that sure is a lot of dancing. 
And, wow, you say, that sure is a lot of spots 
available for callers, cuers and instructors. 


Well, wow, youre right. The reason for the 
dramatic increase is that the officials of the 
32nd National are expecting 40,000 or more 
dancers to converge in Louisville next June. 

How will all these callers get their names in 
lights? Easy. As each caller, round dance cuer 
or contra instructor does his or her thing, a 
film-clip badge with his name, address and 
telephone number will be projected on a 
screen behind the stage. You Il know exactly 
how to get in touch with the people you want 
to get in touch with. 

All callers will be given an equal opportu- 
nity to be on the program. To present the best 
program for the dancers, the callers will be 
placed at a level most beneficial to them and at 
times that offer the most exposure to the 
dancers. Callers who are not on the program 
but wish to call should register at the Conven- 
tion as alternates. To be programmed, callers 
must be registered and establish a self-profile 
(biographical data about themselves). The 
deadline is February 1. 

Louisville will be Hospitable 

Louisville has a problem. Geographically 
speaking, we don t know whether we re on the 


Please see NATIONAL, page 94 


IMPORTANT HOTEL/MOTEL INFORMATION FOR IMMEDIATE RELEASE 


As of September 1, the following motels/hotels are filled: 1. Admiral Benbow Inn, 2. Alamo Plaza, 4. 
Colony, 5. Continental Inn, 7. Holiday Inn Central, 11. Holiday Inn South, 13. Holiday Inn Southeast, 14. 
Holiday Inn Southwest, 16. Howard Johnson Midtown, 18. LaQuinta Motor Inn, 19. Leslie Motel, 21. 
Motel Six, 22. Ramada Inn Airport, 24. Red Carpet Inn, 25. Red Roof Inn, and 30. Thrifty Dutchman. No. 
40, Robert E. Lee, New Albany, is closed. 
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December, 1982 Pass thru... half tag... 


swing thru 
Split circulate ... 


boys run 


By Gene Trimmer, Paragould, Arkansas 


HE TERM “ALL POSITION DANCING” (APD) has 
i t=. replaced with “Dance By Defini- 
tion’ (DBD) by vote of Callerlab. The Teach- 
ing and APD Committees have been com- 
bined into the DBD Committee. We need to 
use that concept in our teaching and workshop 
sessions. One member of a basic family that 
has been confusing to dancers because of 
caller use, in combinations, is half tag. The 
predominant use of trade and roll to follow it 
has clouded the potential of the call. Further, 
the frequent use of trade and roll gives the 
impression that the roll is Mainstream use. It 
is actually Plus when “roll” is used. 

All of the possible right hand ocean wave 
position combinations are applicable to the 
call half tag dependent upon how you set it up. 
If you start from parallel two face lines with 
the girls in the center you will end in parallel 
ocean waves with alternate sex of boy-girl- 
boy-girl. If you start from back-to-back lines of 
four with a boy-boy-girl-girl setup, it will 
terminate in what we call “normal” parallel 
ocean waves consisting of boy-girl-girl-boy, 
etc. 

If we properly teach dancers, by definition, 
they have very little trouble with positioning 
themselves properly when a call is given. 
Often the only trouble encountered lies in the 
caller's expertise in the field of formation 
awareness. Almost any call that applies to 
ocean waves or mini-waves can be given after 
the call half tag. Let's first look at some zeros 
using half tag and then get into some choreog- 
raphy. These zeros will primarily apply to 
“normal” couples only. 


LINE ZEROS 
Using pass thru preceding half tag 
Pass thru... half tag ... singie hinge 
Centers trade ... boys run 
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Pass thru . 
Boys run... 
Bend the line 


. half tag ... split circulate 
couples circulate 


Pass thru... half tag... 
Walk and dodge... 


swing thru 
partner trade 


From facing lines 
Half tag ... scoot back... 
Boys run... bend the line 


Half tag ... single hinge... 
Scoot back... boysrun.. 


Half tag... swing thru.. 
U turn back ... right and left thru 


Half tag ... scoot back... 
Split circulate... 


split circulate 


centers trade 
. right and left thru 


. walk and dodge 


swing thru 
girls U turn back 


BOX ZEROS 
Swing thru... scoot back .. 


Half tag right 


. girls run 


Swing thru... boys run... half tag right 
Box the gnat.. . right and left thru 


Touch one quarter... 
Single hinge . 


split circulate 
. girls run... half tag right 


Touch one quarter... 
Ceniers run 
Half tag ... 


swing thru 


ladies trade ... recycle 


Now lets get to some choreography with 
the use of half tag from various lines. 


Starting in back-to-back boy-boy-girl-girl lines 
which terminate in “normal” parallel waves with 
boys on the ends 
Heads lead right... 
Single hinge 
Scoot back... 
Bend the line .. 
Swing thru .. 


swing thru 


swing thru... centers run 
. pass thru... half tag 
. turn thru... allemande left 


May The Yule Shine Bright — Gene and Thelma Trimmer 41 


starting in back-to-back girl-girl-boy-boy lines 
and terminating in “normal” waves with girls on 
ends 

Heads swing thru... slide thru 

Right and left thru... touch one quarter 
Scoot back... swing thru .. . centers run 
Bend the line ... pass thru ... half tag 
Scoot back... boys run... promenade home 


A couple of routines starting in “normal” 

right hand two face lines which terminate in 
our most common alternate sex waves 

Heads swing thru... boys trade... boys run 
Half tag ... walk and dodge 

Right and left thru ... veer left 

Couples circulate ... half tag 

Split circulate ... single hinge ... girls run 
Half tag right ... allemande left 


Heads lead right... touch to a wave 

Girls run 

Half tag ... boys run... pass the ocean 
Boys circulate ... girls circulate 

All eight circulate ... girls run... half tag 
Split circulate (face right) 

Right and left grand 


Starting in two face lines with same sex as 
partners and terminating in “normal” waves 
Sides square thru ... touch one quarter 
Swing thru ... centers run 

Half tag ... swing thru 

Girls Uturn back. . . ferris wheel. ..passthru 
Touch one quarter... swing thru 

Centers run 

Half tag ... swing thru... girls U turn back 
Wheel and deal . . . allemande left 


Sides promenade half. . . lead right 

Swing thru 

Single hinge ... swing thru... centers run 
Half tag ... turn thru... allemande left 


Heads spin the top ... turn thru 

Circle to a line... pass thru 

Wheel and deal... zoom... pass thru 
Swing thru ... single hinge ... swing thru 
Centersrun...halftag...right and left grand 


Half tag can, by definition, also terminate 
in right hand columns when started from tidal 


lines. It is especially important here that 


dancers all take a couple of steps forward after 
facing the center of their half of the line. Lets 
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take a look at that with a couple of routines 
from tidal two face lines. 


Heads lead right... veer left 

Couples circulate 

Couples hinge . .. center couples trade 

(In your own four) half tag 

Circulate ... single hinge 

Fan the top ...recycle ... pass to the center 
Star thru... pass thru... partner trade 
Allemande 


Sides lead right. ..spinthetop. ..swing thru 
Girl run... (in your own four) half tag 

Boy run... Square thru three quarters 
Allemande 


Heads pass thru ... partner trade 

Reverse flutterwheel ... Square thru 

Circle to a line 

Right and left thru ... veer left... girls trade 
(In your own four) half tag ... single hinge 
Fan the top ... right and left grand 


We can also provide a lot of variety with 
follow-up uses of in — out — right or left after 
the call half tag. It can border on “wild” but 
still be a lot of fun to do. 


Heads square thru. ..swingthru...boysrun 
Half tag out... centers in 

Cast off three quarters ... slide thru 
Allemande left 


Before continuing further let us look at 
some 


SQUARE THRU EQUIVALENTS 
Pass the ocean... girls trade. ..spin the top 
Boys run... half tag ... walk and dodge 


Right and left thru. .. swing thru. . . boys run 
Half tag ... boys run 


Pass the ocean ... girls trade ... girl run 
Half tag right... pass thru 


Fan the top ... girls run... half tag right 
Pass thru 


Pass the ocean... swing thru... boys run 
Half tag — left 


SPECIAL WORKSHOP EDITORS 
Bob Van Antwerp ............. Workshop Editor 
Joy Cramiet Round Dances 
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Now we will use some of those in a bit of 
choreography that will produce some variety 
in formation uses. 


Heads pass ocean... girlstrade... girls run 
Half tag — right... pass thru 

Pass the ocean 

Girls trade ... spin the top 

Boys run... half tag 

Walk and dodge ... boys fold .. . star thru 
Couples circulate ... boys circulate 
Promenade 


Sides pass the ocean... swing thru 

Boys run 

Half tag left ... square thru three quarters 
Trade by ... star thru... right and left thru 
Fan the top ... girls run... half tag right 
Pass thru... trade by .. . allemande left 


Heads right and left thru... swing thru 
Boys run... half tag 

Boys run... right and left thru 

Veer left ... boys circulate ... girls trade 
Half tag ... walk and dodge ... ends fold 
Right and left grand 


Sides star thru... pass thru... swing thru 
Boys run... half tag left... trade by 
Touch one quarter... split circulate 

Single hinge ... girls run... half tag left 
Right and left grand 


Side ladies chain... sides star thru. ..zoom 
Doubie pass thru... lead couple U turn back 
Do sado...swingthru... boys run 

Pass thru 

Half tag out... first couple go left 

Next couple go left ... promenade home 


Now let's look at a couple with zero lines to 
pass thru and half tag. 


Sides pass the ocean... swing thru 

Boys trade ... boys run... half tag left 
Circle to a line ... pass thru... half tag 
Swing thru... walk and dodge... boys fold 
Star thru... promenade home 


Sides lead right... pass the ocean 

Fan the top ... slide thru... pass thru 
Half tag ... swing thru ... split circulate 
Boys run... allemande left 


Another member of the Tag Family that 
gets very little use is partner tag. In the case of 
facing lines out of sequence it is really a better 
call to use pass thru... . partner tag than to 
call a crosstrail thru to allemande left. Some 
will probably remember the old use of Triple 
Tag which is tag the line. . . partner tag... . 
tag the line and it ended in a completed dou- 
ble pass thru formation. Well use it in the 
next sequence. 


Heads lead right... circle to a line 

Pass thru... wheel and deal 

Double pass thru 

Centers in... cast off three quarters 

Pass thru ... tag the line ... partner tag 
Tag the line ... first couple go left 

Next couple to right ... star thru 

Half sashay . . . swing the girl in front of you 
Promenade 


Heads pass thru... partner tag 

Do sa do waves 

Swing thru... girls circulate ... boys trade 
Boys run... bend the line ... pass thru 
Partner tag to corner... allemande left 


Heads lead right... circle to a line 

Pass thru ... wheel and deal... Zoom 
Double pass thru ... partner tag .. . half tag 
Swing thru... turn thru... allemande left 


Heads pass thru... partner trade 

Partner tag 

Touch one quarter ... centers circulate 
Boysrun.. .reverse flutterwheel. . . pass thru 
Wheel and deal... centers star thru 

Pass thru... patner tag ... pass thru 

Trade by... swing thru... all eight circulate 
Turn thru... allemande left 


CORRECTION 
Please refer to the modulars on page 16 of 
SQUARE DANCING, August, 1982. ZS-ZL 
in the left column should be amended to read 
as follows: 


Head ladies chain 
Heads square thru 
Right and left thru 
Ladies chain 

| Spin the top 


Vien run 
Wheel and deal 
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ROUND DANCES 


HOOKED ON TANGO — Hi-Hat BB 006 
Choreographers: Jim and Bonnie Bahr 
Comment: An interesting tango. The bridge has 
only eleven beats. Good tango music. 
INTRODUCTION 
1-4 CLOSED M face LOD Wait; Wait; Corte, 

—, Recov, —; Fwd, Side, Draw, —; 

PART A 
Fwd, —, Face, Side; XIB, Flare SEMI- 
CLOSED, Bk, Side; Thru, Flare, Thru 
end CLOSED, —; Fwd, Side, Draw, —; 
Fwd, —, 2 BANJO M facing LOD, —; 
(Flare twice) Rk Fwd, Rk Bk, Rk Fwd, Rk 
Bk SEMI-CLOSED: Fwd, —, Pickup to 
CLOSED, —; Fwd, Side, Draw, —; 
Fwd, —, 2, —; Rk Fwd, Recov, Fwd, —; 
Rk Fwd, Recov, Fwd, —; Fwd, Side, 
Draw, —; 
Fwd, —, Manuv M face RLOD, —; Pivot, 
2, Point, —; Draw, —, Side, Corte; Re- 
cov, Draw, Touch, —; 

BRIDGE 
Side/Close, —, —; Fwd SEMI-CLOSED, 
—, Pickup to CLOSED M face LOD, —; 
Fwd, Side, Brush, Tap; 

PART B 
Fwd, —, Fwd, —; Fwd, Side, Fwd, —; 
Fwd, —, Fwd, side; Fwd, —, Fwd, otf 
Fwd, Side, Bk, —; Bk, Side, Close, — 
Fwd, Side, Side, — - Thru, Side. Close 


1-4 


0-8 


9-12 


13-16 
1-3 


1-4 
5-8 


9-12 Curve. —, 2, —; Turn Rock, 2, 3, — 
Curve, —, 2, — - Turn Rock, 2, 3, —; 
Fwd, —, Manuv, Side; Hook, —, Un- 
wind, —; Side, —, Pickup CLOSED, 
Side; Close, —, Drop Tap, —; 
SEQUENCE: A — A — Bridge — B — B plus 
Ending. 
Ending: 
| Side Rise, —, Drop, — 


13-16 


| DIDN’T KNOW — Hi-Hat BB 006 
Choreographers: Jim and Caro! Elder 
Comment: An enjoyable two-step routine with 
good big band sounding music. 
INTRODUCTION 
SEMI-CLOSED facing LOD Wait; Wait; 
Walk, —, 2, —; Cut, Bk, Cut, Bk; 
PART A 
Vine Apart, 2, 3 face partner & COR, — 
Lunge twd RL OD, —, Recov, — LOD 
Fwd Two-Siep end BUTTERFLY M face 
WALL; Side, XIB, Side, XIB; 


1-4 
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5-8 Side, Close, XIF to SIDECAR RLOD, —; 
Walk, —, 2, —; Side, Close, XIF LOD, —; 
BUTTERFLY M face WALL Side, XIB, 
Side, Xib; 
Side, Close, Step Apart, —; Rock Apart, 
—, Recov to BUTTERFLY M facing 
WALL, —3; Side, Close, Thru, —; Vine, 2, 
3, 4end CLOSED: 
Pivot, —, 2, —; Turn Two-Step; Turn 
Two-Step end BUTTERFLY M facing 
WALL: Side, XIB, Side, XIB; 

PART B 
Roll LOD, 2, 3, 4 end OPEN face LOD: 
Run Fwd, —, 2, 3; Rk Fwd, —, Recov, —; 
Bk, Lock, Bk, —:; 
Lunge Bk to Bk, —, Recov M face WALL, 
—;Lunge Side, —, Recov to face RLOD 
In LEFT-OPEN, —; Fwd, Lock, Fwd, —; 
Lunge Side, —, Recov Fwd face LOD, 


ND 


31 


13-16 


9-8 


Fwd; 
SEQUENCE: A — B B A — B — B plus 
Ending. 
Ending: 
1-4. SEMI-CLOSED Walk, —, 2, —; Cut, —, 


Bk, —; Cut, —, Bk, —; Apart, —, Point, 


LONESOME LIFE — CDC-DB8 
Choreographers: Raloh and Joan Collipi 
Comment: An easy two-step routine with nice 
light and pleasant music. One of the bands of 
this record has a line dance country western 
style. It also has cues. It is written by Ed 
Barkas and Marilyn Ryding. 
INTRODUCTION 
1-4 OPEN facing LOD Wait three pickup 
notes Step, Kick, Step, Kick; Fwd 
Two-Step; Step, Kick, Step, Kick; Fwd 
Two-Step end in VARSOUVIANNA: 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Strut, 


Vine Apart, — ; Side Two-Step; 
Vine Together, — 9. —; Side Two-Step 
end BUTTERFLY M face WALL; 

Rock Apart, —, Recov, —; Change 
Sides Two-Step; Rock Apart, —,Recov, 
—; Change Sides Two- -Step end 
CLOSED M facing WALL: 

Turn Two-Step; Turn Two-Step end M 
facing LOD: Strut, —, 2, —;3, —, 4end 
BUTTERFLY M face WALL, —; 

PART B 

Face to Face Two-Step; Bk to Bk 
Two-Step; Solo Spot Circle L, —, 2, —; 


0-8 


9-12 
13-16 


1-4 


5-8 Face to Face Two-Step; Bk to Bk 


Two-Step; Solo Spot Circle R, —, 2, —: 
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9-12 


13-16 


1-2 


3, —, 4end OPEN facing LOD, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Fwd, Close, Bk, Close; Walk Fwd, —, 2 
end BUTTERFLY M face WALL. 
Side Two-Step; Side Two-Step; (Twirl) 
Side, —, XIB, — end OPEN facing LOD: 
Walk Fwd, —, 2 end BUI TERFLY M face 
WALL, —; 

INTERLUDE 
Basketball Turn, —, 2, —; 3, —, 4 end 
VARSOUVIANA facing LOD, —; 


SEQUENCE: A — B — Interlude — A — Bexcept 
to end in OPEN facing LOD — plus Ending. 
Ending: 


1-6 


OPEN facing LOD Fwd, Lock, Fwd, — 
Fwd, Close, =, -- i Bk, Close, | Fwd, — 
Walk Fwd, 2, —; Fwd, y=. 
Point, — 


LOVE IS A BEAUTIFUL SONG — Grenn 17013 

Choreographers: John and Alice Chauval 

Comment: An enjoyable waltz routine and the 
music is pleasant. One side of record |s cued. 


1-4 
5-8 


1-4 


9-8 
9-12 


13-16 
17-20 


21-24 
25-28 
29-32 


1-4 


9-8 


9-12 
13-16 
17-20 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 
Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; (Twirl) Side, XIB, Side; Thru, Side, 
Close end BUTTERFLY M facing WALL. 

PART A 
Step, Lift/Swing, —;Spin Manuv end M 
face RLOD in CLOSED, 2, 3; 1/4 (R) 
Waltz Turn; 1/4 (R) Waltz Turn M face 

LOD. 

(L) Waltz Turn; (L) Waltz Turn; Whisk; 
Thru, Side, Close: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
(Twirl) Side, XIB, Side; Pickup, 2, 3 end 
CLOSED M face LOD: Fwd, Point, —; Bk, 
Point Bk, —; 
(L) Waltz Turn; (L) Waltz Turn end M 
face WALL; Fwd, Side, Recov; Thru, 
Side, Close; 
Repeat action meas 17-20 Part A: 
Repeat action meas 21-24 Part A: 

PART B 
Solo Roll LOD, 2, 3; 4,5, 6 end BUT TER- 
FLY: Waltz Balance L, 2, 3; Waltz Bal- 
ance R, 2, 3; 
Lead hands joined (Circle) Fwd, Side, 
Close; (Circle) Bk, Side, Close end 
BUTTERFLY: Waltz Away, 2, 3; Waltz 
Together, 2, 3; 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B: 
Fwd Waltz, 2, 3; Wrap, 2, 3; Fwa Waitz, 
2, 3; Fwd, 1/4 R Turn M face WALL in 


21-24 


25-28 
29-32 


CLOSED, Close; 


Balance Bk, —, —; Manuv, 2, 3 end M 


facing RLOD: (R) Waltz Turn; (R) Waltz 
Turn end BUTTERFLY M facing WALL: 


Repeat action meas 17-20 Part B: 
Repeat action meas 21-24 Part B: 


SEQUENCE: A — B — A plus Ending. 


eens: 


9-8 


(Twirl) Side, XiB, Side; Pickup to 
CLOSED. 2, 3 M face LOD: Fwd, Point, 
—; Bk, Point Bk, — 

(L) Waltz Turn; (L) Waltz Turn end M 
face WALL: Fwd, Side, Recov; Thru to 
OPEN face LOD, Step Apart, Point. 


TROPICAL NIGHT — Grenn 17014 

Choreographers: Hal and Lou Neitzel 

Comment: This routine has both two-step and 
foxtrot rnythm. Good big band music. Bet you 
will remember the tune. It was used for a very 
popular routine a few years ago. Cues on one 
side of record. 


1-4 


1-4 


3-8 


9-12 


13-16 


17-20 


21-24 


25-26 


’ Side, —, 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
LOD, —, Touch, —; 

DANCE 

Side, Close, XIF to SIDECAR, —; Check 
Fwd, Fishtail, 2; 3, 4, 5. —; side, 
Close. XIF to BANJO Check. —: 

Fishtail. 2, 3, 4; Fwd, —., 1/4 R Turn M 
face WALL in CLOSED. — Turn Two- 
Step; Turn Two-Step end M face LOD: 
Fwd, —, 1/4 R Turn M face WALL, —; 
Side, Close, Side, —; Bk, —, Side/Fwd 
BANJO M face LOD & WALL, Close: 
Fwd, —,Fwdend CLOSED M face WALL. 


side, Close, Fwd, —; Side, Close, 1/4 R 
Turn M face WALL, —; Side, Close, Side, 
Closed; Fwd, —, Pickup to CLOSED M 
face LOD, —; 

L Diamond Turn end BANJO M face 
RLOD: L Diamond Turn end M face LOD: 
Fwd, —, 1/4 R Turn face WALL in 
CLOSED, —; Side, Close, Side end 
SEMI- CLOSED. — 

Manuv end M face RLOD & WALL, — 
Side, Close end CLOSED M face RLOD: 
Fwd, —, Side, Close; Bk, —, Side, 
Close; Fwd, Close, Dip Bk, —; 

Recov M face COH, —, Side Turning 1/4 
R, Recov to Side M face LOD in SIDE- 
CAR: Fwd, —, Fwd end CLOSED, — 
Side, XIB, —; L Face Turn “ecm 
Step end M face COH: 

XIB, —; Turn Two-Step end 
SEMI-CLOSED face LOD: Fwd, Close, 
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Bk, Bk; Dip Bk, —, (W Flare) Pickup to 
CLOSED M face LOD, —: 
INTERLUDE 


1-4 Side, Close, Fwd, —; Rock Fwd, —, Re- 
cov, —; Side, Close, Bk, —; Rock Bk, —, 
Recov, —; 

SEQUENCE: Dance — Interlude — Dance plus 
Ending. 

Ending: 

1-4 Fwd, —, Side, Close; Fwd, —, Side 


Close; Fwd, —, 1/4R Turn M face WALL. 
—; Side, Close, Apart, Point. 


~ SINGING CALLS 


WOULD YOU CATCH A FALLING STAR 
By Toots Richardson, Clinton, Oklanoma 

Record: Petticoat Patter #105, Flip Instrumen- 
tal with Toots Richardson 

OPENER, MIDDLE BREAK, ENDING 

Sides face grand square 

Do you know the crowd was very small 

For a country music show 

But he faked a curtain call 

Just like it was years ago circle left 

And then a lady grabbed his arm 

As he staggered down the aisle 

Allemande left and promenade 

With all his country charm 

He addressed her with a smile 

FIGURE: 

Heads you square thru four hands around 

The corner do sa do swing thru 

Boys run right you bend the line 

Go right and left thru you flutterwheel 

Then you slide thru swing old corner 

Promenade sing a golden oldie song 

lf you catch a falling star 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


MY BUNDLE OF SOUTHERN SUNSHINE 
By Chuck Myers, Dayton, Ohio 
Record: Thunderbird #225, Flip Instrumental 
with Chuck Myers 
OPENER, ENDING 
Circle left 
They took a bundle of southern sunshine 
For a heart they used a rose 
Walk around the left hand lady 
See saw around your own 
Allemande left the corner weave ine ring 
Go in and out until you meet her 
Swing your girl around and promenade 
Vil always be in love 
With that angel from above 
My bundle of southern sunshine 
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MIDDLE BREAK 

Four little ladies chain across that ring 

Rollaway circle left that way 

Four iadies roilaway you 

Circle to the left that way 

Aillemande the corner weave the ring 

Go in and out until you meet her 

Swing your girl around and promenade 

She’s the sweetest of sweeter than 

Sweet things my bundle of southern sunshine 

FIGURE: 

Heads square thru four hands around 

Out to the corner do sa do 

Swing thru the outside two and then 

The boys run right bend the line 

Right and left thru turn the girl then 

Flutter wheel straight across slide thru 

Swing that corner girl and promenade 

lll always be in love 

With that angel from above 

My bundle of southern sunshine 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SMOOTH TALKING BABY 

By Joe Saltel, Eureka, California 

Record: Chinook #053, Flip Instrumental with 
Joe Saltel 
OPENER: 
Four ladies chain across the ring you know 
You rollaway and circle left 
Four ladies rollaway circle left I say 
Left allemande and weave the ring 
Smooth talkin’ baby do sa do and promenade 
Smooth talkin’ baby maybe 
You're the meaning of my dreams 
MIDDLE BREAK, ENDING 
sides face grand square 
I've waited so long for you to come along 
| thought time would never fly 
Do what you want to do 
Say what you want me to 
| hear you talkin’ with your eyes 
The four little ladies promenade 
Go walkin’ round the ring 
Swing the partner round and promenade 
Smooth talkin’ baby maybe 
You're the meaning of my dreams 
FIGURE: 
Heads square thru four hands you know 
Around the corner do a do Sa do swing thru 
Then spin the top my friend boys move up 
Right and left thru you know rollaway 
Curlique then the boys run pass thru 
Left allemande come back promenade 
Smooth talkin’ baby maybe 
You re the meaning of my dreams 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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FIGHTIN’ SIDE OF ME 
By Joe Porritt, Louisville, Kentucky 
Record: JoPat #211, Flip Instrumental with 
Joe Porritt 
OPENER: 
Circle left 
| hear people talking bad about the way 
They have to live here in this country 
Left allemande corner girl come back 
Do sa do the men star left 
Turn partner by the right left allemande 
Come back and promenade her 
When they’re running down our country 
Man they're walking 
On the fighting side of me 
MIDDLE BREAK, ENDING 
Sides face grand square 
They’re walking on the fighting side of me 
Running down a way of life our fighting 
Men have fought and died to kee 
If you don't love it leave it 
Let this song that I’m singing 
Be a warning promenade 
When you’re running down my country 
You're walking on the fighting side of me 
FIGURE: 
One and three promenade go halfway around 
Walk up and square thru dance four hands 
Go round the land with the outside two go 
Right and left thru pass thru trade by 
Swing the corner lady promenade her 
When they’re running down our country 
Man they're walking 
On the fighting side of me 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


TRACKS FROM THE 
1983 PREMIUM ALBUMS 


The BASIC Program 
Marshall Flippo 


Abilene, Texas 


Circle eight... do ado paso 

Allemande thar .. . slip the clutch 

Left allemande ... grand right and left 
Promenade don't slow down 

One and three wheel around 

Right and left thru... pass thru 

Bend the line... star thru .. . California twirl 
U turn back ... right and left grand 
Promenade 


One and three 

Pass thru... separate ... walk around one 
Line of four 

Center four square thru four 

Outside two star thru ... swing thru 

Boy run around the girl... couples trade 
Ferris wheel ... center two star thru 

Right and left thru ... star thru again 


Pass thru... swing thru that outside two 
Boy run around the girl... couples circulate 


Bend the line ... touch a quarter 

Girls run around the boys... . touch a quarter 
Boys run... reverse the flutter... star thru 
Pass thru ... trade by ... touch a quarter 
Split circulate... boys run... reverse flutter 
star thru ... veer to the left... ferris wheel 
Zoom ... centers go right and left thru 
Flutter wheel 

Right and left thru ... swing thru 

Boy run around this girl... bend the line 
Star thru... right and left thru 

Roll away with a half sashay ... zoom 
Zoom again... right and left grand 
Promenade 


Two and four... pass thru... separate 
Walk around one... cenier four square thru 
Outside four star thru ... swing thru 

Boy run around the girl... couples trade 
Ferris wheel... center two touch a quarter 
Split circulate ... boy run around the girl 
Star thru... swing thru... sides face 

Right and left grand everybody 

Stop at home ... two and four to the middle 
Square thru four... right and left thru 

Roll away with a half sashay ... pass thru 


The MAINSTREAM Program 


Jon Jones 
Arlington, Texas 


Circle left 

Walk around left hand lady 

See saw taw 

Left allemande ... right and left grand 
Promenade home 


Heads square thru...dosado...swing thru 
Spin the top... right and left thru 

Square thru three quarters 

Left allemande... right and left grand 

Do sa do... four men star left 

otar promenade with partner 

Four ladies turn back ... go the other way 
Twice around the ring 

Box the gnat... pull by .. . left allemande 
Weave the ring .. . promenade home 


Sides square thru... dosado...curlique 
Cast off three quarters 

Fan the top... right and left thru 

Pass thru ... bend the line... slide thru 
Curlique ... cast off three quarters 

Fan the top... recycie 

Pass thru ... wheel and deal 

Center two square thru three quarters 

Left allemande .. . right and left grand 
Promenade home 


Heads right and left thru... slide thru 
Pass thru... do sa do 

Spin chain thru... spin chain thru 
Boys double circulate ... swing thru 
Boys run... bend the line 

Pass thru... wheel and deal ... zoom 
Square thru three quarters 

Left allemande ... right and left grand 
Promenade... don’t stop 

One and three wheel around 

Right and left thru... slide thru 

Pass thru... left allemande 

Right and left grand ... promenade home 


The PLUS Plateau 
Wade Driver 


Houston, Texas 

Circle left ... allemande left 
All eight spin the top 

Boys run... promenade 


Heads wheel around... right and left thru 


Load the boat... box the gnat 


Right and left grand... promenade home... 


Heads square thru... touch a quarter 
Follow your neighbor and spread 
Spin chain the gears ... swing thru 
Boys run... couples circulate 
Crossfire ... all eight coordinate 
Couples circulate ... bend that line 
Right and left thru ... Dixie style 
Trade the wave and roll 

Double pass thru ... girls U turn back 
Touch a quarter ... fan the top 

Right and left thru... pass thru 
Wheel and deal 

Double pass thru ... track II 


Swing thru... girls circulate ... boys trade 


Boys run... bend the line 

Star thru ... pass to the center 
Square thru three quarters 

Allemande left... right and left grand 


Sides square thru... swing thru 

Boys trade... boys run... half tag 
scoot back... boys run 

Pass the ocean... ail eight circulate 
Girls trade ... relay the deucey 

owing thru... boys run... half tag 
Follow your neighbor ... left swing thru 
Girls run... ferris wheel 

Right and left thru ... centers pass thru 
Swing thru... boys run 

Couples circulate ... girls trade 

Bend the line ... ioad your boat 
Allemande left ... promenade 


Don’t slow down ... side pair wheel around 


Right and left thru... flutter wheel 
Touch a quarter... everybody circulate 


Boys run... star thru... pass thru 
Wheel and deal... zoom 

Square thru three quarters 

Allemande left... right and left grand 


ADVANCED ONE 


Jack Lasry 
Hollywood, Florida 


Heads do a double star thru 

Same two cloverleaf 

Sides triple star thru... and roll 
Allemande left 

Grand right and left... 

All eight spin your top ... box the gnat 
Promenade home 


Heads square thru... swing thru 
Boys run... crossover circulate 


Turn and deal... star thru 
Pass thru... bend the line ... star thru 
Pass thru... trade by... left allemande 


Promenade... keep on walking 

Head couples wheel around ... pass thru 
Wheel and deal... zoom 

New centers make me a wave 

Chain reaction... boys run 

Bend the line ... star thru... pass thru 
U turn back ... square thru 


On the third hand. ..do aright and left grand 


Meet your date ... promenade home 


Sides square thru 

Do sa do... make a wave... boys run 
Boys trade ... cast a shadow 

Acey deucey ... boys run 

Wheel and deal 

Right and left thru... pass thru 
Trade by ... touch one quarter 
Follow your neighbor and spread 
Ladies trade... boys run 

Cast a shadow ... right and left grand 
Promenade home 


Heads pass thru... U turn back 
Square thru ... on the third hand 
Start a split square thru four 

Trade by ...do sado... ocean wave 
Follow your neighbor and spread 
Boys run... pass thru... tag the line 
Centers in... explode the line 

Chase right ... boys run 

Star thru ... pass to the center 
Square thru three quarters 

Left allemande ... promenade home 


Sides star thru... double pass thru 
Horseshoe turn ... swing thru 
Boys run... crossover circulate 
Turn and deal... pass thru 

Trade by ... left allemande 


“THE BOSS” by Ccutou 


© Exceptional reliability — 
proven in years of 
square dance use. 


e Power enough for 
100 squares — 
twice the power of 
our previous models, 
yet small and light- 
weight for quick, 
convenient portability! 


e A $1,000 value — 
but priced at just 
$725! 


Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed ina 14"x14"x5" sewn vinyl carrying case is easy to transport 
and set up — yet will deliver an effortless 120 R.M.S. watts of clear, clean power. 


VU meter for convenient sound level Two separate power amplifiers 
indication 

Two separately adjustable microphone Optional remote music control 
channels 

5-gram stylus pressure for extended Internal strobe 
record life (others use up to 10 grams) 

BUILT-IN music-only monitor power Tape input and output 
amplifier 


Convenient control panel 


Exclusive Clinton Features 

Only Clinton has a floating pickup/turntable suspension, so that an accidental bump as you 
reach for a control knob will not cause needle skip. 

Only Clinton equipment can be operated on an inverter, on high line voltage, or under 
conditions of output overload without damage. 

Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.) — and 
automatic speed change from 33 to 45 r.p.m. 

Clinton alone rates power output, supplies a comprehensive service handbook including 
SCHEMATIC DIAGRAMS for easy emergency service, and makes available plug in components 
for such service. 


We Back Up Our Products 
If you don't like the P-400 for any reason, return it within 30 days for a full refund (except 
shipping). Parts and labor for any factory service within one year are fully warranted. For as long 
as you. the original purchaser, own your Clinton, we will supply loan equipment should you wish 
to return it to us for service. 
If price were no object, the P-400 would still be the best performing and most reliable system 
on the market. Yet this new standard of excellence is priced at a modest $725. “THE BOSS’ is 


INSTRUMENT CO. 


Cé 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


QUALITY NAME BADGES 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (includina 
ROVER, Square Angels, Retriever, 


fi frasnet® etc.) 

PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 

snuggle Bunny, Glow Worm, Turtles, KK 


“Write or call for more info* 


A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526- 7396 
A Custom Service Since 1956 


KG.ME 


New Releases 

TRR-111 RELEASE ME | 
TRR-112 SHEIK OF ARABY — 
TRR-202 OLD JO CLARK/JUST BOBBY (Hoedown) 
COMING SOON 

TRA-113 BOBBY MCGEE 

TRR/114 ONLY TEASIN’ YOU 

TRR-115 YOU ARE THE ONE 

Produced By: 

The ROOFER’S RECORDS — 4021 N.W. 61st — 
Oklahoma City, OK 73112 — Phone (405) 942-4435 


The 
ROOFER’S 
RECORDS 


1 line “Slim Jim” $1.00 
Name only 
regular size $1.10 
Name and town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design = = name 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color— Black, White, Yellow, Wainut. 
Send Check With Order 
Add 15¢ per badge for postage 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


1S) JOHN 


HANDS 


BIG RIVER USA 


CALLER 
of the 
MONTH ! 


Bruce Bird, Shawnee, Kansas 


vigtye 


WO POINTS OF PHILOSOPHY tend to guide 
Bruce Bird as a caller/teacher. On calling, 

he says, “The caller should be a catalyst for 
what happens at the dance, not the star of the 
show. The dancers provide the harmony, ex- 
citement and joy which the caller only draws 
from them. Its most important to understand 
people in order to fulfill the needs of the 
dancers.” On dancing, Bruce says, “We be- 
lieve the activity is basically a vehicle for social 
interaction and brings couples together in a 
way that is rare in our society. He adds that 
the social value outweighs any other values. 
Bruce Bird's calling experience began in 
the late forties and early fifties when traveling 
couple dances such as Birdie In The Cage and 
Dive For the Oyster were the highlights of a 
program and live bands the accepted musical 
background. It was not until 1966 that Bruce 
and his wife Roberta took an actual square 
dance class and the calling followed a year 
later when the regular Club caller moved 
away. Today s expertise is result of long, tough 
hours of self study and caller schools. Bruce 
says he owes a great deal to such mentors as 
Harold Bausch, Frank Lane, Earl Johnston, 
Vaughn Parris, Ardy Jones, Don Armstrong, 
Manning and Nita Smith, and Betty and 


TAPE AND RECORD SERVICE 


If you are not not subscribing to a tape service perhaps you should consider one. There 
are several advantages as well as being a convenience to you. 
M@ You can listen to all the new releases in the privacy of your home or Car. 


CALLERS 


M Saves you valuable time. 


M Saves money. Listen until you are sure you can use the record. 
M@ Fast service. Records mailed same day on most orders. 


Write: Sam Atkinson 


1829A Terrier St., Pt. Mugu, CA 93042 


or call (805) 488-7613 
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Clancy Mueller. All of these leaders are con- 
tributors to Bruce's overall presentation of 
squares, rounds and contras. Getting started, 
by his own admission, was not easy and he 
vowed once he was able, hed help others 
learn to call. The vow became reality with a 
callers and/or cuers school ottered each year 
to fill the need within the local area. The 
Bird's regular commitments include a square 
dance club, around dance club where Wilierss 
is the teacher/cuer and a Contra club. In 
1983, they will again be on staff at the Vaughn 
Parrish Ranch and the new year holds expec- 
tations of a trip to England. Plans are under- 
way for exchange visits, whereby a group from 
Kansas, along with Bruce and Roberta, will be 
turnabout hosts with their dancing friends 
from Leicester and Nottingham. 


4 


| 


| 
; FLOOR 


Letters of interest to readers 
appeor in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

As you are probably aware, the financial 
and political situation in Mexico deteriorated 
rapidly early this year and much of the square 
dance population moved back to the United 
States. The result was that on any given dance 


Interested in starting a SINGLES’ 
oguare Dance Club? LET US HELP! 


| Become affiliated with the largest 
singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS 'N’ BACHELORETTES 
INTERNATIONAL, INC. 

c/o BOB WILDMAN., International President 
9214 Ledgewood Road 
South Gate, CA 90280 
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SINGLE? ENTHUSIASTIC? | 


* BADGES 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


® SPECIAL EVENT AND 
VISITATION BADGES 
From 

: $25.00 per 100 

*®* FUN 
BADGES 


* CONVENTION 
BADGES 


SWEETHEART BALL 
FEB 14. 198!1- ACTON 


| Plastic Bar 1.75 « pk Single Rover 
Metal Bar 2.50 | Emblem 1.50 
| (Cal. Residents) ¢ =} Double Rover 

Sales Tax 6% ” Emblem 2.50 


Postage & Handling Chg — $1.75 per order 
Have you square danced 1000 miles or more 
trom home? 
If so-—YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 


Warmest Greetings — Bruce and Mary Johnson 51 


EL DORADO 


NEW RELEASES 
ED 103 LATE NITE LOVIN’ MAN by Jerry 
ED 203 LIVIN’ IN THESE TROUBLED TIMES by Don 


ED 401 JUST ENOUGH LOVE FOR ONE WOMAN by Buddy 


RECENT BEST SELLERS 
ED 101 TELL ME WHAT IT’S LIKE 


Don 


Jerry , 


ED 201 SUBDIVISION BLUES 

ED 301 A GOOD GAL IS HARD TO FIND 
ED 102 RUBY ANN 

ED 202 COUNTRY CABINITIS 

ED 301 | CAN SEE FOREVER LOVIN’ YOU 


JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 
DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 
BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 


date it was difficult to floor a square. My wife 
and I, too, deemed it advisable to reestablish 
residence in the U.S. in Kerrville, Texas. 
There is a well-established club here and it is 
not my intention to interfere with their pro- 
gram. However, in the area there are over 100 
women without partners who would like to 
enjoy fellowship and exercise afforded by a 
square dance program. I am considering 
teaching a class and forming a club of all 
women dancers. We realize that dancing 
would be restricted to our club or, at the most, 


PRESENTATION TECHNIQUES 


visitations to other clubs in complete squares. 
Would you consider this feasible? 
V. Sam Houston 
Kerrville, Texas 
Dear Editor: 

A simple thank you is inadequate to de- 
scribe my appreciation for the scholarship you 
granted me this year. This enabled my wife 
and I to attend the Cal Golden/Gene Trim- 
mer College in Hot Springs, Arkansas. The 
wealth of information and experience these 
gentlemen had to offer made the week speed 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


BOOK 1A 


In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 
EE ee ee ee $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and ‘“hashing-up” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ............. 0. ccc eee eee $7.95 
foe Wt ¥ MODULE (BOOK 1B). .... nn enc ce cee tenes eee eee ee ere $6.95 
MODULES GALORE (1000+ Zeros and equivalents) ..................00-205: $5.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive « San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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A VERY SPECIAL TRIP 
through 


i m3 iz a ' L 
1 2 = a “> + 


16 DAYS 
In 
May, 1983 


$2165.00 per person 
(trom New York) 


Photos courtesy Italian 
and Swiss Government 
Tourist Offices. 


Imagine yourself waltzing in Vienna; drifting down a 
moonlit canal in Venice; riding a cable car to the top of 
Mt. Pilatus in Lucerne; cruising on the Danube River: 
visiting the Lippinzaner horses; seeing a folkloric 
show in Salzburg. That’s just a portion of what will Charlie & Bettye 
take place on this adventure. The tour includes Procter 
round-trip air from New York; first-class hotels; two 
meals each day, plus many lunches; all sightseeing; 
many special evening activities; all tips and taxes. 


For a free brochure, write to: THE AMERICAN SQUARE DANCE WORKSHOP 
462 No. Robertson Bivd. Los Angeles, CA 90048 
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Bob Bennett, if anyone is having problems obtaining Chuck Will Mik Bud stan Tommy 
Owner-Producer Thunderbird Records, contact the company. Myers Larsen Seastrom Whitten Russell Russell 


THUNDERBIRD RECORDS, OWNERS, STAFF, RECORDING ARTISTS, PRO- 
DUCERS AND MUSICIANS, WISH ALL OF YOU A VERY MERRY CHRISTMAS 
AND A HAPPY NEW YEAR. WE THANK ALL OF YOU FOR THE SUPPORT YOU 
HAVE GIVEN US OVER THE YEARS. MAY GOD BLESS EACH OF YOU. 


— Bob & Vivian Bennett 


THUNDERBIRD RECORDS e 2111 HILLCREST DR. *« VALDOSTA, GA 31601 


by all too quickly . . . I've heard it said that 
while dancing’s fun, calling is heaven. It must 
be because there are so many angels out there 
dancing. | 
Don and Marily Wood 
L Anse, Michigan 
Dear Editor: 

I was overjoyed to see the article by Bob 
Howell in the September magazine. Thank 
you for publishing this “gem” ™ a man who 
both believes and lives the idea that square 
dancing is first and foremost recreation and as 


Meg Sabine 


119 Allen Street 
Hampden, Mass. 01036 


ee Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Smail, medium, large 


Length: 19” 21” 23” 
Please give waist size & length desired 


o4 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


eed 


such should be a pleasant and enjoyable ex- 
perience. 
Don Buzzingham 
College Station, Texas 
Dear Editor: 

We are in search of our Traveling Pillow, 
which left us May 26, 1979, with a couple from 
Los Alamos, New Mexico. We did hear it had 
reached Alabama but from there do not know 
its whereabouts. There were instructions in a 
pocket on the pillow. It is blue velvet with 
badges of the clubs who had it and passed it on 


Everything | 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Handling 
$2.00 each 


SQUARE DANCING, December, '82 


You are invited to the second 


JACKPOT FESTIVAL WEST 
July 31 — August 5, 1983 
yA Square Dancing in Las Vegas 


Sunday Thru Thursday - Five Nights 
THE CALLERS: 


WADE DRIVER BOBFISK LEE KOPMAN 


STEVE KOPMAN JOHNNY PRESTON BRONK WISE 


ROUNDS BY: 
HARMON & BETTY JORRITSMA = CHAKLES & BETTYE PROCTER 


Hurry, your lovely room is waiting you at the Tropicana or Marina 


Hotels, next to each other of the famed Strip in Las Vegas. Price All for onl 
includes room and taxes, dancing and workshops, a complete Y 
breakfast, casino starters, a Gala Poolside Party plus extra surprises 
including a possible total refund of your Festival fee. Hope to see $ 2? 9 5 . Q Q 
you! Cheers / Per couple 

Tax include 

Lee Kopman & Charles Supin Single room $188.00 
Co-Directors 

Charles R. Supin, Co. Director | 
JACKPOT FESTIVAL WEST ot 
924 Niblick Drive, Las Vegas, Nevada 89108 Py 


Yes, | want to attend the JACKPOT FESTIVAL WEST, July 31 — Aug. 5. 1983 at the 
Tropicana and Marina Hotels in Las Vegas, Nevada. 


My deposit of $75.00 (per couple) is enclosed. Please make check payable to JACKPOT FESTIVAL ‘83. 
Cancellation may be received by June 30th with full refund of deposit. Any cancellation received after the 
cut off period will forfeit the deposit. 


My preference for dancing is Names 
Mainstream + 
Address 
Advanced 1 
Advanced 2 HUT 
Challenge 1 _ Telephone ( ) 
Challenge 2 
Callers Workshop 
Enclosed is check for special [ am traveling by air and would appreciate your 


Jackpot Festival badges at $5.25 each. i 


VARS 
DaAee 


Lawrence & Marian Foerster 
623 Wadge Ave. S. 


Park River, ND 58270 Ph. 701 284-7901 


Jewelry, towel holders and metal dancers available. 


Send for catalog and wholesale prices on letterhead. 


New catalog now available. 


DANCING 
DOLL... 


$9395 | 
KRAUS 


of CALIFORNIA 


ew 
Colors 
“SQUARE UP” ~. 
in the softest of shoes. “a 
GENUINE GLOVE wn 

LEATHER combined with an 9 *tititttnatecssae 
elasticized throat and buckled strap ter — ot fit. | 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, CAMEL, NAVY, 

| RED or BLACK. Combination sizes 6-10% N, 


$ d buy 5-10% M, and 6- 10% W. 
Save 4 “y" 90 Add $1.95 p&h one item, 
r 2.95 for t 

two for $43 ge ee 
FOR FAST PERSONAL SATISFACTION 


CALL (602) 747-5000 
Charge Orders Only  —a OR MONEY ance! 


/ f id LJ Eacloeed ts $1 for newest 


FASHION CATALOG 


% (credited to Ist purchase) 
) bl Dept. SRDDD 
) ue O 3740 East 34th St., 
rader | Tucson, AZ 85713 


, arry Joe 
Jackson Fioretti 
NEW RELEASES 


BC 117 Dealing with the Devil — Larry Jackson 
BC 118 Square Dancing Blues — Gary Kincade 


BC 119 Do You Know What It Means To Miss New Orleans — Mike Holt 


BC 120 Round the Clock Loving — Jack Peterson 
BC 121 Music Music Music — Joe Fioretti 
CURRENT RELEASES 

BC 114 Mid-Night Hauler — Larry Jackson 


to the couple traveling the greatest distance 
to that last dance. If anyone knows anything 
about it, please return it to Rod Bolt, 6396 Rd. 
105 §., Alamosa, Colorado 8110]. Thank you. 
Dorothy Chadwell 
MonCenDel Square Dance Club 
Dear Editor: 

After reading “Let the Kids Dance,” I 
wanted to let you know of our club, Family 
Dancers. We began in 1977 and our program 
includes squares, rounds, contra, folk and line 
dances. Membership is open to all interested 
in square dancing and family activities. We 
dance the second and fourth Saturdays, 7:30- 
10:30 in a community room of Mason City 
Hall. If you were to join us for an evening you 
would find a full night of dance and fellowship. 
You would also find children — some in cribs, 
some in walkers, others busy doing their own 
dance to the music, and some napping. As our 
young boys outnumber our girls three to one, 
you will hear a lot on the matters of state and 
their ideas on solutions as they wait for their 
turn to dance. A watchful eye is held by all to 
help with the needs of all present. We know 
our type of club is not for all, but for all of us, 
it's great! 

Eleanor Williams 
Mason, Michigan 
Dear Editor: 

SQUARE DANCING is filled with articles 
and letters concerning styling and the so- 
called maverick dancers who put extra kicks, 
swings, etc., into the dance. Well, I'm one of 
‘em and not ashamed of it either. [ve been 
dancing for five years and what intrigued me 
in the first place was that people seemed to be 
having such a good time. They laughed, 
swung, kicked, bumped and had a ball. I was 


Mike Gary Jack 


Holt Kincade Peterson 


BC 115 There’s No Getting Over Me — Jack Peterson 
BC 116 Preachin Up a Storm — Gary Kincade 

BEST SELLERS 

BC 105 Down on Bourbon Street — Bob Augustin 

BC 109 Vicky Lee Hoedown 

BC 111 Dream of Me — Lee Swain 

BC 116 Preachin’ Up A Storm — Gary Kincade 


See your favorite dealer for all Bob Cat records or order direct from Jim’s Record & Badge Shop Toll Free 800-238-2490 


1138 MOSBY ROAD ¢ MEMPHIS, TENNESSEE 38116 ¢ PHONE: 901/398-4953 


36 The following callers are among those featured on the 1983 Premium 


BADGE HOLDERS 


. FOR ALL PIN-ON BADGES! _ 


DOUBLE 
er 


SWIVEL 360° CLIP-ON 


Small 


Large 


Don Hadlock, 24813 Broadmore Ave., 


At Your S/D Shop and Badge Maker! 
DEALERS: Write for brochure. 
Hayward, CA 94544 (415) 783-8724 


taught the correct way; most callers I know le. 

We learned these alleged no-no’s later. When 
anyone visits our club who doesn't like these 
things, they dance their way and we dance 
ours. When we visit a club that doesn't do 
these things, we dance their way. No big deal. 

What concerns me is that these two schools of 
thought are likely to split square dancing 
down the middle, which would be sad. We all 
dance to the same calls; we are all just as 
proficient; we don't slow anything down; we 
stay with the music, so why can't we do it our 


PATTERN 
No. 319 


$4.00 


way and others do it theirs? Thank you for 
letting me have my say. I thoroughly enjoy 
SQUARE DANCING and read each issue 
from cover to cover several times. 

Joyce Shukers 

DeQueen, Arkansas 
We appreciate your sincerity and frankness. 
I'm sure there are others who feel as you do. 
Our concern is for those who have been hurt. 
From a personal side, | get my greatest pleas- 
ure when | dance with seven others who are 
synchronized enough so that we coordinate 


SQUARE DANCE PATTERNS 


Multi-Size Pattern 
319 Ladies’ Square Dance Dress 
8 Pieces 


Square dance dress features inset V-neckband in 
front and back, with ruffle trimmed with bias tape. 
The 8-gored gathered skirt has 3 rows of bias tape 


trim. Dress is sleeveless, 


with ruffle extending 


slightly over shoulder. 


Multi-Size 5-7-9 6-8-10 


12-14-16 18-20-40 


Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 


P.0. Box 170119 
Arlington, Texas 76003 


Pattern # 319 @ $4.00 ea. Size(s) 


Name 
TY qT | Name 
\\ ' / \ y 4 Address 
\ / , 
\ 444 / \ City_ 
‘n, SS of Add for 


Records. They and their wives add Season’s Greetings To All. 


TOTAL AMOUNT ENCLOSED $ 


_ $tate 
1Pattern — $1.25 


Zip 
3 Petterns — $2.55 


postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 


wT 


~d 


ATTENTION CALLERS 
for the Best in Educational 
Note Services — Subscribe to 


JACK LASRY’S NOTES FOR CALLERS 
Mainstream thru Plus $18.00 per year 
With Advanced Supplement $24.00 per year 


Write for a sample of the Best in Notes!! 
1513 No. 46th Ave., Hollywood, FL 33021 


TY ER ALTE SALON ESSE TSE FE el rt il 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


lia 
"y 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


ep 
- 


. > | By 
Ny 


Nelson 
Watkins 


New Releases 


goth titi wenanast=*** 1 he be! tag, ta, 


our movements smoothly and to the beat of 
the music. Thank you for sharing your 
thoughts. — Editor 


Dear Editor: 

Several of our club members travel quite a 
lot and find that it is not always easy to get 
out-of-town information. Your August Direc- 
tory is quite helpful. 

Henry Christie 
Pittsburgh, Pennsylvania 
Dear Editor: 

Being a relatively new caller in experience, 
I find the Callers Notebook is just what I've 
been looking for. Please continue it in future 
issues. 

Harry Johnson 
Morris Plains, New Jersey 
Dear Editor: 

Just wanted you to know how much we 
agree with Rev. Roger Howell's letter (June, 
1982). We are new to your publication (6 
months) and new to square dancing (2 years). 
We had a Basic and Mainstream class of only 
16 weeks. I don't need to tell anyone that it 
wasn t enough. We spent one whole year 
going to all the local dances but didn’t have 
enough of a background for it. I can recall 
sitting down and crying after one festival. We 
broke down just about every square we were 
in. I was ready to quit but my husband 
wouldn't go along with it. We made up our 
mind that we needed a workshop which really 
practiced Mainstream. After checking several 
places we decided on Andy's Trout Farm, Dil- 
lard, Georgia, with Gordon and Edna Blaum, 
staff callers. We found just what we were look- 
ing for. I guess what I am trying to say is: 
Clubs — you are cheating new dancers when 


Lee 
Schmidt 


Current Releases 
CW 165 When! Lost You by Wayne West 


CW 170 Tight Blue Jeans & Yellow Ribbons by Lee Schmidt 


CW 16S Dumb Thing by Ai McCoy 
CW 168 Dream of Me by Nelson Watkins 
CW 167 New York, New York by Buddy Weaver 


D & R Records, Bill Gibson, P.O. Box 11564. 


58 Pat and Kim Barbour, Red and Shirley Bates, 


Hoedowns 
CW 166 Walkin’ Shoes 


mal 


Crestline, CA $2325 
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PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 


you don t make this type of information avail- 
able to them, have only 16-20 week classes, 
push them too fast and are not honest about 
vour level of dancing. 
Margaret and Phillip Ditchen 
Lancaster, Kentucky 
Dear Editor: 

The Modular Calling tips give me lots of 
help. I would also like to see more hints on 
sight calling. The Ammunition Section is also 
quite helpful to me. I call for three groups — a 
Mainstream club, a singles college club and an 


™ 


B & S SQUARE DANCE SHOP 
Billy & Sue Miller 

st. Rte., Box 301 

— Magnet, In. 47555 

Ph. 812-843-5491 


oe 
VISA® _' 


Visa 
Master charge 
B & S Nylon Organdy “Crisp” Petticoats 
A light weight snag free slip available in beautiful 

colors. 


Colors: Lt. pink, Lt. blue, White, Lt. Yellow, Bright 
green, Orange, Bright yellow, Royal, Navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgundy, Med. 
Purple, Hot pink, Brown, Peach, Deep Purple, 
Multi. (Any 4 Comb.) 

35 yd. — $31.95 {no returns) 
50 yd. — $33.95 


Doubles by special order only. 
50 yd DBL. $37.00 80 yd. DBL. $53.00 
60 yd. OBL. $43.00 100 yd. DBL. $61.00 


60 yd. — $36.95 
75 yd. — $41.95 


(no returns} 


All slips available in lengths 18° thru 23". 

No returns on special made Slips under 18” or over 23” 
All multi-slips and slips over 23" are $2.00 more. 
Prices Subject to change without notice. 

Shipping/$2.00 ea. — add 75¢ ea. additional 


Send $1.00 for Catalog 
Refunded on 1st Order 
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The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 75220 


Advanced club so I use materials from all 
sections of your magazine. 
Gordon Hoagland 
Rexburg, Idaho 
Dear Editor: 

I was surprised to learn that all countries 
call their square dances in our native tongue. 
In just such ways global brotherhood is being 
established. 

Madora Holt 
Beverly Hills, California 
We agree! — Editor 
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B & S Ruffle Delight 


Two top layers of baby mesh and a third inside 
layer of nylon organdy to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 


White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
orange, hot pink, candy pink, brown, purple, and 
light blue and multis. 

Price: $30.95. 


All Organdy Ruffle Delight’s also available 


SATIN STRIPE 
SLIPS STILL 
AVAILABLE. 
Colors Limited 
No White 


= ee 
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Stan and Cathie Burdick, Bob and Lois Fisk, 59 


| LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Bivd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mgr. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


# COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORDS/TAPES 
5104 N. Claremont, Chicago 60625 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


60 Jerry and Kathy Helt, Dick Houlton, Jon and Shirley Jones, 


SINGING CALLS 


HONKY TONK NIGHT ON BROADWAY — 
Hi-Hat 5048 

Key: A Tempo: 130 Range: HD 

Caller: Ernie Kinney LG Sharp 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — left 
allemande — weave ring — do sa do — prom- 
enade (Figure) Head couples promenade 
halfway -- down middle right and left thru — 
square thru four nands — do sa do corner — 
Curlique — scoot back — boys fold -— girl turn 
thru — star thru — promenade. 

Comment: A nice sounding release with good 
music and seemingly a lot of words that Ernie 
handles capably. The dance movements are 
timed well and the arrangement was enjoyed 
by the dancers. Tne key range may Nave to be 
tried by callers. Rating: wwwx 


WOULD YOU CATCH A FALLING STAR — 
Petticoat Patter 105 

Key: A Tempo: 128 Range: HE 

Caller: Toots Richardson LE 

Synopsis: Complete call printed in Workshop. 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Recora- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are ail considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewers comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
vy to wvrvesrxy, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 
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Comment: This better than average release has 
a fine instrumental and a real nice beat with a 
Mainstream figure. Rating: wiki 


IF YOU JUST WIN ONE TIME — 
Thunderbird 226 
Key: C Tempo: 124 

Caller: Bob Shiver 

Synopsis: (Opener & End) Sides face grand 
square — circle left — left allemande — 
promenade (Break) Walk around corner — 
see saw own — men star right — allemande 
left — turn partner right — men star left — turn 
thru at home — left allemande — come back 
swing — promenade (Figure) Head couples 
promenade halfway — square thru four hands 
— right and left thru — veer left — ferris wheel 
— center four right and left thru — veer to left 
— veer to right — swing corner -—- promenade. 

Comment: A slow moving dance with a figure 
that according to the dancers was quite satis- 
factory. The melody line may be a little difficult 
— it seems to be a vocalist type. Instrumental 
is Thunderbird good. Rating: wit 


Range: HC Sharp 
LB 


SMOOTH TALKIN’ BABY — Chinook 053 
Key: C Tempo: 128 Range: HC 
Caller: Joe Saltel LB 
Synopsis: Complete call printed in Workshop. 
Comment: A release that offers smooth execu- 
tion in the choreography as well as the calling 
with added voices. The figure is not difficult 
and is Mainstream. Music is good. An overall 
nice record. Rating: wwwx 


FOUR LEAF CLOVER — Brahma 602 

Key: C Tempo: 130 Range: HE 

Caller: Johnny Walter LC 

Synopsis: (Break) Sides face grand square — 
circle left — left allemande — swing — prom- 
enade (Figure) Head couples square thru four 
hands — corner do sa do — slide thru — right 
and left thru — ladies lead Dixie style — make 
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JE 0USE 
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bo MANCHESTER, NH. 
1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 
_ Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog 
(Dollar refunded with first purchase) 
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LOCAL DEALERS 


* MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
7738 Morgan Ave., So. Minneapolis 55423 
TOLL FREE 1-800-328-3800 for orders 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NORTH CAROLINA 


RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 


%* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


JIMS RECORD & BADGE SHOP 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE'S & BOBBIE’'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 


* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
904 N. Sargent Rd., Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 


STORES handling square dance records are 
welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 


Ernie and Lani Kinney, Lee and Lilith Kopman, 61 


GRENN, Inc. 


GR 17020 “SAY WONDERFUL THINGS TO ME” 
waltz by Dave & Jeanne Trowell 
A side: music only 
B side: vocal cues by Andy Handy 


“MEXICALI ROSE” 

classic waltz by Jack & Na Stapleton 
A side: music only 

B side: vocal cues by Andy Handy 
(Ref. 14210 Mexicali Rose) 


GR 17021 


an ocean wave — recycle left — square thru 
two — swing comer — promenade. 
Comment: Nice to hear an old tune revised. The 
music is average and has a strong drum beat. 
The figure is Mainstream. Some words are 
rushed in the word metering process which 
seems to make the caller sound rushed in 


some places. Rating: rx 
GIMME’ 3 STEPS — Hi-Hat 5050 
Key: B Flat Tempo: 130 Range: HD 
Caller: Bronc Wise LB Flat 


Synopsis: (Break) Sides face grand square — 
circle left — left allemande — promenade 


DIXIE DAISY 


i 


P.O. BOX 216 
BATH, OHIO 44210 


GR 15039 ROUND DANCE TEACHING SERIES 
Ex. W1 (waltz) Side-TCH-Hold 
Ex. We (waltz) Waltz Away & TOG 
Vocal instruction by Frank Lehnert 


TOP 


TOP 25362 “WELCOME TO MY WORLD" 


flip square by Art Shepherd 


TOP 25304 MODERN ONE-NIGHT-STAND SERIES 


“MOUNTAIN MUSIC” 
very easy flip square by Dick Jones 


SS i At TE adel eg 


(Figure) Heads square thru four hands -- right 
and left thru — touch a quarter — scoot back 
— single hinge — fan the top — right and left 
thru — flutterwheel — slide thru — swing 
corner — promenade. (Figure Plus Level) 
square thru four hands — do sa do —- swing 
thru — boys run right — ferris wheel — centers 
pass thru — touch a quarter — follow your 
neighbor — half a spread — swing comer 
promenade. 

Comment: A rock type sound and beat in this 
release. [he figure offers a scoot back, single 
hinge and fan the top. Interesting words are 
used. The plus dance offers a follow your 


DANCER 


MAJESTIC Ideal for Round Dancers. 1% heel, 
1” heel, steel shank, glove leather, all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W: nalf SCOOP comfort. 5-10 N; 4-10 M;: 5-10 W: 
sizes ¥%" heel, steel shank, glove leather, lined, half sizes 
Black/White $24.75 sizes4thru10med., Sthru 10 narrow, half White/Black $27.85 
Red/Navy/Brown $24.75 sizes, also wide Red/Navy/Brown $27.85 
Gold/Silver $26.25 Black/White $26.00 Silver/Gold 
\ / Red/Navy/Brown $26.00 
ilk: Ui a N-29 Sissy Cotton Reg ot 
S,M,L,XL $8.25 Orange Brown 
cotten/poly 
N-21 Cotton/Poly Yellow Black broadcloth 
. Mid-thigh Length Green = White White, Red, Black 
5 S.M,L,XL $9.25 Lt. Blue so . Hot Pink, Turquoise 
~ Shorty Length $16.50 


S.M,L,XL $9.25 
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Mac and Lou Letson, Melton and Sue Luttrell, 


Add $1.85 handling. Maryiand residents add 5% tax. | 
1351 Odenton Road, Odenton, Md. 21113 


Prices subiect to change 
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11128 BALBOA BLVD., GRANADA HILLS, CALIF. 91344 


213/363-0131 
Everthing for square dancing! 


Colors 

White Brown rf 
Red Navy a | 

Black Lt. Blue 

Burgundy 


When visiting the Los Angeles area, be sure to stop 
by and see our square dance center. In addition to our 
retail store, there is our 40-square capacity, fully air- 
conditioned square dance hall featuring a raised hard- 
wood floor which is in use every night of the week. 


neighbor and half a spread. Callers take a 


listen to determine if it's your type. 


Sizes: Petite-Sm.-Med.-Large | * wl i 
19" 21" 22" 23" ce —r 
(State 1st & 2nd Color Choice) Style D — Jumper 
Add $2 Shipping per order $ 49.95 
Please allow 4-6 weeks for delivery. F 
Calif. residents add 62% sales tax. Dealer inquiries invited 


ADELINE — Chinook 051 
Key: G Tempo: 132 Range: HC 
LD 


Rating: svr%s* Caller: Marlin Hull 


Synopsis: (Opener & End) Four ladies chain 


FIGHTIN’ SIDE OF ME — JoPat 211 
Key: C, C Sharp & D Tempo: 128 
Range: HB 

Caller: Joe Porritt LG 
Synopsis: Complete call printed in Workshop. 
Comment: A release with words that make a lot 
of sense. Good rhythm in this tune and the key 
change makes It all the better. The figure can 
be danced by all the dancers. The overall 
reaction was good. Rating: ww 


three quarters — rollaway — circle left — al- 
lemande corner — weave the ring — do sado 
— promenade — (Break) Sides face grand 
square — four ladies chain — chain back — 
roll promenade (Figure) One and three star 
thru — California twirl — right and left thru — 
pass thru — trade by — swing thru — boys run 
to right — half tag — trade — roll — pass thru 

trade by — swing corner — promenade. 


Comment: [his release offers a tune that some 


Hanhursts 


NEED RECORDS IN jana: 
A HURRY? 
CALL TOLL FREE 
1-800-237-2442 OR 
1-800-237-2443 


ANHURST's TAPE AND RECORD SERVICE 


3508 Palm Beach Blvd., Ft. Myers, Florida 33905 


THE VERY FINEST “AUDIO CATALOG" OF THE NEWEST SOUNDS AND DANCES, TO 
KEEP YOU CURRENT. THE “ORIGINAL” SUBSCRIPTION TAPE SERVICE USED BY 
DISCRIMINATING CALLERS THE WORLD OVER. WE ARE IN OUR 10TH YEAR OF 
SERVICE TO LEADERS WORLDWIDE AND WE WELCOME YOUR INQUIRIES. 


© FAST SERVICE ON IN-STOCK RECORDS 
e 3 YEAR S&R/D CALENDARS AVAILABLE, 1982, 1983, 1984 
e 842" x 11°, 3 RING YEARLY REFILLS AVAILABLE THROUGH 1985 


Information call: IT DOESN'T COST TO HAVE THE VERY BEST — IT PAYS! 
The “Original” Subscription Tape Service 


(813) 332-4200 


SQUARE DANCING, December, ‘82 


Orders call: 
(800) 237-2442 


John and Colette Marshall, Jim and Jo Ann Mayo, 63 


callers may have to listen to in order for them to 
know if they can handle the melody. It offers a 
slight challenge. The music is good and the 
figure Includes half tag — trade and roll. 


a i —_ F 


James _ Marlin does a nice job of calling. 
LAO, Soe Maxey - df Rating: wrest 
BA-601 Looking Over a Four Leaf Clover 
by Johnny Walter A LITTLE BIT CRAZY — Lore 1203 

BA-401 Flowers On The Wall by B. Keefe . ; . 
BA-302 Sugar Time by Don Jochum Key: G Tempo: 130 Range: HE 
BA-1001 Old New York round by Caller: Moe Odom _ LE 
=e ee ot herea! Synopsis: (Break) Circle left — allemande left — 
; a ee do sa do own — left allemande --- weave ring 
BRAHMA RECORDS BUA-e0S-3TOS — swing — promenade (Figure) Head two 


11909 Hoodlanding, Jacksonville, Fl. 32223 


| ouples square thru four hands — make right 
Distributed by Corsair Continental Corp. COUPIES Sq e thru Tou d Q 


hand star — heads star left turn it once to 


NATIONAL same two and right and left thru — slide thru -— 
load the boat — find corner swing her 
SQUARE DANCE owt tw awngy ire 
DIR ECTORY Comment: An unusual recording that has a little 
1983 Edition Available in March, 1983 bit of novelty to it. Some callers may have to 
Fourth Edition will list over 9,000 square, round. contra and use catcn breaths’ to keep up with the word- 
clogging clubs in the U.S., Canada and around the world. In- ing. Load the boat is offered in the fiqure. 
cludes type of club, level of dancing, when and where to dance wi Ratin g: she she ote 


and a person to contact concerning the club. The new edition 
includes a Directory of Festivals section. 


MY BUNDLE OF SOUTHERN SUNSHINE — 


$6.00 per copy (plus $2.00 postage) Thunderbird 225 
Allow 3 to 4 weeks delivery Key: F Tempo: 128 Range: HD 
Send to: National Square Dance Directory Caller: Chuck Myers LD 
P.O.Box 54055, Jackson, MS 39208 Synopsis: Complete call printed in Workshop. 
ee a ae ee Pe a sae | Comment: it’s nice to near arevision of a popular 
y | 7 
DON A A THROW MUD tune recorded a few years back. The instru- 
GETA mental is very adequate. The figure is stan- 
dard. Most callers can capably handle it. 
SQUARE DANCE MUD GUARD Rating: verry 
| ep d seen, oa 20x14 VIRGIN RUBBER 


SQUARE DANCE. MUG GUARD 
| ; Papin ne AIN’T GOT NOTHING TO LOSE — ESP 502 


wd dg Dain; Sob ivawes — is 

$16.50 PER SET PREPAID Synopsis: (Break) Circle left — men star right — 

Pius UPS, 32.25 left allemande — box the gnat — four ladies 

Ponars Pomree earns promenade inside — home swing — prome- 

P & L SQUARE DANCE SPECIALTY CO. | nade (Figure) One and three square thru four 
P.O. Box 1293, Carson Clty, Nev. 89701 (702) 882-1230 | hands — corner do sa do — swing thru — 
THE SIGHT CALLER’S TEXTBOOK — Second Edition ........ $12.95 


125 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs. Programming plus 
new Callerlab (APD) Arrangements with symbols and 10 other topics. 


THE TOP TEN (1980 Edition) ..........0...cececcccecececevess $6.00 


5 separate Dictionaries of the Callerlab levels (MS-C2); Choreo Analysis & Diagrams of Top Ten New Calls: 
Callerlab Formations & APD Arrangements; & More. 


SCV CALLER’S NOTE SERVICE ........ With liability insurance $20/yr; Notes Only $12/yr 


Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Also 
available Equipment Insurance and Rented Premises Insurance. Bi-monthly, calendar yr. 


DANCERS NOTE SERVICE (Bi-Monthly)...... sr ene $6/calendar year 


Definitions of ALL the new calls & Concepts, Supplements the TOP TE 


Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 
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BADGES BY PROFESSIONALS 


Over 
GUEST 15 Years of CLUB AND 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 

*Send CLUB BADGE With Order for Design *“New Methods to Make Your 

*$35.00 per 100 Minimum Club Badges Stand Out 

Plus $25.00 One Time Die Charge *Send Sketch or Present Badge 

*All orders Prepaid with $1.00 postage for Estimate 


Delron’s of | [ P.O. Box 364, Lemon Grove, Calif. 92045 
D E ‘a ntohiises (714) 469-2109 


Ok ele nee neta N,N s+ a mm | GR eR mm a mr TT A LF SR Ny Ry Sa a mes a i ee ee on et 8 se ee eee et ee ee ee ee ee ee 


boys run — tag the line all the way — face to Synopsis: (Break) Four ladies promenade — 


left — ferris wheel -— centers pass thru -- swing at home — join hands circle left — al- 
swing corner — promenade. lemande left — weave ring — do sa do — 
Comment: A very rhythmic release with good promenade (Figure) Head two couples prom- 
musical background; anice job of calling. The enade halfway — down middle square thru 
figure is Mainstream and well timed and was four hands — swing thru — boys trade — boys 
enjoyed by the dancers. run — bend the line — slide thru — pass thru 
Rating: %xrxr%% — trade by — swing — promenade. 

ANOTHER CHANCE — Petticoat Patter 104 Comment: A well called release. The music Is 
Key: G Sharp Tempo: 128 above average with good piano and guitar 
Range: HE Sharp instrumentals. The choreography stays in the 

Caller: Toots Richardson LE Mainstream list. Good beat. Rating: *#%% 


aD EE A 


A” 


Joe Bob Daryl Marlin 
Saltel voutiee Clendenin Hull 
—_ C-053 SMOOTH TALKING BABY by Joe | 

C-052 WIZARD ON THE HILL by Daryl 
C-051 ADELINE by Marlin 

C-050 THE OLD LAMPLIGHTER by Daryl 
C-049 DIXIE ON MY MIND by Daryl 


: HOEDOWNS 
ir dan C-505 MAGMA ncied 
ICR (MEAS C-506 OREGON MIST = 

ROUNDS 


C-1005 WHAT’LL | DO by Bud & Irene Hornstein 
C-1006 CREAM & SUGAR by Ernie & Mary Hovey 


HOEDOWNER LABEL 


H-106 LOVING HER WAS EASIER by John 
H-107 THINKING OF YOU by Bob mel 
H-108 YOU'LL BE BACK by Dan John 
Reitmajer 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portiand, OR S$ 7203 
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BRAND NEW ON HI-HAT CURRENT RELEASES ON HI-HAT 
HH 5051 Texas Fiddle Song by Tom Perry HH 5050 Gimme 3 Steps by Bronc Wise 
BRAND NEW ON BLUE RIBBON HH 5049 When You Fall in Love by Ernie Kinney | 
(FOUND DANCE & MIXER) HH 5048 Honky-Tonk Night On Broadway 
| BR 1003 Christmas City Waltz by Gloria Roth PY Ernie Kinney 
| HH 5047 My Favorite Memory by Tom Perry 


yj Wy "Keep ’em squared up with HI-HAT & BLUE RIBBON DANCE RECORDS 


WT | The following are available with harmony from the * ye only (see address below) 
HH 471—5007— 5022— 5031 — 5032—5039—5041—5047 


) | Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
, Distributors: Corsair-Continental Corp., Box 644, Pomona, ‘CA 91769 
, Twelgrenn Inc., Box 216, Bath, OH 44210 
JIM’s Record Shop, 1138 Mosby Rd., Memphis, TN 38226 


Records 
I'M BEGINNING TO FORGET YOU — riety to suit most dancers and uses scoot back 
Lazy Eight 15 and follow your neighbor. Marvin's voice 
Key: F Tempo: 128 Range: HC sounds pleasing. Rating: x 
Caller: Marvin Boatwright LA 
Synopsis: (Break) Four ladies chain — rollaway | WILL SHOW YOU THE WAY — Kalox 1271 
circle lett — roilaway — circle left — ai- Key: E & F Sharp Tempo: 126 
lemande left — weave ring — do sa do — Range: HC Sharp 
promenade (Figure) Heads square thru four Caller: Bill Peters LB 


— corner do sa do — swing thru — boysrun Synopsis: (Break) Four ladies promenade 


right — ferris wheel -- centers pass thru — swing — join hands circle — left allemande . 
touch a quarter — scoot back or follow your weave ring — do sado — promenade (Figure) 
neighbor — swing corner — promenade. Heads promenade halfway — lead to right do 
Comment: A nice pleasant sound on the instru- sa do — touch a quarter — walk and dodge — 
mental. The choreography offers enough va- partners trade — right and left thru slide 


SHIRLEY’S PATTERN PIECES 


Introducing our 2 newest square dance pattern pieces 
BODICE 3a and a LONG SLEEVE PATTERN 


Bodice 3a has an eyelet inset with crisscross cording held in 

place by braided trim. The same eyelet is used for the long 

sleeves, andthe same braided trim is used on the 8-gore skirt, 

along with 2 rows of rickrack to complete this 
‘Bavarian look’ square dance dress. 

Bodice 1, 2, 3, 3a, & 4, all in 1 pkg., Scoop, 

Vee, Square, Round Necklines and 3a $3.50 

Multisized: 8-10-12 14-16 18-20 

Long Sleeve Pattern: 3 styles in 1 pkg., 2 elastic 

casings and 1 ‘angel tip’ (open sleeve bottom). 1 size 

fits all $1.25 

8-Gore skirt: Complete skirt pattern, or 

use with bodice for dress. 1 size fits all $2.00 — 

Postage: $7.00 1st pattern; .75¢ 2nd & 3rd. Sewing pattern 

Catalog H, .50¢ (+ .25 psg. if ordered separately. ) 


Shirley’s Square Dance Shoppe 
Route 9-D, Box 423 
Hughsonville, New York 12537 
Deaiers inquires weicomed. 


| 
\ 
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SOLID | $15.95 S , 
$16.95 P sv) 
$49.95 G ; a o 
= ™  FLOATIES $15. 
.105/ $16.95 S g.$16.95 P 


$17.95 P 10ip-  ~=—- $49.95G 


‘i \ a 
| | $17.95 S 
. J 104 $17.95 8 $18.95 P 
“me * $18.95 P $59.95 G 
VY “ 


oo%. &» $59.95 
aN - | 
\s { a wta\ : be wt, 107 $19.95 
\ ‘SS HAT ®& 4 $29.95 PtP te 
' GOLD ONLY 


uniquely original dance jewelry to compliment 
any dancing attire, at affordable prices. 


Charmz are available in 14K Gold - “G”’,, Sterling Silver - “S’’, and Silver w/Gold Plate - “P’’. All Charmz 
include a 16 in. matching chain and a gift box. 


One (1) Sterling Silver Va 7p d : ere < h Total 
b js bE E Dancers’ with each order aby | 7S | Seay ne Description ra 


of any ten (10} Charmz. 


Send check or money order to: 
CHARMZ-REACTION JEWELRY 
P.O. Box 6529 Dept. SO 

Woodland Hills, Calif. 91365 


ee 

i) | SS | 

. pee Calif. residents add 6% Sales Tax 
State, Zip Code ~ —__— Shipping & Handling (1 Charmz} 
Phone ( ——— - Add $.50 shipping per each add. Charmz amma 
Allow 2 to 4 weeks for delivery. Totai 


Prices subject to change depending on gold and silver markets. 
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NEW RELEASES 
JP 504 ° 
JP 111 ‘Never The Less” 

JP 211 “Fightin’ Side Of Me” 
JP 110 “For Once In My Life” 
JP 210 “Blow Up The T.V.” 


Bob Vinyard 
253 W. Covered 


Bridge Ct. JP 503 “Sunshine/Moonshine”’ (Hoedown) 


BEST SELLERS 
JP 109 
JP 209 
JP 108 
JP 208 
JP 206 
JP 107 
JP 103 


Fenton, MO 63026 
(314) 343-5465 


“See You In My Dreams” 
“Country Wasn't Cool” 
‘Matador’ 

“Friday Night Blues” 

‘‘| Feel Better All Over” 
“She Believes in Me’ 
“Selfish” 


thru — square thru three hands -- 
corner — promenade. 

Comment: A nice melody on this release. The 
figure is standard and very danceable. Most 
all groups can handle without problems. 
Choreography Is a bit different. Music is aver- 
age. Rating: wwe 


HOEDOWNS 


SHINE-SHINE-SHINE — Thunderbird 524 

Key: A Flat Tempo: 112 

Music: The Thunderbirds — Guitar, Bass. 
Drums, Steel Guitar 


a 


SWING 


le A SET FD = Dey ~ ay i PS 


: : | h t e n a i a i, 
aT ¢. ‘ rod sieges tity Ths 
f nH ] ‘t 
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“HAPPY FEET” 


washablie, too. 
Please send correct shoe sizes: Men 


Send $4.95 plus .75¢ shipping and handling to: 
STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop Ge Tustin, California, 


Name 


Address 


City 
MASTERCHAAGE or VISA # 


State 


68 Gaylon and Von Dyne Shull, Dave and Angie Taylor, 


TEV PAT 


‘“Uptown/Downtown”™ (Hoedown) 


ae i a 0 er mre ie IP ee a I ee re ee me ee 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 

They provide flexible and controlled arch support at all times—-and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions —and 


JP 201 “When You Say Love" 
JP 204 “Gonna Have A Ball’ 

JP 106 “Heartbreak Mountain” 
JP 402 ‘Four in The Morning” 
JP 401 “Tennessee Sunshine™ 
JP 101 “Blue Moon Of Kentucky” 
JP 102 ‘“‘Rhythm Of Rain” 

JP 104 “Someone Like You’ 

JP 105 “i Don't Know Wiy” 

JP 1977 “Ali l Ever Need Is You" 
HOEDOWNS 

JP 501 Jopat/Jolee 

JP 502 Country Cat/City Slicker 
ROUNDS 

JP 301 “All Of Me” (Loehrs) 

JP 302 ‘No Love At All’ (Loehrs) 


Joe Porritt 

1616 Gardiner Lane 
Suite 202 

Louisville, KY 40205 


(502) 459-2455 


a es ee me tt ee 


MYSTERY TRAIN 
shine 

Key: E Flat Tempo: 120 

Music: The Thunderbirds — Guitar, Stee! Gui- 
tar, Bass, Drums. 

Comment: These hoedowns offer fine instrumen- 
talists, occasionally featuring a steei guitar. 
The music is well recorded and carries a mel- 
ody line. Tempo may have to be increased. 
shine is suggested for clogging. 

Rating: wk 


Record Producers: To be reviewed, please 
send two copies of your records to this office. 


we 
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Flip side to Shine Shine 


eee + acorn ek ee 


Women 
Callf. residents add 
6% sales tax. 


92680 ecw” 


SD-1 
' | would like details on 

Zip how | can become a 

——— HAPPY FEET Dealer. 
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We are pleased to add 


Music By: 


BOB NEWMAN “Southern 
Paducah, KY Satisfaction 
to Our stati Band 


ESP 112 
ESP 113 
ESP 203 
ESP 307 
ESP 306 
ESP 110 
ESP 108 
ESP 109 


ESP 305 
ESP 306 
ESP 501 
ESP 502 
ESP 101 
ESP 102 
ESP 103 
ESP 104 
ESP 105 
ESP 106 
ESP 107 
ESP 201 


i, 
Imer Sheffield, Jr. 
Tallahassee, Fla. 


NEW RELEASES 
ESP 111 Fool Hearted Memory by Elmer 
ESP 503 Coney Island Washboard Gal by Bobby 
ESP 308 | Can't See Texas From Here by Paul 


RECENT RELEASES 
Speak Softly by Elmer 
Oh What A Beautiful Love Song by Elmer 
| Think About Your Love by Elmer & Paul 
Ain't It Been Love by Paul 
| Never Knew The Devil’s Eyes Were Blue by Pau 
Baby Makes Her Bluejeans Talk by Elmer 
The Man With The Golden Thumb by Elmer 
Rollin’ In My Sweet Babies Arms by Elmer 
(with harmony by Tony Oxendine of Ranch House Records) 
Another Chance by Paul 
| Never Knew The Devil's Eyes Were Blue by Paul 
Ease The Fever by Bob 
Ain't Got Nothing To Lose by Bob 
Midnight Rodeo by Elmer 
Just Send Me One by Elmer 
Slow Hand by Elmer 
Preaching Up A Storm by Elmer 
Lord | Hope This Day Is Good by Elmer 
Another Sleepless Night by Elmer 
sexy Ole Lady by E!mer 
Honky Tonk Queen by Elmer & Paul 


ESP 001 


Birdie Song (Mixer) 
cued by Malcolm Davis, 
England 


1 Sette cee eh Ae iittala NS OP tome 


OWNER/PRODUCER 


Elmer Sheffield, Jr. 
3765 Lakeview Dr. 


e) 


Y Corsair Continental Corp. 
Pomona, Calif. 


Taliahassee, Fla. 32304 


904 576-4088 
975-1020 


Do Si Do Shop 
Memphis, Tenn. 
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MAIL ORDER 
MASTER RECORD SERVICE 


Square and Round Dance 


Catalog Upon Request 
Include $1.00 postage, handling 


Telephone (602) 279-5521 
P.O. Box 7176 Phoenix, AZ 85011 


This tiny, beautiful 
cameo brooch will com- 
plete your square dance 
costume. Only $5, plus 
$1 postage. In blue, 
black or carnelian with 
white. Free Brochure 
with order. 


The Cameo Lady — 5S 
Rt. 1 Box 282 — Eureka Springs, AR 72632 


YOUR OWN CLUB STICKERS > 
FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 


LESS THAN 100—60¢ EACH 
100 OR MORE 50¢ EACH 


Send three 20¢ stamps 
for catalog on badges, 


YING SQUARES | 3 
stickers, accessories, etc. 


COLUMATS G10 


MARES Co. Box 371, Champaign, I!I. 61820 


Who Can! Count On — F. Lane...... DR 


LEE KOPMAN 


¢ Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 
* Minus a couple to make up a square? 


Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 


Advanced Level — C-1 Level — C-2 Level 
¢ Workshop Tapes 

for Mainstream to C-3 level 
e Also Available — Glossary of S/D Calls 


For Details, Write 


2965 Campbell Ave., 


70 Don and Mildred Williamson. 


cus CURRENT RELEASES i DECEMBER, 1982 


Ain't No California — R. Trout ........ RB 
Ashes To Ashes — W. McDonald... RB 


Beautiful Lady — M. Flippo .......... BS 
Boxcar Blues — C. Marlow........... G&W 
Cottonfields — G. Poland ............ KAL 
Dont Let This Cowboy Ride Away — 

we a a G&W 
Even The Nights Are Better — 

is CS a wi ae ers wie bd Me RBS 
Gate Of Love — S. Duck ............ RWH 


Gonna Take My Angel Out Tonight — 

Van 7, oe ee DR 
Headin For A Heartache — R. Trout . .RB 
Hey Baby — N. Bliss & 

T. Richardson 
I'm Already Blue — E. Millan ......... MR 
Just Enough Love For One Woman — 

B. Allison 
Late Nite Lovin Man — J. Bradley ....ED 
Livin In These Troubled Times — 

Lt ER 4 Vad 0 oe eae Bes ceo barre 6 ED 
Lonely Heart In Town — 


tee sn ee RWH 
Love's Found You and Me 

SS, a ee LS 
Loves Found You and Me 

a GE end eB 4 alk o ee cee oe DE 
Mountain Music — D. Jones ......... TOP 
Mountain Of Love — D. Waibel....... RWH 
Paloma Blanca — J. Barnes ......... OC 
Small, Small World — R. Mann....... PR 
Showtime Down In Tennessee — 

LY, WWHIMBON .... ww... we wee RB 
Take Me To The Country — 

[> SRD 2. CU. Bek A EE we be LS 
Texas Fiddle Song — 7. Perry ....... HH 


That's The Way The Girls Are In Texas — 
a a a a Te DR 
Welcome To My World — 


es a ree TOP 
Who Put The Bump In The Bump Bump 

Bump — NW. Bes ,. .~~........,---- BS 
What Ever — T. Richardson.......... PP 
Would You Catch A Falling Star — 

ee eh PP 


to LEE KOPMAN 
Wantagh NY 11793 
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283 
280 
2182 
605 
1274 
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Letson Fisk 


LM 145 Pretty Litthe Woman — Larry Letson 

LM 144 Walking Dream — Tom Miller 

LM 143 Only One You — Mac Letson 

LM142 The Square Dance Is On — Mac Letson & 
Tony Oxendine 


LOU MAC 
RECORDS 


Bill 
Claywell 

LM 141 Short Road — Bob Fisk 

LM 140 Baby’s Waitin’ — Bill Claywell 

LM 139 Think ! Could Love You — Mac Letson 

LM 138 Who's Cheating Who — Larry Letson 

LM 137 Nine to Five — Tom Miller 


Distributed by Corsair-Continenta! & Twelgrenn 
LOU-MAC RECORDS — P.O. Box 2406 — Muscle Shoals, AL 35660 — Phone: (205) 383-7585 


SALLY LET YOUR BANGS HANG DOWN — 
Thunderbird 525 


Key: C Tempo: 128 
Music: The Thunderbirds — Drums, Guitar, Pi- 
ano. Banjo 


LITTLE RIVER TRAIN — Flip side to sally Let 


Your Bangs Hang Down 

Key: C 

Music: The Thunderbirds 
Banjo, Guitar 

Comment: Music is well played. A piano lead in 
some places is interesting on this set of hoe- 
downs. The “Little River Train” side is rather 


Tempo: 124 
— Drums, Plano, 
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New on Kalox 
K-1274 Cottonfields by Guy Poland 


Recent Releases on Kalox 

K-1273 Heartbreak Express by Jon 
Jones 

K-1272 Bumming Around/Mission 


ne 


C.0. Guest 


Bells instrumental Only — Two 


Old Time Favorites 


K-1271 | Will Show You The Way by Bill 


Peters 


Bill 


New on Longhorn 
Crowson 


LH-1036 Heart Over Mind 
by Josh Frank 
Recent Releases on Longhorn 
LH-1035 Love Potion Number 9 
by Josh Frank 
LH-1034 If You Knew Susie 
by Guy Poland 


KALOX-@elco-Longhorn ; = 


New Rounds on Beico 
B 


B-306-B Promenade Mixer Mixer by 


B-305-B Sweet Mable Mixer Mixer by 


like a jam session with little or no melody. 


Rating: wr 
UPTOWN — JoPat 504 
Key: C Tempo: 130 
Music: The Patters — Guitar, Bass, Banjo, Har- 
monica 


DOWNTOWN — Flip side to Uptown 

Key: G Tempo: 130 

Music: The Patters — Guitar-Bass-Harmonica, 
Banjo 

Comment: Two hoedowns with a tremendously 

great feel on rhythm. The Downtown side is a 


Ss 


-306-A Singing Our Song Two-step . ae’ 
by Art & Gladee Peavey. | rs 
1st band music; 2nd band cues aT 
by Art Peave ie ae 

y y John 


Rocky Strickland — Music Only Saunders 


Recent Releases on Beico 
B-305-A Sugar Two Step Two-step by 


Richard & Joanne Lawson. 
1st band music: 2nd band cues 
by Richard Lawson 


C.O. Guest. Music Only 


New Squares on Crow Records 


C-002 Oklahoma Hills by Bill Crowson 
C-001 Calendar Girl by Bill Crowson 


Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 
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Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A35 yard 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. 
Purple-Navy-Lavender-Cranberry-Rust-Beige 
X-Lg and Multi-Pastel — add $2.00 


“Little Liza Jane” melody. The Uptown side 
has amore modern feel. Callers should take a 
listen. 


Pink-Yellow- 


Rating: “xxx 
FLIP HOEDOWN 


SUPER SLAB — Hi-Hat 647 

Key: A 

Caller: Bronc Wise 

Comment: A strictly rhythm patter record. Little 
melody. Plenty of dance movements in the 
Mainstream level, and a variety of hash. Well 
done — a good home practice record. 


Tempo: 130 


Rating: wx%% 


“If you're not a-doin it with Leo's 
Clogs... you re just not a-doin it!” 
Leo's Clogs are specially designed 

for that foot loose and fancy free 
feeling when you re clogging. 

Theyre made of supple. durable 
patent leather uppers with rugged 
14" heels and strong soles. Only °20 
pair, in White or Black. Medium sizes 
4 to 10; Narrow, 6 to 10. For that extra 
sound to the call, add Stereo Ii double 
action Toe Taps, with Jingle Hee! Taps. 


Cail or write for the name of the dealer 
nearest you. 


6 


A leader in dancewear since 1924. 


Phone: (312) 772-7150 
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RUTH & REVEL deTURK 
1606 Hopmeadow St. 
Simsbury, Ct. 06070 
Phone: 203-658-9417 
Send for our free 
mail order catalog. 


2451 North Sacramento, Chicago, Illinois 60647 


#972 Swiss Look JUMPER 


Laced front 8-18 $39.98 
PERKY! 


Wear with Blouse ‘a Solid 
or NEW Dickey Ked, Navy 
or Brown 


White or Print 
$2.98 


Men's ae = 
Matching ee —- eS 


shirts $19.98 


size 20 or above, or tall etd P 


Add $5.00 
= Shipping Chg. Single item $3.00 
2 or 3 items $4.00 
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NATIONAL FOLK DANCE REPORT 


Public Law 97-188 designating the square 
dance as the National Folk Dance of the 
United States expires December 31, 1983. To 
make this law permanent, Congressmen 
Mineta and Panetta introduced Bill #6912. 
This bill would become effective January 1, 
1984. It is hoped that action will be taken on 
the bill by the 97th Congress which convenes 


November 29, 1982. For information, write: 


George and Ann Holser, 226 Coronado Drive, 
Aptos, California 95003. 
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MEET THE NEW 
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CALLER/ | 
TEACHER | i 
MANUAL \ — 
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i —— 
All you ever wanted to know about teaching = — 
others to square dance is inthe CTM, acomplete 
guide to teaching — How to conduct aclass... (Above) Simulated’ 
How to develop a lesson plan... How to teach pages only. Manual 
progressively. CTM includes teaching tech- has new copy and 
niques for the Basic through Mainstream pla- material. 


teaus, along with proven scripts, drills and 
dances for each movement. 


Here is the ultimate Caller/Teacher Workbook! 


Here is the latest, largest and most comprehensive Manual for teaching others 
HOW to square dance. Included Is a self-evaluation program for the Caller/Teacher. 
It's the ultimate WORKBOOK for callers who would like to improve their teaching 
methods and for those who might like to try their hand at teaching. The Callerlab 
Basics and suggested order of presentation are followed throughout. The Manual 
may be continually updated with dance material, articles and changes in the basics, 
as they appear in SQUARE DANCING Magazine. The CTMs (Caller/Teacher 
Manuals) shipping date is set for mid-January, 1983 (or before) at a retail price of 
$29.95 (plus shipping”). 


SPECIAL: PRE-PUBLICATION Cts is about January 31. 
PRICE only $22.50* 1983 (earlier if completed). 


mmm mmm mmm mmm i ee 


Ney CTM PRE-PUBLICATION ORDER FORM (1) 0 1 
(plus shipping”) 


The Sets in Order American Square Dance Society 
on orders 


462 North Robertson Blvd., Los Angeles, CA 90048 


received in our office Please send me ____ __ copy(s) of the new Caller/Teacher Manuai 
by December 31, 1982 I'm enclosing $22.50 per Manual (pre-publication rate) plus $___——S——«& per 
“listed price | 
plus packing and shipping: Send to: 
$4.00 per Manual USA Addrees: 


$5.00 per Manual Canada 


$6.00 per Manual overseas 


| 

| 

| 

| 

| 

| 

| 

! Manual to cover shipping and handling. (Californians please add 6% sales tax) 
| 

| 

| 

| City, State, Zip: 
| 

| 


Petticoat Kits | SQUARE 
DATE BOOK 


ANNGENE FLUFF AG-101 stiGHTLY CRISP NYLON - ; 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE Dec. 3-4 — 6th Annual Fumblin Feats Festi- 
COLORS: white, red, black, orange, yellow, aqua, val, Palo Verde High School, Blythe, CA 
blue, royal, candy pink, purple, orchid, Dec. 3-4 — Winter Wonderland S/R/D Fes- 


You simply sew the side seam and 
finish the casing for a perfect fit! 


kelly and fluor. orange, pink and lime. tival. City Park Auditorium, Shelby, NC 
SWEEP: AOA Bo yOwH «6120 yD*** Dec. “4 — Holiday Happening, Jekyll 
DIAMOND FLUFF AG-301 cRIsP NYLON DIAMOND — a oP he ae, Seen, Ct 


WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 
Dec. 3-5 — 3rd Annual Fontana Hoedown, 


COLORS: white, red, yellow, blue and pink 
Fontana Village Resort, Fontana Dam, NC 


——————— ee ee — 105 Stribling Circle, Spartanburg, SC 
| ‘ 29301 
gh et CONSTRUCTION AND THE Dec. 4 — 6th Las Vegas B&B Anniversary, 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA Western High School, Las Vegas, NV — 
COLORS: white, red, yellow, blue and pink 1628 Bluestone Dr., Las Vegas 89102 (702), 
SWEEP: 20 YD* 40 YO** 60 YD*** 648-8677 
Dec. 5 — 7th Annual Western Mass Fall Fes- 
eT aon pr A ar tival, Civic Center, Springfield, MA — 39 
Carmel Lane, Feeding Hills, MA 01030 
oiieiindasaal eae eee Dec. 9-11 — Gatlinburg Christmas Ball, Civic 
in fn <_< a ats Center, Gatlinburg, TN — 1217 Hawth- 
de ial pease orne Rd., Lancaster, SC 29720 


Dec. 10-11 — Christmas Ball, Riverside 
| Motor Lodge, Gatlingburg, TN — 419 
PLEASE INCLUDE $7,000 PER KIT FOR HANDLING Hawthorne Rd.. Lancaster. SC 29720 
SPECIAL DISCOUNT Dec. 10-12 — 28th European Winter Jambo- 
$1,90 PER KIT FOR TWO OR MORE KITS PER ORDER : : 
ree, Seeheim-Jugenheim, Germany 


SWING YOUR PARTNER TO 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 


i ee ee! 


es THE DANCER’S CORNER! 
A NEW AND EXCITING WAY TO RESTORE THE square Dance fashions at their best! 
® Petticoats e Dresses 

FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS © Pettipants e Records and Accessories 
THE LAYERS ARE COMPLETELY GATHERED AND SEWN ® Dance Shoes e Skirts and Blouses 
WITH FUSIBLE WESRING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SfW THE Brocnures available on request. Mai! and 
SIDE SEAM. AVAILABLE iN A NUMBER OF FABRICS. Phone Orders filled promptly! Bank Cards 

FOR MORE INFORMATION PLEASE WRITE Welcome! , 

SEWING SPECIALTIES 2228 Wealthy S.E. 

7429 4TH AVE. SO., RICHFIELD, MN 55423 Grand Rapids, MI 49506 

612-869-2650 616-458-1272 
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Seasons ( \ Greetings 


With the approach of the Holiday Season, our thoughts are directed toward the 
many fine associations we have enjoyed during the year. 


As a business and as individuals, we want to thank you for your faith in us and in 
our ability to serve you. 


On the threshold of the New Year, our wish is that the peace and happiness of 
Christmas will be yours every day throughout this coming New Year. 


Merry 
Christmas 


a Mail to: C & C ORIGINALS 


Rt. 8, Box 78 
Harrison, Ark. 72601 
Phone: (501) 741-3111 


Pattern # - ——————— 


, Py ‘ \ ! Amount per pattern $3.50 No. ( )$ 
| yt Add $1.00 per pattern for postage 


: and handling. a 
| Complete brochure 50¢ ea. — 
| Total amount enclosed. $ 
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LINE DANCE MANUAL VOL I 
by Grant F. Longley Ph.D 
45 Line Dances including all the Favorites 
SOLO DANCE MANUAL VOL II 
Continuation of Line Dance Manual 
Either book $5.00; .75 post & hand. (Ma. res. .25 tax) 


THE NEW ENGLAND 
Square Dance CALLER Magazine 
P.O. Box 8069, Lowell Ma. 01853 


News + Views of New England 
Square and Round Dancing 
Subscribe Now! $8.00 per year, 12 issues 


Needle Notes 


For Square Dancers 
by Judy Ross Smith 
X-MAS SPECIAL 
VOL 1+2 $11.95 
(MA. RES. .60 tax) 


VOLUME |: Sewing help for new and experienced dancers. A practical guide to 
homemade Square Dance clothes. $5.00 + .75 post + hand Mass. + .25 tax. 
VOLUME II: Fifty-two new articles on how to Create, Make Changes and Solve 
Special Problems when making or designing Square Dance attire. 

$7.50 postage paid (Mass. res. add .37 tax) 


Dec. 10-12 — 4th Do-Si-Do, DeGray State 
Park, Arkadelphia, AR 

Dec. 12 — So. Calif. RDTA Holiay Ball, La 
Palma Park, Anaheim, CA — 16261 Wash- 
ington St., Riverside 92504 

Jan. 4-11 — 4th Bermuda Convention — Box 
145, Avon, MA 02322 (617) 963-0713 

Jan. 7-9 — Surf City Roundup, Santa Cruz, 
CA — 750 Montrose Ave., Palo Alto 94303 

Jan. 8 — 5th Annual Winter Wonderland 
Festival, Frank Cochran Center, Merid- 
ian, MS 


Dick 
Waibe! 


Shannon 
Duck 


Owner-Manager 
Becky Waibel 


Rawhide 
Records 


BRAND NEW RELEASES 
RWH-106 Gate of Love by Shannon 
RWH-104 Maverick by Dick 
RWH-105 Loved A Little by Doug 


NEW RELEASES 
RWH-103 Mountain of Love by Dick 
RWH-102 Lonely Heart in Town by Doug 


Music Director 
Gary Smalz 


Order from: The New England Caller P.O. Box 8069 Lowell, Ma. 01853 


Jan. 13-15 — 6th January Jubilee, Philadel- 
phia Centre Hotel, Philadelphia, PA — 
9804 Dubarry St., Glenn Dale, MD 20769 

Jan. 14-15 — 5th Annual Midwinter Jambo- 
ree, DeGray State Park, Arkadelphia, AR 

Jan. 14-15 — 5th Annual Whale of a Dance, 
Landmark Hotel, Myrtle Beach, SC — c/o 
Heyward, Box 198 North Myrtle Beach 
29582 

Jan. 14-16 — Round A Rama Midwinter 
Weekend, Cherry Hill, NJ — 1125 Haven 
Rd., Hagerstown, MD 21740 
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Doug 
Saunders 


Producer 
Dick Waibel 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP.. POMONA, CALIF. & TWELGRENN INC.. BATH, OHIO 


For More Information write: 
Rawhide Records 
675 E. Alluvial 
Fresno, CA 93710 


oe 
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Or Phone: 
(209) 439-3478 
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NEWCOMB P.A. SYSTEMS for Every Purpose All speakers can be purchased sepa- 


PRICE SUBJECT TO CHANGE WITHOUT NOTICE. rately. We can also supply Yak Stacks, 
write for information. Ashton Stands, as 
: Write us for complete catalog. 


follows: CS-10-A $109.95; CS-20-A 


= $99.95; CS-30-A $89.95. 
| CALIFONE PA SETS 
Model 1925-04 two speakers $439.95 
Model 1925-03 one speaker $359.95 
Amplifier Only $299 .95 
Model 2155-04 Stereo 
$595.95 


(with 2 Speakers} 


AVT-1270V Amplifier Only $495.00 


AVT 1290 Amplifier Only $595.00 
T-40 Amplifier Only $1195.00 
T-50 Amplifier Only $1345.00 


We distribute Ampex professional tapes, as 
well as low noise, high output cassettes. Write 
us for prices. 
Merrbach music volume control will shut off 
music completely $75.00 plus shipping 
Newcomb music volume control fits any mike 
$39.50 plus shipping 
Electro-Voice Model 660 Mikes w/switch 
$99.95 
PLUS FREIGHT ON ALL ABOVE PRICES 
=< MIKE COZY ASHTON RECORD 
$9.90 CASES 
: Metal $29.95 (Shipping $5) | - 
plus $1.25 Ip! ST 
mailing Wood $39.95 (Shipping $6) % 
ey These record cases hold 120 rec- §& 
ords with a place for the micro- | 
phone in the back of the case. (Plus 
43 shipping) 
QUICK LOAD 45 RPM ADAPTER $9.95 
CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20". Tubular 
steel weighs 7 lbs. Collapsible. designed to be used for sound equipment, luggage, etc. $31.95 
plus $3.50 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 


2184 — Hey Baby Callers: Nate Bliss and 
Toots Richardson, Flip Inst. 

2183 — Who Put The Bump, In The Bump, 
Bump, Bump Caller: Nate Bliss. Flip 
Inst. 

2182 — Beautiful Lady Caller: Marshall 
Flippo, Flip Inst. 

2181 — Cecelia; Flippo'’s Honey Mixer 
(Round Dance) 

2180 — Jail House Rock Caller: Rocky 
Strickland, Flip inst. 

2179 — Pick Up The Tempo Caller: Vernon 
Jones, Flip Inst. 

2178 — Highways Run Forever, Caller: 
Nate Bliss. Flip Inst. 

2177 — Midnight Flyer Caller: Jon Jones. 
Flip Inst. 

2176 — Take Advantage Of Me Caller: Lem 
Gravelle, Flip Inst. 


DANCE RANCH RELEASES 
671 — Who Can / Count On Caller: Frank 
Lane, Flip Inst. 
670 — ASmile Will Go A Long Long Way 
Caller: Frank Lane, Flip Inst. 
669 — Mississippi Caller: Al Stevens, Flip 
Inst. 


BOGAN RELEASES 


1339 — Walk Right Back Caller: Tim Ploch. 


Flip Inst. 


LORE RELEASES 
1205 — Ali I'm Missing is You Caller: Bob 
Graham, Flip Inst. 
1204 — Lights On The Hill Caller: Owen 
Klibbe, Flip Inst. 


PETTICOAT PATTER RELEASES 
106 — What Ever Caller: Toots Richardson, 
Flip inst. 
105 — Would You Catch A Falling Star 
Caller: Toots Richardson, Flip Inst. 


SWINGING SQUARE RELEASES 
2379 — Should! Do It Caller: Robert Shuler, 
Flip Inst. 
2378 — City Police Caller: Arnold (Bob) 
Strebe, Flip Inst. 


BEESHARP RELEASES 
120 — You're Singing Our Love Song 


Caller: Mal Minshall, Flip Inst. 


ROCKIN A RELEASES 
1374 —- James Cailer: David Cox. Flip Inst. 


CHRISTMAS SINGLES 
1637 — Blue Star, Jingle Bells Caller: Andy 
Andrus, Flip Inst. 
2146 — Blue Star, Christmas Medley 
Caller: Johnnie Wykoff, Flip Inst. 
2147 — Blue Star, Christmas Time A 
Coming Caller: Johnnie Wykoff 
1336 — Bogan, Jingle Bell Rock Caller: Tim 
Pioch 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


323 W. 14th — Houston, Texas 77008 — (713) 862-7077 
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Announcing: The 2nd Annual 


CALLER COACH SCHOOL 


Thursday MARCH 24, 1983 thru Saturday MARCH 26, 1983 
MARRIOTT HOTEL — Philadelphia, PA 


* AL BRUNDAGE 
* CAL GOLDEN 


* FRANK LANE 
* JACK LASRY 


* JIM MAYO 
* BILL PETERS 


This school is offered to help callers who do now, or who plan to, teach others how to call. The course will share with you the 
experience of the staff in helping callers to improve their performance. 
Our staff includes the most experienced caller coaches in the business. Each instructor is a universally recognized caller 
training expert and all are accredited by Callerlab as Caller Coaches. 
FOR INFORMATON OR ENROLLMENT CONTACT: 
Jim Mayo, 79 Wash Pond Rd., Hampstead NH 03841 (617) 329-5492 


Jan. 14-16 — Rhythm Records 3rd Annual 
Winter Festival, Santa Cruz County Fair- 
grounds, Watsonville, CA — 34354 Corum 
Ct., Union City, CA 94587 

Jan. 15-16 — January Jubilee, Springfield, 
MO — 5647 So. West Ave., Springfield 
65807 

Jan. 20-23 — 35th Annual Tucson's Southern 
Arizona S/R/D Festival, Tucson Commu- 
nity Center, Tucson — 8090 E. Ft. Lowell 
Rd., Tucson 85715 


Jan. 21-22 — Great Smokey Mountain Hoe- 


BELT BUCKLES 


down, Gatlinburg, TN 

Jan. 21-22 — 8th Annual South Carolina 
S/R/D Convention, “Dancing By the Sea 
in 83,” Convention Center, Myrtle Beach 
— c/o Murphy, Rt. 3, Box 244, Clinton, SC 
29325 

Jan. 22 — January Jamboree, Teamsters Hall, 
Little Rock, AR 

Jan. 28-29 — 25th Annual S/R/D Festival, 
Municipal Auditorium, Panama City, FL 

Jan. 28 — SnoBall Dance, Civic Center, Oak 
Ridge, TN 


ad Qu 
(2 “rs 
Colors: 
Naw, Ivory, Ebony, Pink, 
avy, Ivory, Ebony, Pin Makes an 


Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender — 
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ideal gift! 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


j.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 


Exclusive Worldwide Distributor 
Dealer Inquiries Invited 
Phone (213) 344-9671 or 345-7820 
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RED BOOT PRODUCTIONS 


Route 8, College Hills Greeneville, Tennessee 37743 615-638-7784 


~h 


Don Williamson Ron Libby Allen Tipton 
RB 285— Showtime Down In RBS 1267—Mountain Of Love RBS 1268—All I'm Missing 
Tennessee RBS 1269-—Even The Nights Are Is You 
Better 


THE RED BOOT BOYS 
Mike Hoose, Johnny Jones, Don Williamson, 
& Wayne McDonald | 


Raloh Trout 


Wayne McDonald 


RB 280— Ashes To Ashes _§ 
sh | RB 283—Ain’t No California 
| a RB 284—Headin’ For A 
| | * | aa im Heartache 
RED BOOT BOYS — DANCE CONCERTS 
Dec. 31, 1982 


New Years Special 
Blountville Elementary School, 
Blountville, TN 


June 18, 1983 
National Convention Trail Dance 


Mike Hoose 


RB 275—Round The Clock National Guard Armory, con nee 
~ Nashville, TN Don't Let This 


Cowboy Ride Away 
Red Boot Boys 


Cassettes & 8 Tracks 
Side 1 — Square Dance 
Side 2 — Concert 


Chuck Marlow 
G&W 605—Boxcar Blues 


Johnny Jones 


RB 276—I1 Just Came Home 
To Count The Memories 


Steve & Jackie Wilhoit 
RB 907—Jacalyn’s Waltz 


MERRY COMING SOON HAPPY 


That’s What Life Is All About 


CHRISTMAS Peg Of My Heart NEW YEAR 
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anes GREECE i, I 9 Days ‘Stangy, 
with 7-day Aegean Cruise to Greek Isiands on the M.S. Aquarius 
Myko 
nrgou's April 8-22, 1983 we 
Personally escorted by Al & Bea Brundage De; . 
anode® a 


Prices start at $2129.00 per person from New York 


Includes breakfast & dinner daily and many lunches, English speaking guides through- 
out: square dancing with Al calling, and lots of extras. 


For info write: Al & Bea Brundage, P.O. Box bine Jensen Beach, FL 33457 
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Jan. 29 — Grand Square Booster Ball, 
Montville High School, Montville, NJ 
Jan. 29-30 — Snowflake Fantasy, Eugene, OR 
— 2060 Hawkins Lane, Eugene 97405 
HOT LINE 

A “Hot Line’ is maintained around the 
clock by Legacy, The International Leader- 
ship-Communication Resource Center. This 
service is available to anyone in the square 
dance activity who feels the need of immedi- 
ate communication within the square dance 
world concerning an issue of interest needing 


SQUARE 
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rapid and concerted action. 
The following people are just a phone call 
away: 
Doc & Peg Tirrell (201) 568-5857 home 
(201) 567-2811 office 
Don & Vera Chestnut (608) 845-6622 
Jim & Ellen White (404) 725-2372 home 
(404) 867-6614 shop 
Bob & Becky Osgood (213) 275-4725 
home 
(213) 652-7434 
office 


NEW for CALLERS 
and CLUBS 


MIXING MADE EASY! 


PROGRAM UP TO 32 COUFLES FOR 99 TIPS! 


INTRODUCTORY OFFER 


$399 


Plus tax & handling 


2 week trial with 
Money-Back Guarantee 
90-day unlimited warranty. 
One year warranty on parts. 


A microprocessor based computer especially ear, to provide 
maximum mixing of couples in different squares and tips. Easy to 


operate. 


Great mixing for all levels of dancing. Excellent for teaching. 
Convenient and easy to transport. One inch L.E.D. display \ 


to 40 feet. 


3321 Columbia, NE | 
Albuquerque, New Mexico 87107 / (505) 884-1922 SQ UWARE 


SO 


sible up 


SQUARE DANCING, December, ‘82 


FOR THOSE WHO WANT THE VERY BEST! 


NEW RELEASES 

RR 151 Trucking Fever by Kip 

RR 159 Taking It Easy by Pat 

RR 160 Never Been So Loved by Bob 

RR 161 Good Luck Charm by Wade 

‘J RR 162 Let The Good Times Roll by Jerry | ——_ . 
— RR 163 14 Karat Mind by Kip — = — 
Wade Driver RR 164 Wish You Were Here by Pat Bob Baier 
RR 165 On Broadway by Bob 

RR 166 Golden Memories by Wade 


S| ow. 


NEW ON CIRCLE D 
CD 218 Gentle On My Mind by Lew Hughes 


Brand New 
RR 3000 It’s Almost Like Starting Over — 
New Country Western Album by Wade Driver 


Po qf 


Pat Barbour 


baat 
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Kip Garvey 


CURRENT RELEASES 

RR 154 You're The Reason God Made Oklahoma 
RR 155 Luxury Liner 

RR 156 Loving Her Was Easier 

RR 157 Dixie On My Mind 

RR 158 I’m Getting Good At Missing You 


Dave & Nita 


Smith 
GOLD RECORD WINNERS ) . 

RR 101 You Ring My Bell RR 119 Good Hearted Woman Jerry Story 

RR 103 Here | Am In Dallas RR 121 Boogie Grass Band 

RR 104 Rocky Top RR 125 Rhythm Of The Rain 

RR 112 Luckenbach, Texas RR 147 Amarillo By Morning 

RR 113 lf We're Not Back In Love By Monday RR 150 Dream Lover 

RR 115 Some Broken Hearts Never Mend CD 211 Don't It Make Your Brown Eyes Blue 

RR 117 All Wrapped Up !n You RR 504 Expert At Everything by the Smiths 

RR 118 Red Neck In A Rock And Roll Bar CD 701 Life Ils What You Make it 

by Berma & Ted Holub 
Hoedowns 
Rounds 
A 302 Brandy Pe Rn S02 Brean byes talus by in Bent 
: ‘n Easv/Hot and Sass rown Eyes Slue by the miths 
+ ~'- Swann Acenoe tne lene y RR 503 Country Song by the Smiths 
Clogging Records Country Western Records 
RR 401 So You Want To Learn To Clog (instructional) RR 2000 You Are My Favorite Thing/End Of The World 
RR 305 Rhythm Cloggers Mediey/Cotton Eyed Joe/ by Wade 
Texas Schottische RR 3000 It’s Almost Like Starting Over (Album) by Wade 


Square Dance Album 
RR 1001 Favorite Singing Calls by Wade 


Rhythm Records 2542 Palo Pinto, Houston, TX 77080 
713-462-1120 


and accessories 


Look sharp, keep warm, and 
protect your clothing with the 
latest in square dance attire! 


The all new square dance coat is superbly 
tailored. machine washable. and available 
Ina variety of styles and fabrics. 


Garment Bag 
For Square Dance 
traveling 


Matching accessones 
are suitable for club 
identification and make 
practical gifts. 


Club rates available 
Dealers inquiries welcome 


For more information 
please contact 


| P.O. Box 9597 Knoxville, TN 37920 615/577-0671 


INDEX, continued from page 38 


Perry, Tom (CM) 6/82, p. 62 

Peters, Bill (Walk and Dodge) (W) 7/82, p. 45; (Body 
Flow) (W) 11/82, p. 49 

Phillips, Loyd (CM) 7/82, on. 54 

Place for Singles in a Couples Class, A (Don Byrne) 
2/82, p. 19 

Play It Cool (Deane and Helen Serena) (RM) 1/82, p. 
31 


Plimpton, Phyllis and Charlie (Tips for Wheelchairers) 
3/82, p. 27; (Adventouring) 7/82, p. 23; 12/82, p. 34 
Plus Movements 1-27 11/82, p. 22 
Pohl, Rudy (Inside View In Germany) 6/82, p. 28 
Potluck, Planning A Large 10/82, p. 31 
Premium Records 1983 11/82, p. 19 
Proctor, Eileen (Have Bus, Will Travel) 7/82, p. 29 
Promises, Promises 5/82, p. 37 
Prompting Contras 10/82, p. 15 
Proper Costuming 6/82, p. 17 
Public Relations Begin At Home 1/82, p. 28 
Publications Directory 1982 5/82, p. 24 
Pushouts (D) 9/82, p. 12 
Quantity Recipes 7/82, p. 37 
Quarterly Selections (See Calleriab Quarterly Selec- 
tions) 
Ray, Troy (CM) 2/82, p. 54 
Recruiting Former Dancers (Jim and Helen Riggans) 
7/82, p. 27 
Red Hot (CQS) 4/28, p. 29; (TGL) 4/28, p. 30 
Release Recycle (SL) 2/82, p. 38 
Release the Column (CQS) 1/82, p. 25; (TGL) 2/82, p. 
26 
Renner, Art (Roundance Feedback) (RM) 11/82, p. 35 
Respect Your Hall 1/82, p. 28 
Retirement Square Dancing 5/82, p. 16 
Rice, Hal (What's Your Phrase Level, Pilgrim?) (CN) 
4/82, p. 37 
Reindeau, Al (Ode to the Round Dance Leader and His 
Angels) (RM) 5/82, p. 39 
Riggans, Jim and Helen (Recruiting Former Dancers) 
7/82, p. 27 
Ring Your Hall With Wreaths 12/82, p. 21 
Roe, Dave (CM) 3/82, p. 62 
Ross, Dave (Callers Speak to the Dancers) 4/82, p. 31; 
(Ammunition) 7/82, p. 52 
Rothrock, T. Hardy (New Dance Format) 3/82, p. 40 
Round Dance Levels (Flo Dorman) 10/82, p. 32 
Roundance Feedback (Adam and Margie Arnot; Art 
Renner) (RM) 11/82, p. 35 
Roundancer Module 
1/82, p. 31 Play It Cool (Deane and Helen Serena) 
2/82, p. 31 A Teaching Aid's Recipe (Betty and 
Clancy Mueller) 
3/82, p. 43 Directed at Non-Roundancers (Hap and 
A.J. Wolcott) 
4/82, p. 35 A Better Beginning (Dick and Midge 
Freking) European R/D Poll 
5/82, p.39 An Ode to the Round Dance Leader and 
His Angels (Al Riendeau) 
6/82, p. 38 Favorite Rounds for the 31st 
Convention (Lyle and Agnes Esch) 
7/82, p. 31 Lead With Good Manners (Lloyd and 
Elise Ward) 
9/82, p.31 The Big Search, Finding Suitable Music 
for Round Dances (Ken Croft and Elena de 
Zordo) 


SQUARE DANCING, December, 82 


THE DANCER’S FRIEND! 
The Marantz PMD-200 
Variable-Speed Cassette Tape Recorder 


Sees «ee 


Use it to record 
Slow down those squares or rounds! 


¢ variable-speed +15% ® built-in Electret 
® one touch record condenser microphone 
* cue and review 


* aux. input allows you to record 
¢ auto or manual record level direct from caller’s sound system 
¢ record level / battery 


strength meter * impact resistant Lexan case 


PMD-200........... $184.95 Use your VISA, 
Vinyl Carrying Case.... $19.95 MasterCard. or 
PMD-220........... $249.95 American Express for 
also has: same day shipment 
¢ memory rewind/replay | a. | 
e EQ and bias controls for use SS SA — 


with metal oxide tapes 
¢ ambient noise control 


In U.S. — No Shipping Charge! 
Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 


QhRE Ty 


New Singing Calls: 
ST 193 Remember Me by Vaughn Parrish 
ST 196 Good Friends by Ted Frye 
ST 197 Singing The Blues by Jack Lasry 
ST 198 I'll Get Over You by Vaughn Parrish 
ST 200 You're The Best Break This Old 
Heart Ever Had by Randy Dougherty 
P 121 When | Stop Leaving I'll Be Gone 
by Ron Marion 
P 122 Greatest American Hero 
by Ron Marion 
P 123 Early Morning Rain by Charlie Ashby 


Charlie 
Ashby 
New Hoedowns: 


Dougherty 


ST 300 Rock Island Ride/Dixie Breakdown 

ST 301 Weeping Willow/Boiling Cabbage 

ST 302 Ragtime Anne/James 

New Workshop Records by Jack Lasry 

ST 603 Peei The Top/Chase Right 

ST 604 Coordinate/Triple Trade 

ST 605 Turn & Left Thru/Trade The Wave 

ST 606 Triple Scoot/Teacup Chain/ 
Anything & Roll 


Ss \ar eo" 
Ted Jack Ron Vaughn & Jean 
Frye Lasry Marion Parrish 


ST 607 Review Of Plus Calis 

ST 608 Follow Your Neighbor/ 
Explode The Wave 

ST 609 Relay The Deucy/Cross Fire 

ST 610 All 8 Spin The Top/ 
Remake The Thar 

ST 611 3/4 Tag The Line/Ping Pong 
Circutate/Grand Swing Thru 

ST 612 Singing The Blues/Detour 
(Review of Plus calls) 


236 Walker Springs Road *« Knoxville, Tennessee 37923 e + Phone: (615) 693- 3661 


10/82, p. 32 An Echo From Arizona (Flo Dorman) 
11/82, p. 35 Feedback (Art Renner: Adam and 
Marge Arnot) 
12/82, p. 25 Looking on the Light Side (Silky 
Griffith) 
Satisfying Dancers (Cliff Long) (VS) 10/82, p. 25 
Schatzer, Jerry (Variety in Choreography) (CN) 1/82, 
ao 


p. 

Scholarships — 1982 3/82, p. 23: 6/82, p. 18 

Selecting Leaders (Roger Owings) 10/82, p. 30 

Serena, Deane and Helen (Play It Cool) (RM) 1/82, p. 
31 

Setting Up Squares (Shirley Baitinger) (VS) 2/82, p. 19 

sewing Books 5/82, p. 30 

Shazoom (EN) 6/82. p. 29 

Sides Slide Thru, Centers Veer Left (T GL) 3/82, p. 38 

Silver Spur — Gwen Manning 9/82, p. 11; Ted and 
Gladys Sparshatt 2/82, p. 25 

Sipe, Rod (CM) 5/82, p. 62 

Smith, Ed Ross (Conservation) 11/82, p. 18 

smith, Rudi (Friendship) 3/82, p. 39 

So They Gave Up Football (Erna Egender) 1/82, p. 14 

solutions, Not Problems 12/82, p. 6 

Sparshatt Gladys and Ted (Silver Spur) 2/82, p. 25 

Special Vest; Special Dress 11/82, p. 43 

Specs of One S/D Club 5/82, p. 36 

Square Dance Bow Tie, A 3/82, p. 45 

Square Dance Club Presidents (VS) 2/82, p. 18 

Square Dance Costuming 10/82, p. 17; 12/82. p. 16 
(Helsel, Mary) 

Square Dance Directory 1982-83 8/82, p. 19 

Square Dance pape vere (VS) (Rev. Roger Howell) 


RECENT RELEASES 


6/82, p. 24 

Square Dance Tours Guide 1982 4/82, p. 20 

Square Dance Travel 4/82, p. 16 

Square Dance Vacations 1982 2/82. p. 9 

Square Dance Week °82 6/82. p. 20: 7/82, p. 11 

Square Dancers Visit the Mended Hearts (Gordon 
Luff) 9/82, p. 20 

Square Dancing and the Press 6/82, p. 46 

Square Dancing Brought Me Back to Life (Trudy 
Austin) 1/82, p. 9 

Square Dancing in Amusement Parks (David Ciaf- 
fardini) 9/82, p. 9 

Square Verse (Beryl Frank) 11/82. p. 107 

Star the Route (SL) 10/82, p. 8 

Squires, Bill (CM) 9/82, p. 74 

Stampfuss, Frank (Hamburg Became S/D Center) 
12/82, p. 30 

Steps in Learning Contras 11/82, p. 29 

Styling, Concept of Uniform Dancing (AIS!) 9/82, p. 7 

Suitable Music for Round Dances (Ken Croft and 
Elena de Zordo) (RM) 9/82, p. 31 

Sweden, S/D Situation in Southern (Emy Aleryd) 
12/82, p. 39 

Swing Down the Line (EN) 9/82, p. 22 

Teaching Aids Recipe (Betty and Clancy Mueller) 
(RM) 2/82, p. 31 

Teaching Classes 1982-83 (CN) 10/82, p. 34 

Television and Square Dancing (AISI) 2/82, p. 7 

10 Big Events That Helped Shape Square Dancing 
12/82. p. 9 

Terminology (AISI) 7/92, p. 8 

Thank You — Overlooked Bbisé: hii bl 
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scgne - big mac records 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 
CHRISTMAS RECORD MELE KALIKAMAKA 


(Hawaiian Christmas song) 
HOEDOWNS TO SWING BY 


Jeanne Briscoe Wil Eades BM0461Never Knew the Devil's Eyes Were Blue BM 047 Banjo Mt./Heck Among The Herd den’ Henderson 


BM 045 If | Ain't Got It 


BM 042 Wild Turkey 


BM 024 Mr. Sandman 


Don Schadt Ros Mineau 


ET ES | eh 


54 


BM 044 Play Me Some Mt. Music 
BM 043 Long Way To Daytona 


BM 039 Keep Your Feet a Smokin 
BM 037 Texas Cowboy Night 
BM 033 Dixie On My Mind 


HAPPY HOLIDAYS TO ALL OF YOU FROM THE ENTIRE STAFF 
THANK YOU FOR USING OUR RECORDS. 
Mac McCullar. Producer 


BM 041 Boomerang/Big Mac Dolly 
bM UST JIMMYy S Lowdown 
BM 016 Rabbit Dog/Caution 
BM 012 Slo Trac 
BM 011 Kelton Holley 
BM 002 Rattler Romp 
SC 312 Handy/San Luis Rambie 


Mac McCullar 


a et aL le Se ES | A Pt tattle a 


SQUARE DANCING, December, 82 


COEF vrosonts 4 


“CLOUD NINE” COMFORT by Coast Ballet 
J DWP 


A 


NEW type adjustable y/ ‘sl 
T-buckle strap. ' ia 


, 
waist 


All shoes have matching 
Solid arch support color covered heels. 


construction with the 
newest type cushion 
inner sole. 


Round Toe (22) only 
FOR SQUARE AND | 
ROUND DANCERS ns: er eee ae $22.95 


Now made to order Colors 
in all colors. 


Gold or Silver........... $24.95 
Colors: Yellow, Orange. | 
Hot Pink, Lilac, Brown, High or Pts nw Add $1.75 for postage 
Bone. Lime. Red. (high heel ad 75) 
Purple, Navy, Black, | : 
White. and Christmas Narrow, Medium & Wide Widths 
Green. 


4 thru 11 including half sizes. 


S 


-mastercharge | § VISA 


Western Wear ALL LEATHER 


104 WEMPE DRIVE — CUMBERLAND,MD.21502 — #£=PHONE (301) 724-2925 


WAGON Wiilnislh RECORDS 


Announcina a NEW CATALOG for selecting records for specific needs. 
Contains the most difficult movement in each record, the corresponding 
CALLERLAB NUMBER, and explanations of how each record fits in the 
teaching sequence of “THE FUNDAMENTALS OF SQUARE DANCING, 
LEVELS 1-3", calling by BOB RUFF, produced by SIOASDS. 

Ideal for the caller/teacher, for dancer practice, and for the school teacher. 


Catalog may be obtained without cost by writing to: Wagon Wheel Records, 
8459 Edmaru Avenue, Whittier, California 90605. 


Wagon Wheel Records available from your record dealer or write directly to: 
Bob Ruff Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


11/82, p. 32 
Thompson, Jan (Let the Kids Dance) 9/82, p. 29 
Thorbjornson, Torgy (Thank You — Overlooked) 
11/82, p. 32 
Timing (D) 3/82, p. 24 
Tips for Wheelchairers (Phyllis and Charlie Plimpton) 
3/82, p. 27 
Tools for Calling 3/82, p. 18 
Toward An Enjoyable $/D Future (D) 6/82, p. 19 
Track to a Diamond (EN) 1/82, p. 26; (CQS) 10/82, p. 
27; (TGL) 10/82, p. 28 
Traditional Treasury (Ed Butenhof) 
1/28, p. 30 Jack's Mixer: Three Sea Captains 
2/82, p. 30 Butterfly Promenade; Ann and Ken Are 
Wed 
3/82, p. 42 Krauses’ Birds of A Feather 
4/82, p. 34 The Fireman's Dance; The Tempest 
5/82, p. 38 Halfway ‘Round; Roger’s Dance 
6/82, p. 36 New York Quaadrille; Stepney Quadrille 
7/82, p. 30 Planning and Carrying Out Traditional 
Dances 
9/82, p. 30 "Good Morning” Book 
10/82, p. 26 Do Sa Do and Face the Sides; Duck 
Thru and Swing 
11/82, p. 34 Lady Go ‘Round and Gent Fall Thru 
12/82, p. 24 Turn Ol’ Adam 
Tray. Hal R. (What Is a Square Dancer?) (VS) 2/82, p. 
1 


Trimmer, Gene (Spin Chain Thru) ( 
Tag) (W) 12/82, p. 41 

Triple Scoot (SL) 1/82, p. 38 

Turn the Action (EN) 6/82, p. 29 


W) 8/82, p. 45; (Half 


-_ 256 
480 


ARS 1 
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Catalog $1.50 
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New 
Address 


Variety in Choreography (Jerry Schatzer) (CN) 1/82, 
33 


p. 

Variety in Square Dancing 11/82, p. 17 

Visitations 10/82, p. 30 

Visual Outreach 11/82, p. 8 

Visual Side of Square Dancing 11/82, p. 6 

Walters, Marcia (Dedication S/D Style) 11/82, p. 33 

Ward, Lloyd and Elise (Lead with Good Manners) 
(RM) 7/82, p. 31 

Warner, Bev (Decorate With Flowers) 4/82, p. 45 

What a Difference a Setup Makes (TGL) 6/82, p. 32 

What Are They Dancing? 1/82, p. 16 

What Do You Do When the Square Breaks Down? 
(D) 7/82, p. 17 

What Is A Square Dancer? (Hal R. Tray) (VS) 2/82, p. 
18 

What's Your Phrase Level, Pilgrim? (Hal Rice) (CN) 
4/82, p. 37 

Wheelin’ and Dealin’ Wheelchair Square Dancing 
(Mary Jenkins) 9/82, p. 16 

Where Do We Dance? 11/82, p. 32 

White, Marvin and Kay (PRD) 5/82, p. 40 

Who Me? (Will Millis) (CN) 5/82, p. 42 

Whole Experience, The (Ralph Hay) (CN) 6/82, p. 41 

Wills, Vic (Dancer Relation) 10/82, p. 29 

With Confidence (EN) 10/82, p. 23 

Wolcott, Hap and A.J. (Directed at Non-Roundancers) 
(RM) 3/82, p. 43 

Wolfson, Chuck & Honey (Square Dancers invade 
Washington, D.C.) 8/82, p. 94 

Z-Coordinate (EN) 2/82, p. 37 

Zing (CQS) 10/82, p. 27; (TGL) 10/82, p. 28 
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SQUARE DANCING, December, 82 


“CLOUD NINE’ COMFORT by Coast Ballet 


(oh a ee $22.95 Witt cil... eo $22.95 

Loerie wd bewu bY 8-8 Yo $23.95 ot). ~ (ee eee ee. $23.95 

GOLD or SILVER....... $24.95 GOLD or SILVER ....... 24.95 
Add $1.75 For Postage Add $1.75 For Postage 


FOR ROUND AND SQUARE DANCERS 

Now made to order in all colors. 

Colors: Yellow, Orange, Hot Pink, Lilac, Brown, Bone, 
Lime, Red, Purple, Navy, Black and White, Christmas 
Green. 

*All shoes available in sizes 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. Except Mandys which 
Start at size 5. 


Princess and Ringo are available in low and high heels, 
pointed or round toes. COCR 4c hee ererete $30.95 


GOLD or SILVER ....... $31.95 
R we — 
o dt 


Add $1.75 For Postage 
“Mandy colors are Red, Navy, Brown 
and Black. Sizes start at 5. 


sh a ee ees $21.95 
vos) > $20.95 
GOLD or SILVER ....... $23.95 | 
Add $1.50 for High Heel CRS. | pce acta ee $22 95 
Add $1.75 For Postage GOLD or SILVER ....... $23.95 


Add $1.50 For High Heel 
Add $1.75 For Postage 


—— 
VISA® _| 


co = Weber 
_.|mastercharge . VISA Western Wear ALL LEA THER 


104 WEMPE DRIVE _ CUMBERLAND, MD. 21502 _ PHONE (301) 724-2925 
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MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class ma- 
terial) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. Were sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address 
Attach the label from your latest copy here and 


show your new address to the right—include 
your zip code. Cut out on the dotted line and 
send both to us. Thank you! 


LADIES, continued from page 16 

Make Your Own Gored Skirt Pattern 
For 8 gores .. . 9” across top, 24” sweep at 

bottom 
For 10 gores . 

at bottom 

Combine Gores and Tier 

Use 6 or 8 gores and add a ruffle or tier to 
the bottom of the skirt. For a finished length of 
95” use a tier about 9”. For 8 gores, make a 
pattern using 9” or 10” across the top and 17” 
at bottom. Use 5 widths of 44” material for tier 


_. 8” across top, 20-21” sweep 


Name - — oo aio a 


Address 


City _ State ___ Zip 


on the bottom (Figure C). 
UNITED SQUARE DANCERS 
OF AMERICA 
Eleven organizations from 10 states form 
the charter membership of the USDA. A na- 
tional accident/liability insurance program 
has been adopted by the group. Their mid- 
year meeting will be held January 29th in New 
Orleans. Additional information may be ob- 
tained from any member or from the presi- 
dents, Jim and Jan Maczko, 15859 Highland 
Court, Solano Beach, California 92075. 
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Thank you for patronizing our advertisers and for mentioning 
that you read it in SQUARE DANCING magazine. 


A-Z Engraving, 50 

Anina’s, 56 

Armeta, 94 

ASDW Europe Tour, 53 
Atkinson, Sam, 50 

Authentic Patterns, 57 

B 'N’ B's International, 51 

B & S Square Dance Shop, 59 
Badge Holders, 57 

Blue Engravers, 51 

Bob Cat Records, 56 
Brahma Records, 64 
Brundage, Al, 80 

Burrus, Fann, 82 

C & C Originals, 75 

Cameo Lady, 70 
Caller/Teacher Manual, 73 
Calico House, 61 

Campau, 59 
Charmz-Reaction, 67 
Chinook Records, 65 
Clinton Instruments, 49 
Coast Shoes, 89 
Compu-Square, 80 
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Dancer's Corner, 74 

Davis, Bill, 64 

Dell Enterprises, 65 

Dixie Daisy, 62 

D&R Records, 58 

Dress for the Dance, 92, 93 

Elaine's of California, 63 

El Dorado Records, 52 

ESP Records, 69 

Gordon Bros. Shoes, 58 

Grenn Records, 62 

Hanhursts Tape & Record 
Service, 63 

Happy Feet, 68 

Hi Hat Records, 66 

Hilton Audio, 95 

Jackpot Festival, 55 

JoPat Records, 68 

Kalox Records, 71 

Kopman, Lee — Tapes. 70 

Kush, J.R. & Co., 78 

Lasry, Jack, 58, 94 

Leo's Advanced Theatrical. 72 

Locai Dealers, 60, 61 
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Lou-Mac Records, 71 

Mail Order Record Service, 70 

Marex Badges. 70 

Mayo, Jim, 78 

Merrbach Record Service, 77 

Micro Plastics, 50 

National S/D Directory, 64 

New England Caller, 76 

Old Pueblo Traders, 56 

Ox Yoke Shop, 72 

Peters, Bill, 52 

P&L Square Dance 
Specialties, 64 

Rawhide Records, 76 

Red Boot Records, 79 

Rhythm Records, 81 

Roofers Records, 50 

Ruff, Bob, 86 

scope Records, 84 

Sewing Specialties, 74 

Shirley's S/D Shoppe, 66 

Shopper's Mart, 90, 91 

simkins, Meg, 54 

oquare Dance Record 
Roundup, 83 

oquare Tunes Records, 84 

Thunderbird Records, 54 

VeeGee Patterns, 86 

Weber Shoes, 85, 87 
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| Plus Movements 
Movements . 


Handbook 
temporarily out of 
print. 


Watch this space 
for news of 
reprint. 


75¢ per copy 


See box at far right for sepa- 
rate postage charges on 
most of these items. 
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$60.00 per hundred ae Bk 
eh So PARTY FUN 
Special Interest an ae 
Handbook Library ‘ae | 
| ($1.00 each — 6 for $5.00) wo | 
- §. Club Organization {$1.00 each) a 
6. One-Night Stands ($1.00 each) 7 
7. Party (Planning) Fun ($1.00 ag — 
cach) ee“, Fh 
"a ia a eee bed SQUARE DANCING 
8. S/D Publicity ($1.00 each) : art ar B 
9. The Story of Square Dancing — es eae 
Dorothy Shaw ($1.00 each) ——. geese sees 
10. Youth in Square Dancing : 
11 ($1.00 each) 8 9 10 
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13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order: 


$29.50 per 1000) (Postage $1.75 per 100) 


SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional 
binder) 

Basic Check Lists — Corresponding to the 2 Basic Handbooks $1.00 per 
dozen) (Postage 60¢) 


& 17. Temporary Name Tags incicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 70¢ postage per 100) 
mrpwil to Square Dance Poster (biue & red ink) ($1.60 per dozen; mini- 


vedio Te) ‘Mls 
miuin: OFGsi 


tater to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 


Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 


14. 


15. 
16 


18. 
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19. 


20. 


11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage} 


AN AMERICAN HERITAGE ! 


=—— 


LEARN TO 


SQUARE RANAn 
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IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 


See page 73 for information on the 
new Caller/Teacher Manual. ie IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 75¢; 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50. 


INDOCTRINATION HANDBOOKS 1 book 35¢: 2-10 
65¢; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 
ALL MANUALS add 65¢ each. 


DIPLOMAS (either Square or Round Dance) 1-10 70¢; 
11-20 95¢; 21-50 $1.50; 51-100 $1.85. 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2: $1.10 for 3: $1.35 for 4. Add 
15¢ additional postage for each record over 4. 
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THE CALLER/TEACHER MANUAL 


Tee Extended Basics Program of 
tPCT, 
wd AHS a 


22 


22. Caller/Teacher Manual for the Extended Basics NOTE: In many cases it is far less expensive and much 


($6.00) faster to ship by United Parcel. We would have to have 
23. Caller/Teacher Manual for Contra Dancing your street address rather than a post office box number 
($6.00) to ship via UPS. 


ALL OVERSEAS Shipments: actual postage will be 


24. American Round Dancing — Hamilton ($2.50) charged on all foreign shipments 


25. Round Dance Manual — Hamilton ($6.00) 
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26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 

28. Microphone Cozy ($9.90 plus $1.15 postage) 

29. The Bob Ruff Teaching Records (with calls and written instructions) 4 


records inthis series $8.00 each. LP 6001-Level 1; LP 6002-Level 2:LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


D 462 North Robertson Boulevard * Los Angeles, California 90048 © (213) 652-7434 


Please send me SQUARE DANCING Please include postage. See box above. 
Magazine for 12 months. Enclosed is 

my membership fee of $10.00 to The wane 

SETS IN ORDER AMERICAN 


SQUARE DANCE SOCIETY. ADDRESS 


New L! Renew LI _ 
Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 


* ALABAMA 


SQUARE WEAR 
6809 Stinson Ct. 
Mobile, AL 36608 


* CALIFORNIA 


AUNTIE EMM’S SQUARE 
DANCE APPAREL 

9244 Magnolia Ave. 

Riverside, CA 92503 


ELAINE’S OF 
CALIFORNIA, INC. 


11128 Balboa Bivd. 
Granada Hills, CA 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 

71 N. San Tomas Aquino Rd. 

Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


MORRY'S — CLOTHING 
11911 Santa Monica Blvd. 
West Los Angeles, CA 90025 


PAM’S SQUARE DANCE SHOPPE 
1523-220 E. Valley Pkwy. 

Escondido, CA 92027 

Phone (714) 489-0508 


PETTICOAT JUNCTION 
4700 Easton Drive, Ste. 24 
Bakersfield, CA 93309 


ROMIE’S S/D& WESTERN 
3827 El Cajon Bivd. 

San Diego, Calif. 92105 

Phone (619} 280-2150 


WARD'S GOOD TIME 
WESTERN WEAR 


1045 W. Philadelphia 
Ontario, CA 91761 


* COLORADO 


CHRIS’ SQUARE DANCE 
CORRAL 

2990. Roche Drive South 

Colorado Springs, CO 80918 


SQUARE DANCE RECORD 
ROUNDUP 


957 Sheridan Bivd. 
Denver, CO 80214 


FLORIDA 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


LENORE'S PETTICOATS 
a x 607 


.O. Bo 
Deland, Fl, 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


THE QUALITY WESTERN 
SHOP 
1894 Drew St. 


Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


GEORGIA 
C & M WESTERN WEAR 


3820 Stewart Ra. 
Doraville, Georgia 30340 


ILLINOIS 


DON'’S SQUARE DANCE 
APPAREL 


636 Broadmeadow Road 
Rantoul, IL 61866 


. a 


SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd. 
Chicago, IL 60634 


KANSAS 
DOROTHY’S SQ. DANCE SHOP 


35022 Strong Ave. 
Kansas City, Ks. 66106 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


RUTHAD PETTICOATS AND 


Detroit, Michigan 48209 


NEBRASKA 


INDIAN VILLAGE 
WESTERN SHOP 


1244 High Street 
Lincoln, NE 68502 


NEW JERSEY 
THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


* NEW MEXICO 
SQUARES & FLARES 


9517 Central Ave., N.E. 
Albuquerque, N.M. 87108 


NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y.14213 | 


* 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


ROCHESTER SHOE STORE 


K-Mart Plaza 
Mattydale, NY 13211 


NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


SOPHIA T’s 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 


WHEEL AROUND 
COUNTRY WESTERN 


E 
1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern, N.C. 28560 


* OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 4 
Sharonville, Sho 45241 


* 


* 


OKLAHOMA 


MAINSTREAM PLUS SQUARE 
DANCE SHOP 
(Bruce & Rita Pagan) 


7010 East Admiral Place 
Tulsa, Oklahoma 74112 


PEG'S S/D & WESTERN WEAR 
(Earl & Peggy Schultz) 

123 North Owalla 

Claremore, OK 74017 


OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 


FORD'S FLUTTER WHEEL 
FASHIONS 


1630 Lilac Drive 
W. Middlesex, Pa. 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


TENNESSEE 
THE DO- SI -DO SHOP 


1138 Mosb 
Memphis, an 38116 


TOWN & COUNTRY 
SEWING CENTER — 
MISS MARIE FASHIONS 


1506 Old Waynesboro Road 
Lawrenceburg, TN 38464 


TEXAS 
THE CATCHALL 


1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 


5632 E. Mockingbird Ln. 
Dallas, Tx. 75206 


* 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


FAWCETT'S SQUARE 
DANCE SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


TERESA S/D APPAREL 

3204 Uranus Ave. 

Rt. 4, Box 1560 

Odessa, TX 79763 ee 


THE SQUARE DANCE SHOP 
602 S. Monroe 
phat Tx. 79102 


VIRGINIA 
LW WESTERN APPAREL 


Rt. 3 
Elkton, WA ae 
Phone (703) 298-8676 


PETTICOAT CORNER 
8816 Washington Hwy. 

U. S. Rt. 1 No. 

Glen Allen, VA 23060 


TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt 
Falis Church, VA sonad 


* WASHINGTON 


RILEY'S RANCH CORRAL 
1006 Southcenter Mall 
Seattle, WA 98188 


* WISCONSIN 


PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


CANADA 


LOU-ANN SQUARE DANCING 
_{ACCESSORIES , 


12348 — Fort Road 
nama Alberta T5B 4H5 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada NSW 3A8 


GRUNDEEN’S WORLD of SQUARE DANCING 
CHRISTMAS 
ANCE. 


OD 
TONITE 


LIVE MUSIC | 


: a 
fe 
“Do you know what Christmas trees cost this year? 
NATIONAL, continued from page 40 available at rest stops on the interstates lead- 


north end of the South or the south end of the ing into Louisville to help you get your bear- 
North. We ve had this problem for more than _ ings; there will be hospitality people to meet 
100 years. During the Civil War, Kentucky, VIPs at the airports or depots or wherever it is 
hedging all bets, was on both sides. Come that VIPs arrive. Now that’s hospitality. 
_next June, though, Louisville will be southern SPECIAL FEATURES 
— as in Southern Hospitality. We re planning SQUARE DANCING Magazine for March 
to lay a lot of that good ol Southern Hospital- will feature a list of callers schools; April will 
ity on you. spotlight square dance tours. To be included 
There will be hospitality rooms at the cen- in these specials, your information must reach 
ter; tables will be set up at hotels and motelsto us no later than January Ist for the March 
help visitors get around; brochures will be magazine and February Ist for the April issue. 


THE WHITE MIKE ARMETA 


Sold exclusively by Jack Lasry 
For use with a Hilton Mike Base $76.00 


The Original Fun Club Badges 


If cable is needed the cost is $35.00 Send for list 
Add $4.00 for Air Postage & Ins. ARMETA, Dept. M 
A GREAT GiFT FOR YOUR CALLER | 
P.O. Box 696 
1513 No. 46th Ave., Hollywood, FL 33021 Camby, Oregon 97013 


94 Happy Holidays — Frank and Ethel Grundeen SQUARE DANCING, December, ‘82 


bt a 7 
re ~~ s q - ae 
BY 5 \, 

sa! t | ee 

Ls A | : 


= 
<n) 7. 
a 


eo 
tn: 


NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 
ADDED FEATURES 


The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 5% by 13 by 15¥2 inches. 


For tull information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle = Concord, CA 94518 = (415) 682-8390 


= Se 
= ee ne 
a a ee 


ee ee ee ee ee a cs | 
a “4 ‘a e . ~ r c 


